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| GEORGE A. HEARN ART SALE 

The extensive art collections,’ formed by 
the late George Arnold Hearn, are to be 
sold at auction by the American Art Asso- 
ciation, probably early in February next. 
_ As a Patron of art, and through his 
liberal gifts to the Metropolitan Museum, 
Cooper. Union, Brooklyn Museum and other 
nstitutions, as well as through his gener- 
aie towards and his recognition of Ameri- 
an artists, it is said that Mr. Hearn did 
more towards the elevation and encourage- 
ment of the fine arts in America than any 

ther individual. To the Metropolitan Mu- 
eum, Mr. Hearn gave outright over 100 
epresentative paintings, including some 
ighty works by American artists, all of 
vhich are now shown in two large galleries 
there and, in addition, provided a fund of 
$250,000, the income of which is to be used 
in the purchase of paintings by American 
artists. 

The magnitude of the collections is such 

that they will require some ten sessions to 
disperse, including five evening sessions in 
the Plaza ballroom, where the paintings 
only will be sold. 
. The cataloging of the collections will re- 
quire the services of experienced persons 
and will necessarily consume considerable 
time, and until the catalog is near com- 
pletion, definite dates for the public exhibi- 
tion at the American Art Galleries, and 
dates of the sale will not be announced by 
the American Art Association. But in all 
probability the sale will be held in the 
forepart of the winter season of 1918. 


Nearly 500 Paintings 


Mr. Hearn’s paintings number nearly 500 

examples by masters of the ancient and 
modern schools, and the American school 
alone is represented by about 100 works of 
high quality. : 
_ Pictures by artists of the British school 
are second in number to the American sec- 
tion in Mr. Hearn’s collection and include, 
among other important paintings, ‘““The Blue 
Boy,” given to Gainsborough, a work which 
has occasioned considerable discussion, and 
brought forth opinions by students of early 
English art to the effect that .the Hearn 
“Blue Boy” is the original and that owned 
by the Duke of Westminster is a replica, 
but that both are by Gainsborough. Other 
celebrated English masters are represented 
as follows: Reynolds by “Lady Stanhope,” 
“Dr. Charles Burney,” “Lady Spencer,” “Mr. 
Hillyarr,’ “The Age of Innocence” and 
“James Paine”; Romney by “Lady Hamilton 
as a Vestal,” “Miss Eleanor Gordon” and 
“Miss Hollingsworth’; Raeburn by “Por- 
trait of a Gentleman”; Turner by “Fitz Alan 
Chapel, Arundel”; John Constable by “The 
Valley Farm,” “Deadham Mill,” “George 
Gassard A. R. A.,” “Windsor Castle,” “The 
Farm Cart,’ “Landscape, Suffolk” - and 
“Hampstead Heath”; Beechey by “Portrait 
of Mrs. Humphrey”; Francis Cotes by 
“Lady Hardwicke” and “Miss Broughton,” 
and Gainsborough, further represented by 
“Lady Sheffield” and “Landscape and 
Cattle.” 

Sir Thomas Lawrence is also represented 
by “Portrait of a Lady,” “Lady Mackenzie” 
nd, “Portrait of John Julius Angerstein”; 
Hoppner by “Portrait of Miss Denison” and 
Barker of Bath, R. P. Bonington, Cos- 
ay, Old Crome, Dobson, Harlow, Sir 
eter Lely, George Morland, Stark, Wat- 
on-Gordon and Zoffany are all represented 
y one or more character examples, and 
mong the modern British painters, D. Y. 
ameron is exemplified by five works, John 
Lavery by two, J. J. Shannon by three, 
and Swan and Bromley each by a represen- 
tative picture. 


The Italian School 


Although represented by a comparatively 
small number of pictures this section in- 
cludes a remarkably fine Canaletto, “Porte 
della Carmanegio,” an unusually important 
Guardi, “Seaport and Classic Ruins, Italy,” 
smaller examples. By Jacopo 
Marieschi there are two fine examples, and 
Albano, Bonifazio, Croce, I1 Vecchio, Ricci, 
Il Sassoferrato, Da Siena, Tintoretto, 
Veronese, Van Vittelli and Zuccvelli are 
each represented by superior works. 

The old masters of the French school 
include the following works: “Grand Sun- 


Claude Lorrain, and important portraits and 
ap ete by Danloux, Gascar, De ee 
De Largilliere, Le Main, Lepicie, es 
Mignard, Poussin, Tocque and Van 00. 
Dutch and Flemish Artists 
Ferdinand Bol, Brughel, Rubens, Gerard 
Dow, Hobema, Hanneman, Janssens, he 
Looten, Peter Nason, Pourbus, the elder, 
Jacob and Solomon Van Ruysdael, Oh ca 
the younger, Van der Neer, Van Ostade, Van 
Ascn, Van Lhulden, Van Bloemen, Van der 
Helst, Verspronck, Jan Victoors and 
Wynants are all well represented. 
The Spanish old masters represented in- 
clude Coello, Collantes, De la Cruz, Goya, 
de Faria, Saavedra and Zurbaran. 


Barbizon and Contemporaneous Modern 

Foreign Schools 
In the upwards of 100 modern foreign 
vorks, there are by Corot (2), Daubigny 
3), Diaz (2), Dupre (2), Troyon (2), 
nd there are works by Rosa Bonheur, 
oudin (11), Bouguereau,, Brascassat, Ca- 
in (2), Collin, Courbet, Couture (2), 
ecamps (3), Fromentin, Harpignies (AN 
osef Israels, Jongkind, Kever (4), Lo- 
olle, Albert Lynch, Van Marcke, Maril- 
nat, Jacob Maris, Matthew Maris, Mauve, 
fichel, Monticelli (4), Neuhuys, Pasini, 
Tony Offermans, Pokitonow (2), Raffaelie, 
Ribot (2), Roybet, Thaulow, Vollon, Weis- 
senbruch, Ziem and Zorn. 

American Paintings 


American artists are worthily represented 
as follows: Wyant (8), George Inness 2); 
_ F. Murphy (5), Blakelock (7), D. W. 
Tryon (2), Theodore Robinson (4), Homer 
Martin (2), E. Lord Weeks (7), L. P. Des- 
sar (2), and Bunce, George Inness, Jr., 
Bruce Crane, Franzen, C. H. Davis, George 
Hitchcock, T. W. Dewing, F. K. M. Rehn, 
J. Alden Weir, R. B. Fitz, Dessar, Will Low, 
Guy Wiggins, Thomas Moran, Louis Loeb, 
Elliott Daingerfield, Kost, Dubois, A. C. 
Howland, Carleton Wiggins, Leonard Ocht- 
man, Francis Jones, W. T. Smedley, C. Mel- 
ville Dewey, Dearth, R. Swain Gifford, 
iH. W. Ranger, Sartain, Newman, Lathrop, 
John Lafarge, Irving Wiles, Lawson and 
Hawthorne one each. 

George H. Bogert, a protege of Mr. 
Hearn, is represented by upwards cohitr epi 
examples, considered the most important 
and exataples of his best work. 


Collection of Antique Ivory Carvings 


The collection of nearly 500_ specimens 
dating from the XIII to the XVIII cen- 
tury, including many rare specimens O01 
3yzantine, Gothic and Renaissance periods, | 
are by artists of the French, Italian, Por- 
‘tueucse and German nations. ; 
| The Oriental porcelains comprise some 
‘400 specimens of single colors, decorated, 
blue and white, blane de chine and egg-shell 
porcela'ns of the Ming, K’ang-hsi and 
Ch’ien-lung periods. 

The miniatures and cabinet gems are 
numerous, and among the miniatures are 
examples of Cosway, Nasmyth, Bone, Fleu- 
rain, Roudin, Dumond, Vestiers, Isabey, 
David, Guerin and Humphreys. Among 
the cabinet gems are many snuff boxes with 
miniatures inserted, Greek and Roman glass 
and other rare and interesting objects. The 
bronzes include the work of Barye, Meunier 
and other celebrated sculptors. 

Rare and Costly Art Furniture 

Among this is a Louis XIV drawing 
suite of carved and gilded wood, upholstered 
‘in very fine old Beauvais tapestry illustrat- 
ing the fables of La Fontaine; tapestry 

ae = 
panels, screens, Louis XVI tables and other 
antique furniture of artistic character. 

The Oriental rugs and embroideries are 
numerous and of rare and fine quality. 


| 
| 
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LESSONS OF HEARN SALE 

In the course of a long article on the re- 
cent Hearn picture sale in the current 
(April) issue of the “International Studio,” 
Mr. Charles L. Buchanan argues very per- 
tinently, confirming the already expressed 
opinion of the AmEericAN Arr News, that 
the result of said sale proved that American 
art has at last “come into its own.” 

Mr. Buchanan says in part: 

“The Hearn sale of foreign and American pictures, 
served to fulfil in a sensational and unmistakable 
fashion the beliefs and expectations of that small 
minority of persons who have consistently adver- 
tised and advocated the incomparable merits of 
American painting. The salient feature of the sale 
was the prices brought by American pictures. To 
Say as much is merely to record the concrete in- 


vincibility of statistics. The question of personal 
prejudice and personal interpretation has nothing to 
do with the matter. Over and beyond all excres- 


cences of incident and idiosynerasy of opinion, over 
and beyond all theoretical disagreements and an- 
ltagonisms, one fact of supreme significance projects 
iitself—the fact, repeatedly emphasized by the present 
writer, that American painting is the dominant issue 
in the art world of this country today. 


(Modern Americans Pass European Works 

“The Hearn sale conclusively demonstrated the 
accuracy of perception possesed and exercised by 
those persons who have realized that America is pro- 
ducing and has produced great art. But it did more. 
It hinted tremendously, if we may so express our- 
selves, of revolutionary conditions and developments 
jin the art world; conditions and developments of a 
nature unthinkable a bare half-dozen years ago. The 
spectacle of two houses of fundamentally foreign affil- 
iations, Knoedler & Company and Scott & Fowles. 
competing with each other for the purchase of Ameri- 
can pictures while foreign pictures were allowed to 
go practically unsupported, supplies us with an in- 
calculable indication of the essential gist of things. 
|And this essential gist of things is, if we correctly ap- 
prehend it, something as follows: Foreign art of 
jwhatever period and of whatever nationality must 
stand or fall in the future on its merits alone. It 
can rely no longer upon a spurious prestige. The 
time has gone by when a foreign trade-mark could 
be confidently expected to sell a picture to the Amer- 
ican public.” 


| Hearn Foreign Art “Mediocre”? 


| “A question arises: Does all this indicate that an 
unstable public taste has turned, temporarily or per- 
manently as the case may be, against foreign art and 
in favor of American art? We would not go so far 
as to commit ourselves to so -crucial a decision. It 
may be argued, for example, that Mr. Hearn’s col- 
lection of foreign paintings was mediocre. However 
this may be, it is probable that his foreign art would 
have brought higher prices six years age than it 
|brought in the sale recently concluded. 


Some Personal Opinions 


The remainder of Mr. Buchanan’s reada- 
ble article, which space limitations will not 
permit of republishing in toto, discusses the 
relative merits of certain of Mr. Hearn’s 
foreign and American pictures and his per- 
sonal opinion of the prices paid for some 
examples of both. He notes that while 
|Daubigny’s “On the Oise” brought the high- 
‘est figure paid for any foreign picture in the 
'sale—namely, $8200—a Wyant brought 
$21,500, a Blakelock $17,500, a Murphy $15,- 
600, and an Inness $30,800, and that a 16x22 
Murphy brought $3,800, as against the $3,500 
paid for an “excellent” Troyon. 

He thinks that the comparatively low 
|price of $875 paid for a Tryon was “a 
legitimate reflex of the picture’s inherent 
\deficiency,” is pleased that Ernest Law- 
son’s works were admired and congratulates 
the Corcoran Gallery on its acquisition of 
Theo. Robinson’s “Girl Sewing.” 


Senator Clark’s Murphy 


Mr. Buchanan believes that “ex-Senator 
W. A. Clark rendered J. Francis Murphy 
ag ; : : : ; 
singular disservice in paying for the latter’s 
| : " 5 c ” 
llandscape the preposterous price of $15,600, 
but says that “the Senator temporarily rati- 
fied the absurd notion, prevalent among 
dealers, that Murphy’s art ceased 16 years 
ago, when, as a matter of fact, it only began 
16 years ago, and his pictures painted pre- 
vious to that period have no standing what- 
soever in the judgments of authentic critics 
Of painting.” He declares there was no 
Murphy in the Hearn collection comparable 
to certain noted examples in the Shepherd, 
Burton and Baldwin collections, and asks: 

“Ts it possible that ex-Senator Clark is the kind 
of buyer that does not hesitate to pay an exorbitant 
price for an indifferent work of art so long as the 
oceasion be a conspicuous one?’’ 

Thinks Wyant Overrated 

The $3.600 paid hy the Macbeth Galleries 
for a Homer Martin. Mr. Buchanan thinks, 
“approximated something like a just valua- 
tion of the picture’s intrinsic worth,” and 
he says that 

“The finest Blakelock in the collection went for the 
disproportionately inconspicuous price of $2,100, 
against the vastly inflated figure of $17,500 paid for 
the same artist's ‘Landscape. Second in impor- 
tance,” he continues. “to Mr. Clark’s unfortunate ex- 
hibition of a taste idiosyncratic. rather than eauitable, 
was the $21,500 (bought for Mr. Jacob Schiff) paid 
for the large Wyant. We are not one of those for 
whom the name of Wyant is Sacrosant. b 
veneration for the unauestionable integritv of th 
man’s artistic and spiritual morale, we believe thaq 
his art is vastly overrated, and we believe that a time 
will come when its inherent incomnetencv will be 
latected and acknowledged. Wyant was unquestion 
ably the weakest of our early painters. and an en 
lorsement is accorded him that might better by fa 
he accorded the work of a number of our contem 
noraries.”’ 
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Despite ourgaies 
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CHEER FOR THE ART WORLD 

The result of the sale at auction of 
the art properties of the late George, 
A. Hearn, with the totals of two ses-. 
sions of the dispersal of the art objects, 
this and Monday afternoons, to still 
be added is sufficiently large today to) 
rank the entire sale as one of the most 
successful of its kind ever held in this 
country. % 4-12 

And this result has come in a period 
of unprecedented depression in the art 
world in this country, due to the war 
and the conditions it has brought, and 
has confounded the predictions of the 
pessimists who have for weeks argued 
that the event would be a failure. 

Psychologically the Hearn sale re-| 
sult is the best possible that could have 
happened to American art interests at 
this time, apart from its financial suc- 
cess. It proves, as we have argued for 
many years, that good art is not only 
an education but one of the best pos- 
sible investments, and it has directed 
the attention and thoughts of the art 
public and of the public at large, which. 
had been seemingly turned away from| 
any idea of art purchasing or study, 
back again to the subject. An analysis 
of the prices brought at the sale will 
emphasize our argument as to the wis- 
dom of purchasing good art works. 
When an American picture like George 
Inness’ “Wood Gatherers,” purchased 
for $2,000 in 1891, only 27 years ago, 
and sold at auction in 1899, only 19 
years ago, for $5,600, can appreciate in 
that short period to $30,800, when a 
living artist like J. Francis Murphy can 
see one of his landscapes sold to Mr. 
Hearn a few years ago fer $300, bring 
$15,600 and when a Wyant sells for 
$21,000, a Blakelock for $17,500 (and 
not a record price), etc., is it not al 
cause for rejoicing by all lovers of their 
country when they realize that our na- 
tive art has at last “come into its own” ¢ 

It was only 32 years ago, or in March 
1886, that the sale for $25,000, also by 
Mr. Kirby, the auctioneer of the Hear: 
treasures at Chickering Hall of Vibert’s 
“Missionary’s Story” to the late C. P 
Huntington for $25,000, and of Jules 
Breton’s “Communicants” at the same 
Mary J. Morgan sale for $33,500 to a 
Mr. Watson, made a sensation the 
world over, and now American pictures 
pass those figures at auction. 

The Hearn heirs and the auctioneers 
are to be congratulated upon the suc- 
cess, especially at such a time in our 
history, of this week’s remarkable art 
sale, but the art lovers of America and 
the world are the most to be congratu- 
lated, for the belief in art as an invest-) 
lment and an education has _ been,| 
through this event, more than con-| 
firmed and strengthened. 
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- ART SEASON’S REVIVAL | 
As we predicted last week, the unex. 
pected success, on the Whole, of the art, 
auction thus far of the:season—that of 
the Hearn collections, and especially 
its proof of the phenomenal rise in 
values of modern American landscapes, 
has brought life and hope to an art 
season which, while marked by unusua 
activity in the matter of exhibitions 
has not until now been one of financia 
activity or good business. 
_ Ever since the sale the dealers’ gal 
leries and studios, not only in New 
York, but throughout the country 
have been well patronized and the 
psychological effect of the sale, which 
we noted last week, in turning th¢ 


thoughts and attention of the art 
loving and buying public again to the 


subject of art has been most notice} 
able. i 

This result ‘has also proven tha 
large and important art auction sale 
are, especially in a dull season, mors 
beneficial than hurtful to the art trade 
Now comes the announcement that the 
Bardini sale of early and Renalesones 
art objects postponed from last De- 
cember, and which might not have been 
held at all this season, had it not been 
for the Hearn sale success, will take 
place in early April. This will give 
another fillip to the then waning sea- 
son, which, as it now looks, may end. 
as happily as it opened gloomilyv. 


NATIVE ART APPRECIATES| | 


The sale at the second session of the) 
Hearn auction at the Plaza, Tuesday jeve- 
ning last, of “The Wood- Gatherers of 
George Inness for $30,800, of J. Francis 
Murphy’s “Landscape” for $15,600, _ of. 
Wyant’s “In the Adirondacks” for $21,500, 
of Blakelock’s “Landscape” for $17,500, and 
of a figure work by Theodore Robinson for 
$5,000, all record prices for the work of| 
these men, save for Blakelock, whose 
“Moonlight” brought $20,000 a year ago, 
was not only emphatic proof that the best 
modern native art has at last “come into 


its own,” but also that the judgment of the’ 
earlier buyers and collectors of the best 


American pictures was sound. They have 
never lost their faith in the sure and great 
appreciation of values in such works and 
their reward has come, fortunately to some, 
in their lifetime. 2? 1@ 

What must have been the emotions, for 
example, of that sincere and deservedly 
successful collector of modern Americans, 


Mr. Thomas B. Clarke, when he saw the 
really great Inness, a canvas painted and 


dated 1891, for which he paid some $2,000, 
the prevailing price of works by the master 


of this size at that period, and which sold) 


in the Clarke auction of 1899 for $5,600 to 
Mr. Hearn, receive a first bid of $25,000 on 


Tuesday night last, and finally sell to Scott | 


& Fowles for the record price, not only 
for an Inness, but for any American pic- 


ture at auction, of $30,800? 


ON FREE PUBLIC VIEW 
9 A.M. UNTIL 6 P.M. 


AT THE AMERICAN ART GALLERIES 


MADISON SQUARE SOUTH, NEW YORK 


FROM TUESDAY, FEBRUARY 19th, 1918 
UNTIL THE DATE OF SALE, INCLUSIVE (SUNDAY EXCEPTED) 


THE 
NOTABLE ART COLLECTION 


FORMED BY THE LATE 


GEORGE A. HEARN 


MERCHANT, ART PATRON AND BENEFACTOR 
NEW YORK CITY 


TO BE SOLD AT UNRESTRICTED PUBLIC SALE 
AS DIRECTED BY THE TERMS OF THE WILL 
Clarkson Cowl, Herbert Spencer Greims and George E. Schanck 
Executors 
ON THE EVENINGS OF MONDAY, TUESDAY, WEDNESDAY, THURSDAY AND FRIDAY 
FEBRUARY 25th, 26th, 27th, 28th AND MARCH Ist 
BEGINNING AT 8 O’CLOCK EACH EVENING 


IN THE GRAND BALLROOM OF 
THE PLAZA HOTEL 
FIFTH AVENUE, 58th TO 59th STREET 

AND 
ON THE AFTERNOONS OF 


FEBRUARY 25th, 26th, 27th, 28th AND MARCH Ist, 2nd AND 4th 
BEGINNING EACH AFTERNOON AT 2.30 O’CLOCK 


AT THE AMERICAN ART GALLERIES 


MADISON SQUARE SOUTH, NEW YORK 
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VOLUME I. 


DE LUXE ILLUSTRATED CATALOGUE 


OF THE 


NOTABLE ART COLLECTION 


FORMED BY THE LATE 


GEORGE A. HEARN 


MERCHANT, ART PATRON AND BENEFACTOR 
NEW YORK CITY ~ 


TO BE SOLD AT UNRESTRICTED PUBLIC SALE 


AS DIRECTED BY THE TERMS OF THE WILL 


Clarkson Cowl, Herbert Spencer Greims and George E. Schank 


Executors 


ON THE AFTERNOONS AND EVENINGS 
AT THE PLACES HEREIN STATED 


FOREIGN PAINTINGS DESCRIBED BY W. ROBERTS, ENGLISH ART CRITIC 
AMERICAN PAINTINGS DESCRIBED BY WM. A. COFFIN, N.A. 


THE SALE WILL BE CONDUCTED BY 


MR. THOMAS E. KIRBY I 4 7 ~p 


AND HIS ASSISTANT, MR. OTTO BERNET, OF THE 


AMERICAN ART ASSOCIATION, MANAGERS 
MADISON SQUARE SOUTH, NEW YORK 
1918 


PAINTINGS 


Se. be 


as 


BSS 
THE AMERICAN ART ASSOCIATION 
DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATION 
TEXT AND TYPOGRAPHY 
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ORDER OF SALE 


EVENING SESSIONS 


TO BE HELD 
IN THE GRAND BALLROOM OF THE 
PLAZA HOTEL 


BEGINNING EACH EVENING PROMPTLY AT 8.15 O'CLOCK 


MONDAY EVENING, FEBRUARY 25rH 


PAINTINGS BY AMERICAN ARTISTS. CATALOGUE NOS. 1 
TO 84, INCLUSIVE. 


TUESDAY EVENING, FEBRUARY 26TH 


PAINTINGS BY AMERICAN ARTISTS, AND WORKS OF ENG- 
LISH, GERMAN, SWEDISH AND OTHER PAINTERS. CATA- 
LOGUE NOS. 85 TO 170, INCLUSIVE. 


WEDNESDAY EVENING, FEBRUARY 277TH 


PAINTINGS BY FOREIGN ARTISTS OF THE MODERN 
SCHOOLS. CATALOGUE NOS. 171 TO 268, INCLUSIVE. 


THURSDAY EVENING, FEBRUARY 287TH 


PAINTINGS BY EARLY ENGLISH PAINTERS, AND WORK 
BY THE OLD MASTERS. CATALOGUE NOS. 264 TO 360, IN- 
CLUSIVE. 


FRIDAY EVENING, MARCEL. Isr 


THE MORE IMPORTANT PAINTINGS BY EARLY ENGLISH 
ARTISTS AND NOTEWORTHY OLD MASTERS. CATALOGUE 
NOS. 361 TO 452, INCLUSIVE. 


AFTERNOON SESSIONS 


TO BE HELD 
AT THE AMERICAN ART GALLERIES 


BEGINNING EACH AFTERNOON AT 2.30 O'CLOCK 


MONDAY AFTERNOON, FEBRUARY 251TH 


JADES, LACQUERS, ENAMELS AND MISCELLANEOUS 
CABINET OBJECTS. CATALOGUE NOS. 1 TO 242, IN- 
CLUSIVE. i 


TUESDAY AFTERNOON, FEBRUARY 267TH 


ANTIQUE CHINESE BLUE AND WHITE AND DECORATED 
PORCELAINS AND EUROPEAN AND ORIENTAL BRONZES. 
CATALOGUE NOS. 248 TO 430, INCLUSIVE. 


WEDNESDAY AFTERNOON, FEBRUARY 271TH 


ANTIQUE CHINESE SINGLE-COLOR PORCELAINS. CATA- 
LOGUE NOS. 4381 TO 634, INCLUSIVE. 


THURSDAY AFTERNOON, FEBRUARY 287TH 


REMARKABLE COLLECTION OF EUROPEAN IVORY CARV- 
INGS. CATALOGUE NOS. 635 TO 862, INCLUSIVE. 


FRIDAY AFTERNOON, MARCH Isr 


CONTINUATION OF THE REMARKABLE COLLECTION OF 
IVORY CARVINGS. CATALOGUE NOS. 863 TO 1104, IN- 
CLUSIVE. 


SATURDAY AFTERNOON, MARCH 2np 


DECORATED ORIENTAL AND OTHER PORCELAINS, ART 
FURNITURE, TAPESTRIES, ORIENTAL RUGS AND EM- 
BROIDERIES. CATALOGUE NOS. 1107 TO 1268, INCLUSIVE. 


MONDAY AFTERNOON, MARCH 47H 


[Concluding Session | 


MINIATURES, SNUFFBOXES, EUROPEAN CERAMICS, 
GREEK AND ROMAN GLASS, HISPANO-MORESQUE PLATES 
AND MISCELLANEOUS OBJECTS. CATALOGUE NOS. 1269 
TO 1510, INCLUSIVE. 


INTRODUCTION 


The late Mr. George A. Hearn, like many other citizens of the 
United States, found a pleasant and absorbing relief from the cares 
of a great business in collecting and studying pictures by artists of 
the ancient and modern schools. And in doing so he was, perhaps 
unconsciously, following the example set by the Merchant Princes 
of Europe from medieval times down to our own day. Public gal- 
leries throughout Europe bear overwhelming evidences of this taste 
for the fine arts, and history has proved to us that the passion for 
collecting was active even during the times of internal upheavals 
and external wars and revolutions. We owe a vast debt to these early 
collectors for conserving and handing down to us monuments which 
might otherwise have been lost or destroyed and future generations 
will be no less indebted to the collectors of the past and present 
centuries. 

The joy of possession is often the keynote of many collectors’ 
ambition; and it is an undeniable human craving to wish to possess 
something which others are known to admire. 

While Mr. Hearn sought rare and interesting paintings with the 
characteristic ardor of a man whose pastime was also his passion, 
yet no collector had less of the desire to monopolize. He gave and 
loaned as freely as he bought, and his munificent gifts to the 
Metropolitan Museum of Art, New York—his monwmentum aere 
perennis—will keep his memory fresh throughout the ages. It is to 
the splendid patriotism of such men as George A. Hearn that the 
Metropolitan Museum of Art—an institution of only a few years’ 
growth—now worthily ranks with the great European Galleries, 
which have been in process of slow formation for centuries. But it 
was not alone to the Metropolitan Museum that he was a benefactor, 
for he extended his generosity to the Brooklyn Institute of Arts and 


Sciences and other art institutions, and in many other ways his 
philanthropy was manifested. 

Apart from his public gifts, Mr. Hearn’s private residence in 
New York was filled with paintings, while the larger gallery works 
were hung in the various departments of his great store. Not all of 
these can be placed in the first rank of quality, but most of them 
will undoubtedly be welcome in public and private collections. Pic- 
tures by modern American artists, landscapes, portraits, and genre 
subjects, many painted in Europe and others in America, form the 
larger portion of the whole collection, and numbers about two hun- 
dred. Mr. Hearn was one of the earliest collectors to anticipate the 
great future for American art, as he was one of its most extensive 
and consistent patrons. He bought many of these paintings when 
native art was to a great extent unappreciated, but he lived to see 
his judgment fully endorsed. George Inness, Winslow Homer, 
George H. Bogert, Homer Martin, Theodore Robinson, Alexander 
H. Wyant, Ralph A. Blakelock are all here, and not in small un- 
important studies, but in some of the finest efforts of their mature 
genius; and most of the other distinguished American artists—and . 
those who will surely live—are likewise represented in Mr. Hearn’s 
collection. 

Numerically, paintings by artists of the British school form the 
second section of Mr. Hearn’s collection. It was not because he 
sprang from an old English stock that Mr. Hearn made a point of 
collecting pictures of England and portraits by English artists, but 
because they represented the highest manifestation of European art 
since the time of the Renaissance. Generally speaking, the English 
paintings range from the Van Dyck period down to the time of Mr. 
Hearn’s death. It is true, Adriaan Hanneman was not an English 
painter, but he long resided in England, and he is here represented 
by a graceful portrait of Queen Henrietta Maria in which the influ- 
ence of Van Dyck’s English manner is pronounced. William Dob- 
son, an English-born artist, and also a follower of Van Dyck, is 
represented by a good bust of the once famous poet Abraham Cowley, 


as are the two alien artists, Sir Peter Lely and Sir Godfrey Kneller, 


the former by a whole-length of Anne Hyde, Duchess of York, who 
sat many times to the artist whose protégé he was, and by a three- 
quarter length of the notorious Duchess of Portsmouth, the French 
adventuress whom the witty Charles II nicknamed “Fubbs,” on ac- 
count of her plumpness, and who figures so largely in the memoirs 
and satires of the period. Lely’s transcripts from nature are realistic 
rather than idealistic, and if his sitters were not always beautiful 
women, his dexterity in painting draperies and other accessories 
always renders his portraits highly decorative and attractive. Sir 
James Thornhill’s portrait of Mrs. Benson and F.. Cotes’s unusually 
charming representation of Miss Broughton holding a mask, carry 
us from the Hogarth period to that of Sir Joshua Reynolds, whose 
genius is best represented here by the portrait of Dr. Burney, the 
famous musician, the father of a clever family of authors, at the head 
of all of which was the celebrated Fanny Burney (Madame 
D’Arblay), whose “Diaries” and novels are English classics. 

A problem presents itself in connection with the “Blue Boy,” 
which Mr. Hearn justly regarded as the most important English 
picture in his collection. A brief account of the history of the picture, 
so far as it can now be discovered, is given in the text of this cata- 
logue. Mr. Hearn’s version did not come to light until nearly three- 
quarters of a century after the Duke of Westminster’s picture had 
passed into the Grosvenor Collection. But whether a copy by Hopp- 
ner or by someone else, Mr. Hearn’s portrait is undoubtedly a great 
picture, and it is not in the least surprising that the New York “Blue 
Boy” should have held the place it has for so long a time. We can 
only repeat what has been said of the original: “It is as fine as Van 
Dyck.” 

The third great figure in the Karly English school, George 
Romney, is represented by the early portrait of Miss Hollingsworth, 
and by a small head and shoulders, covered with a white veil, of Lady 
Hamilton, one of several variations. By Zoffany there is an unusually 
brilliant portrait of a lady, said to represent a Miss Broughton, an 
actress, and possibly the same personage as in Cotes’s picture, but 


here she is not in character; it may be questioned if this refined and 


distinguished-looking woman was an actress at all. The Hoppner 
portrait of a Miss Denison, Constable’s portrait of George Garrard, 
A.R.A., and Sir John Watson-Gordon’s Raeburn-like portrait of an 
unidentified gentleman are good examples of early nineteenth century 
British art. By Sir Francis Cotes there is a full-length portrait of 
Lady Stanhope, which was one of Mr. Hearn’s latest purchases. 
Landscape painting is represented by examples of John Constable, 
Richard Wilson, Barker of Bath, John B. Crome, Stark, George 
Morland, Rathbone, Bonington and others. In modern British art 
Mr. Hearn was very fortunate in obtaining five fine examples by 
D. Y. Cameron, who has of late years attained to such eminence as 
an etcher, and whose pictures in oils now very rarely come into the 
market. Frank Bramley, Austen Brown, E. A. Hornel, John 
Lavery, Tom Mostyn, Will Orpen, J. J. Shannon, C. Sims, H. 
Speed, Henry Moore and H. H. Stanton are among the younger 
generation of painters represented in Mr. Hearn’s collection, and all 
are generally recognized as forces in modern art. Of many of their 
pictures interesting and hitherto unpublished data have been obtained. 

The small Italian section of the collection is chiefly remarkable’ 


’ 


for the fine Canaletto, “Ponte della Canareggio,” and an unusually 
large Guardi, besides several smaller examples by the same artist: 
two Venetian views by Marieschi, and an excellent example of Van- 
nutelli. Among the older French pictures, and apart from a number 
of portraits of personages of the Court, attention may be called to 
the Claude view of Genoa, to the Clouet portrait of Charles Duc 
d'Orléans, and to the little head of a child by Lépicié. But it is in 
the art of the Barbizon and modern schools that Mr. Hearn’s French 
pictures are most noteworthy. Corot, Diaz, Daubigny, Monticelli, 
Dupré and Troyon are all here in characteristic examples. The 
painter of old Montmartre, Georges Michel, the painter of river 
scenes, Kugéne Boudin (by whom there are many examples), the 
painter of Paris, René Billotte, Harpignies, Cazin, Rosa Bonheur, are 
all here in attractive pictures. 

The Dutch, Flemish and cognate schools are represented by some 


excellent portraits, notably the companion pair of a lady and a gentle- 


man, painted in 1613, by a Dutch artist whose name is lost and of 
whose exact identity it would not be easy to determine, although we 
have a clue to the sitters in the two coats-of-arms. Unfortunately, 
there is no such clue on either the dignified portrait of a man by 
Mierevelt or on the engaging representation of a lady by Jan Albertz 
Rootius, 1661 (a very scarce master): one of the finest of all the 
portraits, the Jan Victoors, was one of the treasures of the collection 
of the Princesse Mathilde of France. ‘The Dutch landscape and 
genre painters of the early seventeenth century are also represented 
by good works. The Spanish school is chiefly remarkable for a Goya 
portrait, not at his best, of Alvarez de Faria, a Pantoja de la Cruz 
portrait of an Austrian Princess and a “Flight into Egypt” by Col- 
lantes, whose bold and masterly landscape work has not been suf- 
ficiently recognized by modern writers, and examples of whose work 
rarely occur in the market. 

In the natural order of things, Mr. Hearn’s private collection 
will be scattered and its component parts find new homes and other 
masters; but his energy and success will not soon be forgotten, and his 
memory will be perpetuated through the ages by his many public 


benefactions. 
W. Roserts. 


Lonpon, August, 1917. 
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CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance may 
be rejected by the auctioneer, if, in his judgment, such bid would be 
likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arise 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase 
money as may be required, and the names and addresses of the pur- 
chasers shall be given immediately on the sale of every lot, in default 
of which the lot so purchased shall be immediately put up again and 
re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made within ten days thereafter, in default of 
which the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as may be necessary for 
the enforcement of the sale, or may at public or private sale, and 
without other than this notice, re-sell the lots for the benefit of such 
purchaser, and the deficiency (if any) arising from such re-sale shall 
be a charge against such purchaser. 

4, Delivery of any purchase will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A. M. and 1 P. M., and on other days—except holidays—between the 
hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on pre- 
senting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of 
any purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in 


which the Association is in no wise engaged, and will not be performed 


by the Association for purchasers. The Association will, however, 
afford to purchasers every facility for employing at current and 
reasonable rates carriers and packers; doing so, however, without any 
assumption of responsibility on its part for the acts and charges of 
the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the pur- 
chaser. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter, while the Association will exercise due caution in caring 
for and delivering such purchase, it will not hold itself responsible if 
such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Association 
of the correctness of the description, genuineness or authenticity of any 
lot, and no sale will be set aside on account of any incorrectness, 
error of cataloguing, or any imperfection not noted. Every lot is 
on public exhibition one or more days prior to its sale, after which 
it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot cor- 
rectly, and will give consideration to the opinion of any trustworthy 
expert to the effect that any lot has been incorrectly catalogued, and, 
in its judgment, may either sell the lot as catalogued or make mention 
of the opinion of such expert, who thereby would become responsible 
for such damage as might result were his opinion without proper 


foundation. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South, 
New York City. 
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FIRST EVENING’S SALE 
MONDAY, FEBRUARY 25, 1918 


IN THE GRAND BALLROOM OF 
THE PLAZA 


FirtH AVENUE, 58TH TO 59TH STREET 


BEGINNING AT 8.00 oO’ CLOCK 


Catalogue Nos. 1 to 84, inclusive 


ALFRED C. HOWLAND, N.A. 
American: 1838—1909 


1—A GOOSE POND IN FRANCE 


: I’arm houses with long, sloping roofs, thatched and mossy, on the left, 
Ay facing a road beside which, in the foreground, is a pond. Peasants 
are seen nearby; geese are in the roadway; willows grow on the right. 


Height, 7% inches; length, 1114 inches. 
Signed at the lower left. 


N. A. BROOKS 
AMERICAN: ConTEMPORARY 
2—A FIVE DOLLAR BILL 
(Panel) 


A PAINTED facsimile of a United States five dollar note, worn, and 
/2 torn where it has been creased. 


Height, 744 inches; length, 11 inches. 
Signed at the left. 


ALFRED C. HOWLAND, N.A. 
American: 1888—1909 
3—ON THE HOOSIC RIVER 
( Millboard’) 


On the bank of the river, at the left, are a line of trees and a long, 
low, white building; beyond, where the stream makes a bend, a tall 


factory chimney. Gray sky. 


Sw 


Height, 9 inches; length, 12 inches. 
Signed at the lower left. 


ALFRED C. HOWLAND, N.A. 
American: 18838—1909 


bo 
4—d VILLAGE IN NORMANDY 


CorracEs and other buildings on either side of a village street with 
trees, on the left, and chickens picking in the roadway. Gray sky, 


with spaces of blue. 
Height, 14 inches; width, 10 inches. 


Signed at the lower left. 


ALFRED C. HOWLAND, N.A. - 
American: 1888—1909 


5—ALONG THE VILAINE, FRANCE 


THE river in the foreground, tall trees on the banks, at left and right; 


agar 
buildings of a town, in middle distance, with a church tower. Gray 
sky with warm tints near horizon. 
Height, 1414 inches; width, 1014 inches. 
Signed at the lower left. fe 
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WILLIAM T. DANNAT 
American: 18538— 


6—SPANIARD ROLLING A CIGARETTE 


A yYouNG man, in full length, wearing waistcoat and breeches of dark 
blue corduroy, is putting tobacco in a cigarette paper, as he stands in 
a room, with a shuttered window and a bench behind him. The light 
falling from back of the figure produces an effect that is atmospheri- 


cally rendered. 
Height, 18 inches; width, 10 inches. 


Signed at the upper left. 


ALEXANDER H. WYANT, N.A. 
American: 1836—1892 


7—GRAY LANDSCAPE 


PasTuRES with rocks cropping out lie in shadow in the foreground, 
bordered by a strip of woods on the right and stretching away to the 
middle distance, where the prospect reveals a countryside with a white 
house and a line of hills. Sky of gray. 

Height, 16 inches; length, 21°4 inches. 
Signed at the lower left. 
From the Wyant Sale, Ortgies Gallery, New York, February, 1894. 


Heiecrxa Coot kh ix 


CHARLES MELVILLE DEWEY, N.A. 
AMERICAN: 1849— 


8—LANDSCAPE 


A TWILIGHT effect interpreted with sensitive feeling. In the fore- 
ground, a field, a few trees and a cottage, with a man approaching it 
by a pathway at the left; beyond, blue hills, vaguely discerned. High 
sky of light warm grays gradated upward into qualified blue. 


Height, 18 inches; length, 24 imches. 
Signed at the lower right. 


Bie 


ROBERT LIFTON NEWMAN 


AMERICAN: CONTEMPORARY 


9—THE ATTACK 


Aw Arab horseman, on his rearing black steed, his red cloak flying 
behind him, is about to strike with his lance a panther springing up at 
him. Landscape setting of green uplands and sky of dark blue and 
gray. 

‘ Height, 12 inches; length, 18 inches. 
Signed at the lower left. 


Pat) 
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CHILDE HASSAM, N.A. 


AMERICAN: 1859— 
10—A LONG THE COAST 


Tur lower half of the picture is occupied by highlands with green 
herbage and rocks, overlooking the sea. A ledge juts out from the 
shore, at the left. Above is a strip of gray sky. 

Height, 614 inches; length, 814 inches. 
Signed at the lower left. 
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LOUIS PAUL, DESSAK, NA. 


AMERICAN: 1867— 


11—LANDSCAPE WITH SHEEP 


eee (Panel) 
A ¥LocK of sheep, with shepherd following, is coming along a road 
which leads down into the foreground from a wood. The sky shows 
gray and warm tinted white clouds with bits of blue. 
Height, 1014 inches; length, 1814 imches. 
Signed at the lower left center. 
MNeernw Cul J too 
AUGUST FRANZEN, A. N. AS 
AMERICAN: 1863 
12—ACROSS THE RIVER 
(Water Color) 
Jo 


A LITTLE river fills the foreground; a strip of meadows with slender 
trees in middle distance. Gray sky. 


Height, 844, inches; length, 15% inches. 
Signed at the lower right. 


» 
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WILLIAM SARTAIN, A.N.A. 
American: 1843— 


THE KASBA—OLD FORTRESS 
AND PALACE OF THE DEY OF ALGIERS 


13 


TuE white walls of high, crenelated buildings stand out against a sky. 
of strong blue, in the upper half of the picture. Below, a road passes 
to the left, and on the right are some white walls built against a 


hillock. 


OF OE lO, Ginn K i>? Height, 18 inches; length, 18 inches. 


ALFRED C. HOWLAND, N.A. 
AMERICAN: 1888—1909 


14—_JUNE IN HOLLAND 


In the middle of the picture, cottages with high sloping roofs; in left 
foreground, a roadway; at right, a stream, with a woman and a child 
on footbridge. Gray sky with a bit of blue. 

Height, 11 inches; length, 1334 inches. 
Signed at the lower left. 


RALPH ALBERT BLAKELOOK, N.A. 


AMERICAN: 184:7— 


15—CAMP BY THE POOL 


(Panel) 
F2S- 


A park foreground with some trees and a pool near the center is in 
contrast with a high sunset sky filled with yellow clouds accented 
with warm grays. Beside the pool are Indian tepees and several tiny 
figures. 
Height, 8\% inches; length, 13 inches. 
Signed at the lower right. 
He eowr Cor JQ '53 


ALEXANDER H. WYANT, N.A. 
AMERICAN: 1836—1892 


tz s- 16—WHITE BIRCHES 


A FOREST scene, with two white birches in the right foreground, other 
trees filling the picture except for a glimpse of gray sky. 


Height, 16 inches; width, 12 inches. 
Signed at the lower right. 


HENRY WARD RANGER, N.A. 
AmeErRIcAN: 1858—1916 


17—HOLLAND LANDSCAPE 
(Panel) 


#00 A cLumpP of bare trees, near the middle of the composition; a laborer 


and a large log nearby; in the right foreground, a little brook. Sky 
of gray clouds. 

Height, 14 inches; width, 12 inches. 
Signed at the lower left, and dated 90. 
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WILL H. LOW, N.A. 


AMERICAN: 18538— 


18-—-SIMPATICA 


Heap of a young woman in nearly profile view to left; brown hair, 
which falls over the shoulders, and blue eyes; a bit of white drapery 
and a gray-red background. 

Height, 10 inches; width, 8 iches. 
Signed at the left, and dated 9A. 
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THOMAS MORAN, N.A. 


AmeErican: 1837— 


19—_IN THE FOREST 


In a forest glade, where a little stream finds its way among great 
rocks and trees, and trees, on the right, cast sombre shade, are three 
little figures and a white pony. High up on a hill, at the left, is a 


crag and a glimpse of the sky. » 
Height, 101% inches; length, 14 inches. 


Signed at the lower right, and dated 1878. 


Nig eed ees 
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RALPH ALBERT BLAKELOCK, N.A. 


AMERICAN: 1847— 


20—LANDSCAPE AT SUNSET 
(Panel) 


Tuer predominant feature of this picture is a sky of blues, warm grays 
and yellows, with rosy tints at the horizon where the sun is indicated 
as sinking below a line of hills. ‘The dark foliage of a few trees, on 
the left and on the right, and a pool in the middle foreground are 
the other elements. 

Height, 12 inches; length, 15 inches. 
Signed at the lower right. 

Mio “Cada 42143 


é 
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ALEXANDER H. WYANT, N.A. 
AMERICAN: 1836—1892 


21—_W OOD INTERIOR 


From a little pool in the foreground, near where a white-capped 
figure is seated, a pathway leads into the middle of the picture through 
an avenue of a forest. Trees lining it on either side spread their 
foliage wide and high, and a gray sky appears through the openings. 
The effect is in early autumn, some of the foliage being tinged with 
brown. 

Height, 12% inches; width, 9% inches. 


Signed at the lower right, and dated 1877. 


le an Cort in Vive 
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WILLIAM SARTAIN, A.N.A. 
AMERICAN: 1848— 


22—OUTSIDE THE MOSQUE, ALGIERS 


From the foreground, sloping upward, leads a narrow, stone-paved 
street with white buildings on the right. ‘The roadway and lower part 
of the buildings are in shadow from buildings on the left, while the 
upper walls are brightly illumined. ‘Two men in white burnouses are 
seen standing together in the street. 


Height, 18 inches; width, 13 inches. 
Signed at the lower right. 


le . - Oy tah | 
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GEORGE HITCHCOCK, A.N.A. 
American: 1850—19138 


23—HY ACINTH FIELD, HOLLAND 


A wink level plot filled with closely set rows of hyacinths in pink 
bloom occupies the foreground, with other beds beyond. The garden 
is bordered by trees, in the middle distance, and some buildings. 
Overhead is a gray sky. 


Height, 16 inches; length, 20°4 inches. 
Signed at the lower right. 


GEORGE H. BOGERT, A.N.A. _ 
AMERICAN: 1864— 
24—Ad RIVER SCENE 
(Water Color) 
A: RIVER, with tugs, occupies the foreground; the opposite shore, with 


buildings, crosses the middle of the picture. It is evening; the moon 
is rising and there are lights on the boats. 


Height, 12 inches; length, 221% inches. 
Signed at the lower left, and dated ’91. 


re ia 
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DWIGHT WILLIAM TRYON, N.A. 
AMERICAN: 1849— 


25—AUTUMN LANDSCAPE 
(Panel) 
Tue foreground of meadows, with a few bushes and rocks, lies in 


shadow. Beyond, in the sunlight, is a stretch of country with a clump 
of trees on the right. The sky is composed of clouds of mellow gray. 


Height, 14 inches; length, 20 inches. 
Signed at the lower left. 


AUGUST FRANZEN, A.N.A. 


AMERICAN: 1868 


26—GRAY WEATHER 
(Water Color) 
In the foreground, an artist painting a landscape study; the houses of 
a French village, across the middle distance; haystacks at left. Gray 


sky. 
Height, 10%4 inches; length, 25 inches. 


Signed at the lower right, and dated ’89. 


RALPH ALBERT BLAKELOCK, N.A. 
AmeERIcAN: 1847— 


27—WOOD INTERIOR 


Tus composition shows rich, dark foliage, with several tree trunks 
catching the light, environing a stream, its waters dark blue. In the 
upper left center is a glimpse of the sky, blue and white. 


Height, 16 inches; length, 24 inches. 
Signed at the lower right. 


GEORGE INNESS, N.A. 
American: 1825—1894 


283—NEAR PERUGIA, ITALY 
aps. ( Millboard) 
AN early work by Inness, showing a hillside in right foreground; a 
fountain, trees and peasants. At the right, also, farther away, another 


hillside, crowned with buildings. A forest indicated in the valley, on 
the left. Sky of clouds, with a rainbow at left, and blue at the right. 


Height, 101% inches; length, 15%4 inches. 
Signed at the lower right. : 


370 


FRANK KNOX MORTON REHN, N.A. 
AMERICAN: 1848—1916 


29—CREEPING FOG 


Over a landscape composed of sand dunes, with dry grass and clumps 
of low trees and bushes in September foliage, fog is creeping in from 
the sea, wrapping the distance in its mist. A gray sky hangs over 


the hills and dunes. 
Height, 16 inches; length, 28 inches. 


Signed at the lower right. 


BENJAMIN RUTHERFORD FRITZ 
American: 1855—1891 


30—HEAD OF A YOUNG WOMAN 


A HEAD and bust picture of a young woman in profile view to right. 
She has brown hair and wears a square-neck dress of brown. 'The 
background is a tapestry of grayish green. 

Height, 17 inches; width, 14 inches. 
Signed at the right, and dated 1879. 


$0 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


31—THE WATER GATE 


A ScENE in Holland with the waters of a canal in the foreground; a 
drawbridge crossing it in the middle distance; buildings with turrets, 
in the right center, and quays lined with trees on either side. Sky of 


eray. 
Height, 20 inches; length, 30 inches. 


EDWIN LORD WEEKS 
American: 1849—19038 


32—A WOMAN OF INDIA 


A FULL-LENGTH, standing figure of a dark-skinned young woman, 
in robe of crimson-brown ornamented with pearls; blue, gold em- 
broidered girdle, and gold embroidered cap. 


Height, 27°4 inches; width, 13 inches. 


From the Evwixn Lorn Werks Saute, March 15, 16 and 17, 1905. 


GEORGE INNESS, Jr, N.A. 
American: 1854— 


33—THE FIRST SNOW AT CRAGSMOOR 


From a sloping foreground, with sparse young timber and a little 
red building with conical roof, is a view of valleys and mountains 
under a winter sky of blue and gray. Light snow covers the ground 
and a woman is seen in the foreground carrying faggots. 

Height, 18 inches; length, 24 inches. 
Signed at the lower right. 


“FO 
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CHARLES FREDERICK NAEGELE 


AMERICAN: CONTEMPORARY 
34.—_JUNE 


Heap and bust of a young woman with blond hair, in profile to the 
right; thin drapery over the breast; background of flowers, foliage 
and sky. 

Height, 24 inches; width, 20 inches. 


Signed at the lower right, and dated 1909. 


GEORGE H. BOGERT, A.N.A. 
American: 1864— 


35—_MIST AND SUNSHINE 


A RIVER scene in France, with morning light breaking through the 
mists. The river fills the middle of the picture; the green bank is in 
the foreground; on the opposite shore are buildings and groups of 


trees. 
Height, 22% inches; length, 36 inches. 


. 
= 


Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 


AMERICAN: 1864— 


36—A SHOWERY DAY, KATWYK, HOLLAND 


Hovuses, windmill, a man on a white horse, and peasant women, on 
the left; farther away, on the right, a haystack and a windmill. In 
the sky, great masses of clouds and spaces of blue. 

Height, 25 inches; length, 30 inches. 
Signed at the lower right. 


//0 
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ROBERT SWAIN GIFFORD, N.A. 
American: 1840—-1905 


37—_BARNEY’S JOY CLIFF 


GREAT gray rocks are seen on the left, outcropping from hillside pas- 
tures which stretch away on the right to a distant glimpse of country. 
Some broken slabs of rock lie in the foreground where they have 
tumbled down. The sky of gray and white shows some spaces of blue. 


Height, 16 inches; length, 30 inches. 


JOHN LA FARGE, N.A. 
AmeERIcAN: 1835—1910 


38—LANDSCAPE 


Tue trunk of a large tree rises in the middle of the foreground to 
the top of the canvas. On either side of it are other trees. A stretch 
of country and a gray sky are seen beyond. 


Height, 2634 inches; width, 22 inches. 
Signed at the lower right, and dated 1888. 


200 
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GEORGE H. BOGERT, A.N.A. 


AMERICAN: 1864— 


39—d FRENCH VILLAGE: MOONLIGHT 


Own the left, a tall roadside crucifix and low white buildings lining a 
village street; on the right, other buildings; over the roofs, tree tops 
and a gray-blue sky with stars. The moonlight makes patches of light 


and shadow. 
Height, 28 inches; length, 36 inches. 


Signed at the lower left. 


AUGUST FRANZEN, A.N.A. 
AMERICAN: 1863— 
40—THE KITCHEN GARDEN 
(Water Color) 
A FrencH housewife in her garden, attaching the long stalks of seed 
onions, or leeks, to stakes; in the middle distance, garden walls and 


trees. 
Height, 26 inches; width, 201% inches. 


Signed at the lower left, and dated °89. 


210 
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GEORGE H. BOGERT, A.N.A., | 
American: 1864— 


41—MORNING: KATWYK, HOLLAND 


A sANby beach, with two fishing boats near the middle of the picture; 
at the left, a church with square tower; high sky of clouds with some 
spaces of blue. 

Height, 28 inches; length, 36 inches. 
Signed at the lower left. 


CHARLES Ww. HAWTHORNE, N.A. 
AMERICAN: 1872— 


42—A YOUNG HOUSEKEEPER 


Ha.r-LeNGTH picture of a girl in full face, wearing a red cloak, held 
together at the neck by her left hand; a basket on her right arm. 
Landscape background, with foliage and a farmhouse. 


Height, 25 inches; width, 30 inches. 
Signed at the lower right. 
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GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


43—A POOL IN THE FOREST 


A LANDSCAPE, very attractively composed, with a pond in the center 
foreground and two peasant girls on the bank, at the right: a plain, 
with boulders and groups of trees, in the middle distance. Sky of 
gray and white clouds. 

Height, 28 inches; length, 36 inches. 
Signed at the lower right. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


44—MORNING: KATWYK, HOLLAND 


Forrecrounp of plain,with road, horseman, cottages and windmill, ex- 
tending to sand dunes, which cross the picture in the middle distance ; 
high sky with great masses of gray clouds, accented with white, and 
showing some spaces of blue. 

Height, 28 inches; length, 36 inches. 
Signed at the lower right. 


ilo 


FREDERICK W. KOST, N.A. 
American: 1861— | 


45—FROSTY MORNING 


AT the right, on the edge of a level field, is a hayrick where a farmer, 
under its roof, is unloading the contents of a one-horse wagon stand- 
ing nearby. On the left, in the middle distance, is a belt of trees. Sky 
and lands are depicted in a harmony of grays, and frosty notes accent 
the picture. 

Height, 22 inches; length, 28 inches. 


Signed at the lower left, and dated 1900. 


SO 


WILLIAM L. PICKNELL, A.N.A. 
1854—1897 


46—-LATE AFTERNOON 


A GENTLY-SLOPING hillside, with the buildings of a town embowered 
among trees, crosses the middle distance, seen beyond an inlet, in 
the foreground, with sandy and marshy flats. A rowboat is pulled 
up on the sands, at the left. The effect is in sunlight and summer 
clouds float in the blue sky. 


Height, 28 inches; length, 361% inches. 
Signed at the lower right. 


iyo 


HELEN WATSON PHELPS 


AMERICAN: CONTEMPORARY 


47—THE COIFFURE 


HAtLr-LENGTH seated nude figure of a young woman with blond hair, 
in three-quarters view to the left; white drapery across her lap; the 
hands raised to her head as she puts the finishing touches to the ar- 
rangement of her hair. 

Height, 30 inches; width, 24 inches. 


Signed at the upper left, and dated 1911. 


360 


ALPHONSE JONGERS, A.N.A. 


AmERICAN: 1872— 


48—THE HARPIST 


HAr-LenctH, life-size, seated figure of a young woman with dark 
hair and eyes, in gown of white and wearing a lace bertha fastened 
at neck with gold brooch. She faces the spectator while playing a 
harp which is seen on the left. Quiet color scheme and dark back- 
ground. 

Height, 36 inches; width, 28 inches. 
Signed at the upper right. 
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JOHN GEORGE BROWN, N.A. 
American: 1831—1918 


49—LOST IN THE FOG 


Five American fishermen in a dory, resting on their oars, as the boat 
floats idly in the sea. The figures are in relief against a gray fog bank 
and sky. 

Height, 2414 mches; length, 39% inches. 
Signed at. the lower left. 


GEORGE H. BOGERT, A.N.A. 
American: 1864— 


50—HOLLAND LANDSCAPE 


A CANAL, winding from the foreground into the middle distance, lined 
on either side with buildings and trees, and with boats tied at the 
landing places. A sky of gray cloud masses and spaces of blue above. 


Height, 251% inches; length, 3014 inches. 
Signed at the lower left. 


Zeus 
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GEORGE H. BOGERT, A.N.A. 
AmeErIcAN: 1864— 


5I—LATE AFTERNOON: DORDRECHT, HOLLAND 


On the right, a broad-beamed boat, its mast rising high and its sail 
partly lowered; in the middle distance, two churches with massive 
towers; blue sky, with a mass of clouds illumined by the late afternoon 


sun. 
Height, 28 inches; length, 36 inches. 
Signed at the lower right. 


NAPOLEON SARONY 


AMERICAN: 
52—PORTRAIT OF MRS. GILBERT 


HALF-LENGTH, seated in full-face view, of the celebrated American 
actress, wearing black gown and bonnet, white lace collar and cuffs; 
hands clasped on the arm of the chair, at right. 


Height, 3444 inches; width, 271% inches. 
Signed at the lower right. 


@ O 
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WILL HOWE FOOTE 


AMERICAN: CONTEMPORARY 


YOUNG GIRL ARRANGING FLOWERS 


53 


In a room with closed white folding doors and yellow walls, on which 
hang two framed colored Japanese prints, a young woman, in white 
dress, is arranging some pink flowers in a jug, which stands on a 
table with circular polished top. 

Height, 24 inches; length, 30 inches. 
Signed at the lower left. 


AUGUST FRANZEN, A.N.A. 
American: 1863— 


54—THE HARVEST 
(Water Color) 
An old man, with straw hat and scythe over his shoulder, is passing 


in the foreground, carrying a big bunch of grass; at left, pollard 


willows; farmhouses beyond. 
Height, 19 inches; length, 24 inches. 


Signed at the lower right, and dated ’89. 
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GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


55—LANDSCAPE: MOONRISE 


On the banks of a canal, at the right, are the dark, shadowy silhouettes 
of turreted buildings and masses of trees; on the left, level lands and 
windmills. The moon is rising in a sky of blue and gray. 

Height, 28 inches; length, 36 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


56—EHDGE OF THE FOREST 


A erassy foreground, with a pond and trees on either side, the whole 
in shadow, precedes a vista of fields, trees and a sky with clouds in the 
blue. 

Height, 36 inches; width, 28 inches. 


Signed at the lower left. 


GUY C. WIGGINS, A.N.A. 
AMERICAN: 1883— 


/36 : 
57—POTTER'S WHARF 


Trex old gray buildings line a wharf, on the right, and in the water 
of the foreground are some skiffs tied to stakes. At the end of the 
wharf are sailing vessels. The effect is in sunlight under a summer 


sky of blue. 


Height, 25 inches; length, 30 mches. 
Signed at the lower left. 


100 


A. W. SPARKS 


AMERICAN: CONTEMPORARY 


58—PITTSBURGH 


A HILLY, snow-covered foreground with a road and workmen’s 
dwellings; in the middle of the picture a street crosses with an elevated 
track on which is passing a locomotive and train of freight cars; be- 
yond, a mass of mill buildings, converters and stacks, with smoke and 
steam. Above are the tops of high hills and a strip of sky. 


Height, 36 inches; length, 40 inches. 
Signed at the lower right, and dated 1912. 


AUGUST FRANZEN 


AMERICAN: 1863— 


59—PARISTANS 
(Water Color) 
A. BUxOM French peasant girl, working in a garden, is surprised by 
a couple of Parisian tourists, one a young man in a striped tennis 
blazer, the other, a man with a silk hat. Somewhat disconcerted, but 


smiling, she leans back against the trunk of a tree. Houses with white 
walls and red roofs are seen over the garden palings. 


Height, 31% inches; width, 22% inches. 
Signed at the lower right. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


60—EDGE OF THE FOREST 


In the foreground are fields, slender trees, a pile of cord wood, a team 
and driver. The line of the forest crosses the picture and hills le 
beyond. The sky of pale grays and blue shows a misty effect. 


Height, 28 inches; length, 36 inches. 


WILLIAM THOMAS SMEDLEY, N.A. 


AMERICAN: 1858— 


bw 
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61—A CHEERFUL GIRL 


A. THREE-QUARTER-LENGTH, life-size picture, in nearly full face, of a 
young woman smiling. Her brown hat is trimmed with red and she 
wears a brown cloak and gray boa and muff. 


Height, 36 inches; width, 24 inches. 
Signed at the upper left, and dated 1906. 
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BRUCE CRANE, N.A. 


American: 1857— 
62—AUTUMN FIELDS 


Lever. brown fields, with a little pool, a haystack, on the left, and 
a group of bare saplings, at the right, extend to a hillside in the middle 
distance. Gray sky. 

Height, 24 inches; length, 36 inches. 
Signed at the lower left. 


LOUIS PAUL DESSAR, N.A. 
American: 1867— , 


683—THE EVENING HOUR 


AN autumn landscape with a pond in the foreground meadows near 
which, on the left, are a farm woman and cows. On either side are 
trees with dark foliage. Sky of warm-tinted clouds with tempered 
blue broken in. 


Height, 281% inches; length, 36 inches. 
Signed at the lower left. 


IRVING RAMSAY WILES, N.A. 
AMERICAN: 1861— 


64-SHELTER ISLAND 


A FOREGROUND shore of gray sandy hillocks and low herbage har- 
monizes with the tints which depict a strip of the sea where, in the 
middle distance, a sailboat moves slowly along and a green hillside, 
with drifts of sand, rises under a sky of unbroken gray-blue. The 
effect is rendered with simplicity and the unobtrusive harmony of the 
picture is convincing. 

Height, 25 inches; length, 30 inches. 
Signed at the lower left. 
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GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


65—HARLY MOONRISE: VENICE 


A view of Venice depicted in grays. On the left, sails and a gondola; 
farther away, the Campanile in the mists; on the right, other sails 
and domes and roofs. Near the middle of the picture the moon 
is vaguely seen rising through the mists. High up in the sky, cloud 


flecks, over the blue. 
Height, 30 inches; length, 45 inches. 


Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


66—LANDSCAPE 


Wacon tracks in the sand lead from the foreground, between grass- 
grown dunes, to the houses of a village, near the middle of the picture. 
On the left, a stack of marsh hay. The late afternoon sunlight strikes 
across the country and the sky shows tints of gray, blue and tawny 
pink. ; 

Height, 30 inches; length, 45 inches. 
Signed at the lower left. 


ELIZABETH SPARHAWK JONES 


AMERICAN: CONTEMPORARY 
67—THE VEIL COUNTER 


Two young women shoppers, in half length, one dressed in black, 
the other wearing a long coat of buckskin yellow, at a counter with a 
saleswoman in white blouse behind it, displaying an assortment of 
veils. A circular mirror on the counter shines with light. On the 
right, subordinated to the group of three, another shopper and another 
mirror. 

Height, 30 inches; length, 33 inches. 


(00 
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ROBERT H. NISBET 


AMERICAN: CONTEMPORARY 
68—AT THE RIVERSIDE 


In the foreground, the green bank of a river with slender white- 
stemmed trees with bunches of green foliage. Among the trees, four 
figures of girls in white. The expanse of water, seen between the 
tree trunks, extends high up on the canvas to the opposite shore and 
there are some clouds, near the horizon, in the sky of pale, warm blue. 


Height, 32 inches; length, 36 inches. 
Signed at the lower right, and dated 1907. 


GUY C. WIGGINS, A.N.A. 
AMERICAN: 1883— 


69—NEW YORK: THE WHITE VEIL 


Tue branches of a tree in a yard in the foreground partly obscure 
a high apartment house with gray and red walls and turreted roof, 
standing on the farther side of a street traversing the middle distance. 
Lower buildings flank the central mass and vehicles are passing. A 
snowstorm, having covered the ground and roofs, is blown by the wind 
and wraps the city in a veil of white. 

Height, 34 inches; length, 40 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 


American: 1864— 
70—SUREF AND WIND 


Tue lower half of the composition shows the expanse of the ocean, 
gray-green and blue, with the surf rolling in and the water spreading 
out over a sandy beach. Just above the horizon, masses of gray clouds 
appear in movement before the wind and are in color contrast to 
spaces of blue near the top of the canvas. 


Height, 30 inches; length, 45 inches. 
Signed at the lower right. 


/SO 
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GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


71—-THE SEINE NEAR ROUEN 


THE waters of the Seine and a flotilla of barges, at the left, occupy 
the foreground; near the middle, two men in a rowboat; trees at the 
right; on the shore, at the left, buildings, the twin towers of a church 
and a hill with a space of chalk cliff. In the sky there is a space of 


blue amid the clouds. 
Height, 28 inches; length, 36 inches 


Signed at the lower right. 


JOSEPH MORTIMER LICHTENAUER 


AmeERIcAN: 1876— 
72 MOODS 


A. COMPOSITION with two female figures, partly draped, one on the 
right and the other on the left, seated at either end of a rustic see-saw, 
made of a trunk of a tree balanced in the crotch of a forked stump. 
The background of trees and rolling lands is disposed in semi-classical 
fashion and shows a blue sky with gray clouds. 


Height, 2745 inches; length, 40 inches. 


72 


Signed at the lower left, and dated 1904. 


ROBERT DAVID GAULEY, A.N.A. 


AMERICAN: 1875— 
73—TANAGRA 


A. LIFE-SIZE, three-quarters length, seated figure of a young woman 
with heavy dark hair, in side view to left; white gown embroidered 
with gold and rope of pearls; holding a Tanagra AUT on her lap 
with both hands; blue drapery at right. 


Height, 51% inches; width, 411% inches. 


Signed at the lower right, and dated 1908. 


278 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


74—F ROST AND SUNSHINE 


A LAKE, in the right center, has an outlet by a stream, running swiftly 
over boulders, in the right foreground. On the bank, at the left, are 


-rocks and trees. The sun is seen rising above the horizon and the 


pearly tints of frost accent the landscape. The sky is filled with 
lifting, white-edged clouds. 

Height, 36 inches; length, 56 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


75—CHALE CHURCH, ISLE OF WIGHT 


AN English pastoral landscape, with full foliated trees and cattle 
grazing on the foreground slopes which lead downward to a valley 
where, near the middle of the picture, stands a church with square 
gray tower. Farther away the land rises again to undulating cliff- 
tops, overlooking the sea. Masses of cloud drift across the blue sky. 


Height, 35% inches; length, 55% inches. 
Signed at the lower left. 


ALICE KENT STODDARD 


AMERICAN: CONTEMPORARY 
76—HLEANORA 


FULL-LENGTH standing figure of a little blond-haired girl, in nearly 
full-face view, wearing a white frock and blue sash, and with a bow 
of blue ribbon in her hair. At her feet, on the left, a Japanese Jar. 


Height, 50 inches; width, 30 inches. 
Signed at the lower right. 


ERNEST LAWSON, N.A. 


AMERICAN: 18738 


77—_ICE ON THE HUDSON 


Tue waters of the Hudson River, with floating fields of ice, fill the 
lower part of the picture. On the opposite shore, with patches of 
snow, are scattered buildings and a few groups of bare trees. Above 
is a strip of gray sky with tempered blue. 

Height, 40 inches; length, 48 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


78—ROUEN 


THE view embraces the waters of the Seine, in the foreground, with 
barges at the left; buildings, including a church with twin spires amid 
clumps of trees on the shore beyond; a point of land jutting out at 
the right, and hills in the middle distance. The sky of blue with 
summer clouds is reflected in the expanse of water. 


Height, 36 inches; length, 55 inches. 
Signed at the lower right. 
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GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


79—THE CASCADE 


BETWEEN low hillsides, on the right and left, crowned with trees and 
bushes, a little stream drips from ledge to ledge and forms a pool in 
the center foreground. Above the gap, a vista of blue mountains; in 
the evening sky, the crescent moon. 


Height, 36 inches; length, 56 inches. 
Signed at the lower left. 


HOMER D. MARTIN 
AmeErRIcAN: 1836—1897 


80—WINDSOR CASTLE 


(Oil painting on leather, accented with gold) 


Tue castle, with its round towers, appears near the center of the pic- 
ture, flanked by a mass of trees, at the right, and the stone bridge 
at the left. In the foreground, a stretch of water, reflecting the castle 
walls and its environs, is preceded by a grassy shore with a clump of 
trees, at the right. -’Tints of blue and brown in the sky harmonize with 
the landscape. 

Height, 19 inches; length, 63 inches 


EDWIN LORD WEEKS 
AMERICAN: 1849—1903 


81—THE KIOSK ON THE LAKE, OODEY PORE 


In the middle of the picture is a low, white-walled pavilion, with 
arches in front, surrounded by the placid waters of an enclosed lake, 
which occupies the lower part of the canvas. In the left foreground, 
where steps lead down to the water, are two women. Above a mass 
of green trees, seen over the roof of the pavilion, stands a great palace, 
with cupolas and turrets. 

Height, 35% inches; length, 61 inches. 
Signed at the lower left. 


Sy ee 


EDWIN LORD WEEKS 
American: 1849—1903 


82—ORIENTAL HORSE MARKET 


A FINE white Arab steed, in the middle of the composition, forms the 
center of interest. A Moor, in white with crimson turban, stooping 
down, is examining the horse’s left foreleg, which is hobbled with a 
rope to the left back foot. Four men are grouped at the left, stand- 
ing, and the face of the dealer is seen, over the horse’s back, as he 
stands beside him and holds him by a halter rope. A large shed 
appears in the background, at the right, with horses and attendants, 
and other figures seated on a bench with a monkey. At the left is the 
white wall of a building. 

Height, 551% inches; length, 74 inches. 
Signed at the lower left. 


2757 


EDWIN LORD WEEKS 
AMERICAN: 1849—1908 


88—HALT OF THE CARAVAN 


In the right foreground, two men, one standing, one seated, and a 
camel at rest, form a group about a small fire of sticks. On the left 
are other camels reposing, bales of merchandise, and a gathering of 
the other men of the party. The scene is laid, at evening, in a sandy 
plain with some herbage, bordered by low hills that. cross the canvas 
above. The quiet evening sky of gray-blue shows warm tints near the 
horizon. 

Height, 651% inches; length, 98 inches. 
Signed at the lower left. 
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EMIL CARLSEN, N.A 
American: 1858— 


84— SURF 


SurrF rolls in, in the foreground, and pounds on the rocks of the shore 
at the left, breaking high in masses of spray. On the right is the blue, 
white-capped sea. Overhead, a high sky of tempered blue, with well- 
studied cloud forms of gray and white, is subordinated in key to em- 
phasize the effect of the white masses of foam. 


Height, 60 inches; length, 72 inches. 
Signed at the lower right, and dated 1907. 
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ALFRED C. HOWLAND, N.A. 
American: 1838—1909 


85—NHW ENGLAND FARMHOUSES 


/00 Two houses, with steep roofs, are seen at the left, on a slope near a 
little stream that winds into the foreground. The foliage of trees, 
with tall slender trunks, is in relief against an evening sky and some 
geese are seen on the grass near the houses. 

Height, 12 inches; width, 10 inches. 
Signed at the lower left. 
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ALFRED C. HOWLAND, N.A. 
AMERICAN: 1838—1909 


86—A LANE IN VERMONT 
(Millboard) 


A countTrRY road winding up a hill, with a high, green bank at the 
left and a guard rail on the right; groups of trees at a bend of the 
road. Sky of white clouds and a little blue. 

Height, 11% inches; length, 12 inches. 
Signed at the lower left. 


THOMAS WILMER DEWING, N.A. 


AMERICAN: 1851— 
87—_THE SORCERESS 


A youNG woman of Oriental type seated, in side view to right, on a 
mat, with a tripod holding burning incense, seen at the right, and a 
jar on the floor at her side. The figure is nude except for a piece of 
drapery across the lap and a cloth veil hanging from the back of 
the head over the shoulders. A screen, forming the background, is 
in color harmony with the general scheme of warm grays, browns and 


yellows. 
Height, 16 inches; width, 11 inches. 
Signed at the lower left. 


ALEXANDER H. WYANT, N.A. 
American: 18386—1892 


88—_SUMMER 


Groups of trees are seen irregularly spaced across the picture and 
bordering a foreground of meadowlands. Through a gap near the 
middle of the composition appears a stretch of country with a red- 
roofed house. The sky shows mingled grays and a suffusion of tem- 
pered blues in the upper portion. 

Height, 16 inches; length, 24 inches. 
Signed at the lower right. 


From the Wyant Sale, Ortgies Gallery, New York, February, 1894. 
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DWIGHT WILLIAM TRYON, N.A. 
AMERICAN: 1849— 


89—A SPRING MORNING 
(Panel) 
A LEVEL field, clad in spring greens, occupies the foreground, while a 


belt of trees and bushes crosses the picture in the middle distance. 
The sky shows pale grays mingled with a little blue above, at the right. 


Height, 1184 inches; length, 221, inches. 


Signed at the lower right, and dated 1890. 


JAMES J. SHANNON, A.R.A. 


AMERICAN: 1862— 
90—M ARJORIE 


HaA.r-Lenctu of a little brown-haired girl, the head three-quarters 
to left, wearing a white frock and a wide-brimmed hat, tied under the 
chin with a yellow ribbon. 


Oval: Height, 21% inches; width, 17% imches. 
Signed at the lower center, dedicated “To Marjorie,” and dated 1900. 
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RALPH ALBERT BLAKELOCK, N.A. 
American: 1847— 


91—MOONLIGHT AND CLOUDS 


A LANDSCAPE of dramatic effect with resonant masses of light and 
dark. 'The sky is filled with dark blue-gray clouds which are illumined 
in tints of yellow-gray by the moon, concealed on high by a cloud. 
This sky rises above a dark landscape with trees in silhouette, at the 
right, and a pool in the center foreground, reflecting the moonbeams. 


Height, 16 inches; length, 24 inches. 
Signed at the lower right. 


EDWIN LORD WEEKS 
AMERICAN: 1849—1908 


92—THHE FOUNTAIN, CORDOVA 


T’wo young women and other passers-by standing about a large stone 
fountain basin, on the right; seen beyond, under the dark green foliage 
of trees, in a public square, are walls and porches of buildings. 


Height, 18% wmches; length, 24 inches. 


Signed at the lower left, with “Corpova.” 


3600 
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HOMER D. MARTIN, N.A. 
AMERICAN: 1836—1897 


93—A GLIMPSE OF THE SEA 


A streTcH of level country, covered with tawny green herbage and 
with big, round-topped rock formations in the center and at the right, 
leads the eye to the distance, where a little strip of light indicates the 
sea. The sky, with white clouds tinted with pink, shows a space of 
blue in the upper portion. 

Height, 15 inches; length, 221%, inches. 
Signed at the lower right. 


RALPH ALBERT BLAKELOCK, N.A. 
American: 1847— 


94—_ SUNSET 


A LANDSCAPE composition depicted with rich, glowing tints of color 
and exhibiting unity and concentration of effect. Amid the tawny 
reds and grays, qualified blues and yellows of sky, plain and foliage, 
the sinking sun is descried just above the horizon, radiating warm 
light. The color harmonies and the general rendering of the effect 
mark this canvas as a singularly interesting Blakelock. 


Height, 18 inches; length, 24 inches. 
Signed at the lower left. 


THEODORE ROBINSON 
AmeErRIcAN: 1854-—1896 


95—IN THE GARDEN 


BesIpE a garden wall, which crosses the picture, stands a girl wearing 
a blue bodice and red skirt. She is tending the vines that are tied to 
stakes and a tree spreads its foliaged branches overhead. Beyond the 
wall are the roofs of a French village. 


Height, 1814 inches; length, 22 inches. 


J”-700 


ALEXANDER H. WYANT, N.A. 
American: 1886—1892 


93—_-SUMMER LANDSCAPE 


BETWEEN groups of trees on either side of a piece of level ground and 
the trunk of one, nearer the spectator, there is a vista which comprises 
a stretch of country extending to a range of mountains. A sky of 
blue and gray reveals a burst of sunlight in the upper portion. 


Height, 16 inches; length, 201, inches. 
Signed at the lower right. 
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JOHN FRANCIS MURPHY, N.A. 
American: 1853— 


97—AUGUST AFTERNOON 


A PASTORAL in summer greens with mellow sunshine. A stream flows 
from the left foreground to the middle distance, with trees on its banks 
and a distant shore. White clouds are massed at the horizon; above 
is a strip of blue, and still higher up, a cloud curtain of gray. 


| Height, 16 inches; length, 21 inches. 
Signed at the lower left, and dated ’89. 
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ALEXANDER H. WYANT, N.A. 
AMERICAN: 1886—1892 


98—MEHADOW LAND IN VERMONT 


Grours of trees on the right and left border a stretch of meadow, 
with a pool and rock in the foreground. Beyond lies a hilly country 
in mild sunshine. The sky of gray clouds is dark in the upper por- 
tion, balancing in the composition the low tones of the shaded fore- 


ground. 
Height, 16 inches; length, 20 inches. 
Signed at the lower right. 


From the Wyant Sale, Ortgies Gallery, New York, February, 1894. 
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JULIAN ALDEN WEIR, P.N.A. 


AMERICAN: 1852— 


99—SUMMER IN CONNECTICUT 


A GRAY-BROWN barn, with pigeons on the roof, stands at the right. 
Before it are an old sled, a harrow and a horse rake. On the left, 
beyond a green field enclosed by stone fences, a road passes, lined 
with trees. In the sky of gray mingled with blue are some blackbirds. 


Height, 20 inches; length, 24 inches. 
Signed at the left (on the side of the sled). 


3§00 


JOHN FRANCIS MURPHY, N.A. 
American: 1858— 


100—RAIN 


THE composition shows stretches of meadow and plain, depicted in 
greens and browns; trees on the left, and in the foreground, a pool. 
The sky, with dark clouds on the right, shows a passing shower and 
in the left upper portion there is a burst of light. 


Height, 16 inches; length, 22 inches. 


Signed at the lower right, and dated 1908. 


$00 


WILLIAM GEDNEY BUNCE, N.A. 
AMERICAN: 1840—1916 


101_V ENICE 


Fisuine boats going slowly out to sea, and the reflections of their red 
sails form accents of color in an expanse of warm grays and blues with 
which the artist has depicted water and sky. 


Height, 2514 inches; width, 191% inches. 


Signed at extreme lower left corner, signature partly sunken into pigment. 


‘=v 


23-0 


JAMES J.SHANNON, A.R.A. 


AMERICAN : 1862— 


1022—YOUNG WOMAN IN BLUE 


Heap and bust picture of a young woman with dark hair, in profile 
to right, wearing a loose blue gown, fastened at the neck with a cameo 


brooch. 
Height, 2484 inches; width, 20 inches. 
Signed at the lower left. lo wanes fu Jd Shan 


2 1910 Aprt 


PATO 


IRVING RAMSAY WILES, N.A. 
American: 1861— 


103—GIRL PLAYING A GUITAR 


Fuii-Leneru, standing figure of a young woman in yellow frock, 

with a black shaw] falling over her shoulders and down in front, touch- 

ing the strings of a guitar slung over the shoulders by a red ribbon. 
Height, 26 inches; width, 20 inches. 


Signed at the lower left, and dated 1889. 


GEORGE H. BOGERT, A.N.A. 
American: 1864— 


104—DORDRECHT, HOLLAND 


Barces and boats, on the right and on the left, in the foreground 
waters of a canal; crossing the picture, beyond, the buildings of the 
town with a church and massive tower rising above the roofs; evening 
sky of warm-tinted clouds with some blue in the upper part. 


Height, 25 inches; length, 30 inches. 


LOUIS LOEB, N.A. 
American: 1866—1909 


105—MIRANDA 


HALF-LENGTH, life-size, seated figure of a young woman, in side view 
to right, showing bare shoulders and arm. The head is in three-quar- 
ters view, inclined forward. In a graceful movement of arms, hands 
and body the subject dresses her long brown hair. The color notes 
are few and simple: white drapery, the mass of brown hair, the clear 
flesh tints, and background of dull gray-blues. Atmospheric envel- 
ope and charming general aspect characterize the work. 


Height, 30 inches; width, 25 inches. 
Signed at the upper right. 


HENRY GOLDEN DEARTH, N.A. 
AMERICAN: 1864— 


106—WOODLAND LANDSCAPE 


A srrip of woods in the foreground, with green grass and a pool; 


fe between the trunks a countryside is seen, with a little red barn. 
Height, 16 inches; length, 30 inches. 
Signed at the lower right, and dated ’92. 
GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 
107—THE STORM 
4 os THE sea, under a dark, thunderous sky, breaks into pounding surf on 
a rocky foreground shore. <A sail is vaguely seen, on the horizon at 
the left, and there is a suggestion of a rainbow in the clouds, at the 
right. Strong color contrasts produce a striking effect. 
Height, 28 inches; length, 36 inches. 
Signed at the lower right. 
JOHN FRANCIS MURPHY, N.A. 
American: 1853— 
108—AFTERNOON IN OCTOBER 
7? 000 


Frie.ps brown and seared by the frost and with piles of wood and logs 
scattered about slope gently away to the right, where there is a tim- 
bered hillside and a brush fire making a thread of blue smoke. On 
the left is a group of trees with red-brown foliage. The sky, in har- 
mony with the autumn tints, shows gray clouds broken by masses of 
warm white where they are illumined by the afternoon sun. 


Height, 24 inches; length, 3614 inches. 
Signed at the lower right, and dated 1909. 


1100 


$0 


DWIGHT WILLIAM TRYON, N.A. 
AMERICAN: 1849— 


109—TWILIGHT IN A FRENCH HAMLET 


Low buildings, with thatched roofs, are seen in the middle of the 
picture, on the outskirts of a French village into which a road leads 
from the foreground where a woman and child are trudging home- 
ward. ‘The crescent moon hangs in the sky, at the left, and in the 
warm yellow-blue is a patch of bright orange cloud which catches the 
sun’s last rays. | 

Height, 22 inches; length, 33 inches. 


Signed at the lower right, and dated 1883. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


110—NIGHT: MONTIGNY 


On the right, a white-walled cottage, facing a roadway leading from 
the left foreground toward a wood. Overhead is a night sky of warm 
grays with the moon well up above the horizon. 


Height, 25 inches; length, 80 inches. 
Signed at the lower right. 


6 os” 


Sh OF fae 


THEODORE ROBINSON 
American: 1852—1896 


1lI—LANDSCAPE 


A. LANDSCAPE in France showing a stubble field in the foreground 
with a stack of grain, white-walled, tile-roofed farm buildings in the 
middle distance and, beyond, a hillside with cultivated fields sloping 
upward to the left. ate afternoon sunlight casts tree shadows over 
part of the foreground and tinges the clouds in the sky with pink. 


Height, 22%4 inches; length, 40 inches. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


112—FOGGY MORNING, AMSTERDAM 


A BROAD-BEAMED Dutch fishing boat, with its brown sail half lowered, 
is seen at the right, slowly drifting. In the distance, through the 
fog, other boats and buildings on shore are vaguely discerned. There 
is a spot of light in the gray sky where the sun is struggling through 
the mists. 

Height, 28 inches; length, 36 inches. 
Signed at the lower right. 


Cece 


RALPH ALBERT BLAKELOCK, N.A. 


American: 1847— 
113--LANDSCAPE 


A. LANDSCAPE very rich in general effect, the composition showing a 
pond in the right foreground, bordered with rocks’ and herbage, a 
slope with trees in brown autumn foliage, an oak still green in con- 
trast, a glimpse of distant blue hills and a sky of tempered blue with — 
clouds in the upper portion. This vista is framed by the dark 
foliages of trees which stand at either side. 


Height, 27 inches; length, 37% wmches. 
Signed at the lower right. 


A ter Bee 2 


JOHN FRANCIS MURPHY, N.A. 


AmERIcAN: 1853— 


114—GROVE AND FIELD 


Ow the left is the edge of a wood with trees in autumn foliage of 
brown and yellow gray. Fields, with piles of wood and logs stretch- 
ing across the foreground, extend to a low horizon, joming a sky 
composed of clouds of subtle grays. This landscape is characterized 
by a fine harmony of sober color. 


Height, 24 imches; length, 36 inches. 
Signed at the lower left, and dated 1912. 


eens whee” 


/0,100 


ALEXANDER H. WYANT, N.A. 
American: 1836—1892 


115—Ad SUMMER LANDSCAPE 


GREEN pastures, on the left, and a slope with trees, on the right, bor- 
der a little stream which winds its way into the foreground. In the 
distance appear the edge of a wood, at the left, and a line of hills. 
The fine atmospheric sky is composed of masses of gray and white 
cloud with some spaces of blue. 

Height, 20 inches; length, 30 inches. 
Signed at the lower right. 


From the Wyant Sale, Ortgies Gallery, New York, February, 1894. 


ty ooo 


THEODORE ROBINSON 
AMERICAN: 1852—1896 


116—THE VALLEY OF THE SEINE 


Tuer view is from a green slope in the foreground and embraces the 
wide valley of the Seine with the river, crossed by a white, arched 
bridge, and the buildings of a town on both banks connected by it. 
A plain beyond is bordered by a range of hills and overhead is a 
summer sky of qualified blue, with some floating clouds. The effect 
is in gentle sunlight and the color scheme shows the delicately grad- 
ated tints characteristic of the painter’s work. 


Height, 251% inches; length, 821% inches. 


Signed at the lower right, and dated 1892. 


lS bdo 


JOHN FRANCIS MURPHY,N.A. 
AMERICAN: 1853— 


117—_LANDSCAPE 


A Group of trees, at the left, with some freshly-cut timber on the 
ground, a field and a hillock, on the right, are all depicted in shadow. 
Beyond, near the middle of the picture, a strip of hilly country is 
seen lying in sunlight. The autumnal sky is composed of gray and 


white clouds. 
Height, 24 inches; length, 36 inches. 
Signed at the lower left. 


CARLETON WIGGINS, N.A. 
AMERICAN: 1848— 


118—HOLSTEIN COW AND CALF 


A BLACK and white cow, in side view with the head turned to face the 
spectator, standing in pasture with her calf at her shoulder. 


Height, 32 inches: length, 39 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


119—MOONLIGHT 


Tue waters of a river, coming from the middle distance, drop over a 
ledge, in the foreground. On the left, high banks; on the right, a 
clump of trees; on the distant shore, a line of lights. Moonlight 
struggles through the clouds overhead and casts its beams on the fore- 
ground waters. . 


Height, 36 inches; length, 56 inches. 
Signed at the lower left. 


Pay Be 


20 


HENRY BAILEY SNELL, N.A. 


American: 1858— 


120—-LAKE COMO 


From a foreground showing green terraces, stone walks and garden 
walls, and poplars with foliage reaching up to the top of the canvas, 
there is a view, over tile-roofed white buildings on the shore, of Lake 
Como, with the opposite shore of steep, rocky hillsides. Frankly col- 
ored and directly painted, the composition exhibits a general aspect 
that is strikingly picturesque. 

Height, 34 inches; length, 43 inches. 
Signed near the lower left center. 


GEORGE Hi. BOGERT, A.N.A. 
AMERICAN: 1864— 


121—MOONLIGHT AND SURF 


A park rocky ledge, in the foreground, with the sea rolling in and 
breaking into foaming waters as it spreads out on the sands. ‘The 
glare of a lighthouse and a few points of light, on the horizon at the 
left, indicate a headland. A few stars twinkle in the sky, and light 
from the moon, not seen in the picture, illumines the waves. 


Height, 36 inches; length, 56 inches. 
Signed at the lower left, and dated 1910. 


1x50 


CHARLES HAROLD DAVIS, N.A. 


AMERICAN: 1856— 


122—THE VALLEY AND THE WEST WIND 


Pastures, with clumps of trees, slope upward from the foreground 
to an irregular sky line nearly half way up the canvas, the whole 
diversified in lighter and darker greens by shadows cast by masses 
of clouds, which fill the greater part of the sky. The gray, white 
and blue of the sky and the landscape greens compose a restrained 
scheme of color. 

Height, 42 inches; length, 34 inches. 
Signed at the lower left. 


Che Pa 


LOUIS PAUL DESSAR, N.A. 
AMERICAN: 1867— 


123—-MOON LIGHT 


Wuitr-waLLep French cottages at left, in moonlight, standing in a 
yard with a little pool and a bit of paling fence; trees in background, 
and sky with straggling clouds. 


Height, 25 inches; width, 25 inches. 
Signed at the lower left center. 


LIEL O'R 


HORATIO WALKER, N.A. 
AMERICAN: 1858— 


124— SPRING PLOWING 


A FARMER, in blue blouse, is guiding an old-fashioned plow with 
wheels in front, drawn by a yoke of oxen. His furrow is turning 
under a sod field which fills the foreground, and in the distance is a 
stretch of rolling plowed fields. Another team is descried through 
the morning mists. The early sunlight casts long shadows as it glints 
from over a distant hill. 

Height, 24 inches; length, 36 inches. 
Signed at the lower left, and dated 1893. 


30 §o0 


GEORGE INNESS, N.A. 
AMERICAN: 1825—1894 


125—THE WOOD GATHERERS 


A WELL-KNOWN and particularly sympathetic Inness landscape. A 
piece of meadowland, in shadow in the foreground, is bordered by 
bushes and half a dozen trees extending across the middle of the com- 
position, the trunks well spaced so that they are in relief against the 
landscape beyond, which is bathed in gentle sunshine, and at the same 
time play their part in the beauty of the pattern. A white house in 
the right middle distance and a smaller one at the left give fine notes 
without being too strongly emphasized. Partly obscured by loosely 
massed foliage is a summer sky of tempered white and blue. 


Height, 30 inches; length, 45 inches. 
Signed at the lower right, and dated 1891. 


A1,500 


ALEXANDER H. WYANT, N.A. 
AMERICAN: 1836—1892 


126—IN THE ADIRONDACKS 


THE waters of a brook traversing a clearing in the forest, near the 
middle of the picture, drop over a ledge of rocks and spread out, in 
the shady foreground, in a wider stream., Trees line its borders, 
their foliaged branches filling the upper part of the composition and 
framing a sunlit vista of woods, rocks and late summer sky. This 
landscape, created on a motive beloved of the painter, shows the finest 
qualities of his treatment and stands as a beautiful example of his 
work. 7 

Height, 37 inches; length, 49 inches. 
Signed at the lower right. 


HOW WYANTS APPRECIATE 

A search of the sale records shows tl 
the fine and large Wyant “In the Adirc 
lacks,’ purchased at the second session ¢ 
the Hearn picture sale last week, it is c¢ 
rently reported, by Mr. Jacob H. Schiff | 
the record figure of $21,500, brought oj 
$6,300 at the first W. T. Evans sale in 190( 


THEODORE ROBINSON 
AMERICAN: 1852—1896 ; 
Wioraldes - 127—GIRL SEWING 


Signed at the lower right. 


GEORGE INNESS, N.A. 
AmeErIcAN: 1825—1894 


128—BERKSHIRE HILLS 


A GRANDIOSE composition with great masses of trees at either side, the 
foliage of which is, in treatment, suggestive of the French and Italian 
classical schools, framing a vista of the Berkshire Hills country. On 
a road in the foreground, which is in deep shadow, are a load of hay, 
drawn‘ by a team of oxen, and a farmer on horseback. The summer 
sky is pale blue with white and gray clouds. 


Height, 48 inches; length, 72 inches. 


Gs Boat 


JAMES J. SHANNON, A.R.A. 
AMERICAN: 1862— 


129—THE MORNING PAPER 


SEATED, life-size figure of a young man, the head turned to the right, 
wearing a brown suit, holding a newspaper up before him; a cigarette 
in the left hand; the left foot resting on the right knee. 


Height, 54 inches; width, 36 inches. 


Signed at the lower left, and dated 1890. 


; wth With, 19.0 ws . 
Grp ert) x g's Wy ryusy Wt )y Leta ($%oO 


ret IR oe 


ELLIOTT DAINGERFIELD, N.A. 


AmeERIcAN: 1859— 


130—MAIDEN HOOD 


A FULL-LENGTH figure of a young woman, nude except for pink dra- 
peries held up by the left arm and falling gracefully about her, 
standing on the brink of a swift-running stream which pours over 
rocks, at the right. Blossoms and green foliage with a sky of qualified 
white form the landscape setting. 

Height, 48 inches; width, 36 inches. 
Signed at the lower left. 


£700 


LOO 


LEONARD OCHTMAN, N.A. 


AMERICAN: 1854-— 


131—MOONLIGHT 


ForEGROUND pastures lie in the shadow of trees whose trunks stand 
at intervals across the picture, with foliage reaching the top of the 
canvas. Beyond is a vista of pond, fields, trees and some white 
houses in one of which the lamplight glows. Gray-blue sky with a few 
stars twinkling. 

Height, 23°34 inches; length, 36 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


132—VENETIAN SUNSET 


BETWEEN the Doges’ Palace and the Campanile, on the right, and 
domes and sails, at the left, the sun is setting in a horizon space of 
glowing crimson and gilding the clouds in the upper part of the sky. 
In the foreground the water reflects the ruddy tints. 


Height, 36 inches; length, 56 inches. 


Signed at the lower left, and dated 1910. 


bos 


rae 


2$-O 


WILLIAM McGREGOR PAXTON 
AMERICAN: 1869— 


1383—SY LVIA 


THREE-QUARTER-LENGTH, life-size, seated figure of a young woman 
with dark hair and blue eyes, in side view to right; body and head in 
three-quarters view to left, and arms hanging lightly at her side with 
fingertips touching. She wears a low-neck gown of gray-white silk, 
strings of small pearls ornament the bodice and sleeves and the hair 
is bound with a silver gray ribbon. The accessories are a gilt chair 
with blue upholstery and a screen. 

Height, 60 inches; width, 55 inches. 


Signed at the upper right, and dated 1908. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


1384—_LANDSCAPE: EVENING 


HILisipEs, with a group of trees at the left, border a lake which is 
seen in the lower middle of the composition. Over the hills of the 
further shore the sun is sinking amid glowing clouds. Higher up in 
the sky darker clouds and warm gray-blues balance the rich low tones 
of the landscape below, the whole producing a striking general effect. 


Height, 36 inches; length, 56 inches. 
Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


135—BATHERS IN THE MOONLIGHT 


A LAKE, with trees on its shores, fills the lower part of the canvas, with 
a strip of bank and a tree, in the foreground, where two nude female 
figures are seen. In the sky a few stars are twinkling. The color 
scheme is cast in pale grays and the moonbeams are reflected in the 
foreground waters. 

Height, 36 inches; length, 56 inches. 
Signed at the lower right. 


EDWIN LORD WEEKS 
AMERICAN: 1849—1903 


136—THE GAME OF CHESS 
toe InTeRIor courtyard of an Oriental palace, with fountain basin and 
pots of flowers in right foreground; arches in the white wall, above, 
through which is seen foliage in sunshine. On a low marble bench a 
young woman, clad in thin draperies, is reclining, and on the floor, at 
left, a man, in purple and gold, is seated; between the two is a chess- 


board. 
Height, 55 inches; length, 73 inches. 


2600 


EDWIN LORD WEEKS 
American: 1849—1903 


1387—_OPEN AIR RESTAURANT, LAHORE 


In a great open space, in the foreground, before a building with white 
walls and high, arched, blue-tiled entrance way, are many figures and 
a number of horses. At the left, men are grouped about a table and 
a cooking outfit; on the right are others in groups, seated or standing. 
Above the walls is a sky of blue. The effect is in full sunlight. 


Height, 651% inches; length, 981% inches. 
Signed at the lower right. 


P=o 


JOO 


GEORGE H. BOGERT, A.N.A. 


AMERICAN: 1864— 
1388—NHAR ROUEN 


THE waters of the Seine in the foreground, with a curving bank on the 
left; through the middle of the picture extends the opposite shore, 
with a church and cottages and an old castle above, on the hillside. In 
the sunset sky the light is concentrated in the upper central portion. 


Height, 36 inches; length, 56 inches. 


Signed at the lower left. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


139 VENICE 


A. SUNSET view in Venice with sailboats on the right and left, in the 
foreground waters, and a gondola in the middle. In the distance, a 
strip of buildings crossing the picture, and, above, a sky of warm 
tints with the sun vaguely seen near the horizon. 

Height, 36 inches; length, 51 inches. 


Signed at the lower right. 
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AND OTHER ARTISTS 


CF 


_GERMAN, SWEDISH 


JOHANN WILHELM BAUR 
German: 1600—1642 


140—HUNTING THE STAG 


(Water Color, on Vellum) 


A party of mounted huntsmen, at left, following a stag, overtaken by 
the dogs in a roadway on the foreground; a group of trees at left, a 
river and hills at right; blue sky with white clouds. 


Height, 5 inches; length, 7°4 inches. 
Signed at the lower right. 


DAVID COX 
Eneuisy: 1788—1859 


141—ON THE MOOR 
(Panel) 


SKETCH in oils of an uneven landscape; a woman in red dress walk- 
ing to front. 

Height, 91% inches; length, 13 inches. 
Purchased from Messrs. Cottier. 


Cox was one of the most gifted artists in oils and water colors in the 
annals of English art during the first half of the nineteenth century. Like 
several other English artists, he began as a theatrical scene painter, his pic- 
tures in oils dating chiefly from about 1839; a large number of these were 
collected together and exhibited in 1875 at Liverpool, while a still larger 
collection was exhibited at Birmingham in 1890. 


Chala ph 7s 2 Lt MO 9 t 


200 


EDMUND HARBURGER 
German: 1846—1906 


142—THE POET AND THE PUBLISHER 
| (Panel) 


AN interior with the corpulent figure of the elderly publisher seated 
in an easy-chair to left, near a table covered with books and papers; 
opposite him and seated on a wicker chair is the half-starved looking 
esthetic figure of the poet, his hat held nervously in his two hands, and 
his eyes directed upwards. 

Height, 9 inches; length, 12 inches. 
Signed. 


From the Goerge I. Seney Sale, New York, February, 1894, No. 201. Zz LSo 


The Bavarian artist excelling in genre subjects and as a designer. He 
studied under W. Lindenschmit at the Munich Academy and was a regular 
exhibitor at Munich and Berlin from 1873. 


j~- 


Hlenne Cat 2° (7S 


WILLIAM JAMES MULLER 
EncuisH: 1812—1845 


143—INTERIOR OF FISHERMAN’S HOUSE 
(Panel) 
/30 InTERIOR of a cottage with a seated figure of a boy, a child standing 
near him, and a pile of fishing nets and dead fish. 
Height, 814 inches; length, 14 inches. 
Exhibited at the Dowdeswell Galleries, London, 1894. 


A well-known landscape and figure painter, studying chiefly under I. B. 
Pyne. He exhibited at the Royal Academy and at the British Institution 
from 1833 to 1845, and traveled extensively on the Continent and in the near 
East. 


() hare wy 1G Fer | CGY 


ANDERS LEONARD ZORN 
Swepisuo: 1860— 


144—HHAD OF A WOMAN 
(Water Color) 


oes Heap and bust of a woman, in three-quarters view to the right, wear- 
ing a gray, fur-trimmed cloak. Tapestry background of blue and 
gold. 


Height, 191% inches; width, 131% inches. 
Signed at the lower left, and dated 1884. 


ALBERT GOSSELIN 


CoNTEMPORARY 
145—TWILIGHT 


A LANDSCAPE of trees and a river, shrouded in the shades of nightfall, 
‘70 with the crescent moon in the sky. 
Height, 18 inches; length, 24 inches. 
Signed at the lower left. 


J.A.VCONNOR 


Britisu: 


146—ENGLISH LANDSCAPE 


loo A Grove of oaks, at the right; a road in the center foreground, with 
country folk; other figures beyond, and sheep grazing; sky of clouds 
with a burst of sunlight in the upper left. 


Height, 20 inches; length, 24 imches. 


lita Cot VY bet 70 & ‘ PW 


60 


V.de VILLE 


ConTEMPORARY 


147—A WINDY DAY 


A Grou? of trees, on the right, the foliage fluttering in the wind, near 
a road, where there is a figure. At the left, a windmill, on a hillock. 
Gray sky. 

Heght, 18 inches; length, 22 inches. 


lt 6 


CONSTANTIN MEUNIER 
Beucian: 1831—1905 


148—ON THE BALCONY 


THREE-QUARTERS length of a lady, wearing a black dress and hat and 
light brown shawl, with a book in her hand, looking from a baleony 
over the sea and sands. Gray sky. 


Height, 1534 inches; width, 12% inches. 


Signed at the lower right. 


79o 


R. GEMMELL HUTCHINSON, R.S.A. 


BririsH: ConrEMPORARY 
149—MOTHER LOVE 


HAL¥F-LENGTH of a young peasant woman, wearing white cap, white 
bodice, black jacket and blue apron, seated and the head inclined for- 
ward as she suckles her baby, held in her lap. 

Height, 21 inches; width, 17 inches. 
Signed at the lower left. 


150 


SIR WILLIAM BOXALL, R.A. 
Enecuitsu: 1800—1879 


150—THE KNIGHT AND THE LADY 
(Panel) 


ScENE near the tomb of an ancient knight with his sculptured recum- 
bent effigy; to left a knight seated playing a violin, seated close to 
him is a young lady in white robe, looking up at him intently; a view 
of distant hills in the background, the moon partly seen on the horizon. 


Height, 174% mches; length, 24 inches. 
| ‘ £ 
From the collection of Sir Charles L. Eastlake, P.R.A., June 2, 1894, No. 52)6 19) | 34 Go- 


Sir William Boxall, who was a Fellow of the Royal Society and a D.C.L., 
as well as an Academician, studied at the Royal Academy Schools, and in 
Italy was elected an associate of the Royal Academy in 1852 and a full mem- 
ber twelve years later. He was also Director of the National Gallery from 
1865 to 1874. He was a distinguished portrait painter, but he painted fancy 
and historical subjects with unusual facility and wealth of imagination. 


ne oY 
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J.H.JURRES 


Dutcu: ConrTEMPORARY 


151—DON QUIXOTE AND THE PRISONERS 


(Canvas) 
Jo 

A SCENE in the open, with numerous figures arranged across the back- 
ground, facing Don Quixote, who is seated on his horse to left, his 

right hand holding a long, erect staff. 
Mearnn @xut~ Tw 2G Height, 21% inches; length, 29 inches. 

GEORGE BARRETT, R.A. 
BritisH: 17382 or 1728—1784 
152—LANDSCAPE 
‘Fo 


Rocky cliffs, with trees, and a higher promontory at the right; in the 
foreground, a stream at right and a road at left; a valley and moun- 
tain range, beyond; warm white and gray clouds in a blue sky. 


Height, 18 inches; length, 25 inches. 


Hearn, Cu NK y 
/ 


JOHN LAVERY, A.R.A,, R.S.A. 
British: 1857— 


1538—_CLIFFS AT TANGIERS 


A cuRVING line of sea shore, on the right, terminating in a bend with. 
sandy beach and grass-topped cliffs. The sea, on the left, rolls in 
with waves with regular curving lines and breaks into foam on the 


beach. 
Height, 30 inches; width, 25 inches. 


Signed at the lower right. 


LUDWIG DILL 


GERMAN: CONTEMPORARY 


154—EDGEH OF THE WOOD 


GREAT trees, their tall trunks and the foliage above reaching to the 
top of the canvas, border a stream which flows into the center fore- 
ground. Seen beyond are plains and a hill, while the sky shows masses 
of white clouds. 

Height, 361% inches; width, 29 inches. 


Signed at the lower left; dated 1908 at the lower right. 


RAPHAEL COLLIN 
Frencu: 1850—1916 


155—AFTER DINNER 
( Pastel) 


A croup of two half-length figures. On the right, a dark-haired 
lady, in white, full-face view, a cigarette in her right hand; at the left, 
a man reading a newspaper and smoking a cigar; between them a 
small table with coffee cups. 

Height, 22% inches; length, 28 inches. 


Signed at the lower left, and dated 798. 


A. WITHERS 


Britisn: ConTEMPORARY 
156—THE GATEWAY 


Oxp stone buildings in a Spanish or North African town, with two 
trees in front of them, at the right, and blue sky showing above the 
roofs. In the left center, an arched passage through the buildings, to 
a street beyond; two moors in foreground. 


Signed. 
Height, 20 inches; length, 30 inches. 
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CHARLES SIMS 


British: CoNrEMPORARY 
157—_NIGHT PEACE TO JULIA 


FULL-LENGTH of a young woman, with blue gown, reclining on the 
grass, with pink cushions under her head; a white peacock perched 
above, at the right, and a great band of fairies descending from the 
upper left of the composition amid shafts of light and shooting stars. 


Height, 27 inches; length, 36 inches. 
Signed at the lower right, and dated ’09. ° 


J. LESSORE 


Bewcian: ConTEMPORARY 


158—THE LOWER END OF MANHATTAN 
(Water Color) 


View from Brooklyn Heights of the lower end of the Island of 
Manhattan, New York, with Trinity Church and the United States 
Post Office rising above the roofs of the other buildings. In the East 
River foreground, boats passing and at piers; the New Jersey shores, 
the North River and upper bay seen beyond. 


Height, 191% mches; length, 38 inches. 
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HARRY MOORE, A.R.A, 


British: ConTEMPORARY 


159—NARE HEAD, CORNWALL 


A MARINE with blue-gray waters, sweeping waves and white caps. 
A headland on the right; a ship, on the horizon, at left; masses of 
clouds in the sky, illumined by the sun; patches of blue near the top. 


Height, 21% inches; length, 31 inches. 
Signed at the lower right.’ 


too 


J.W. MORRICE 


British (Canapian) : ConTEMPORARY 


160—ST. MALO, FRANCE 


A view of the ancient walled town of St. Malo, from the beach. At 
the foot of a staircase from a portal in the wall, on the right, are some 
groups of figures and seaside tents. The buildings of the town are 
seen above the wall with the church spire catching the sunlight. Over 
all, a sky of dull blues and gray. 


Height, 29 inches; length, 46 inches. 
Signed at the lower right. 


boo 


JOHN MacALLAN SWAN, R.A. 
 Eversns 18471910 


161—HKV ENING IN THE DESERT 
(Canvas) 


A. BROAD view over a desolate country, with two lions couching in 
the foreground, and a wide range of blue-edged treeless hills. Gray 
sky. 


Height, 241% inches; length, 3484 inches. 
Signed. 


Born at Old Brentford and a student at the Worcester School of Art 
and at the Royal Academy, whence he passed in 1874 to Géréme’s studio in 
Paris, where he also studied sculpture under Frémiet. First exhibited at the 
Royal Academy in 1878; elected as associate in 1894 and a full member in 
1905. Equally distinguished as a painter and as a sculptor and_ highly 
esteemed in the United States as well as in Europe. 
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R. G. HUTCHINSON, R.S.A. 


BririsH: ConrEMPORARY 


162—BLEACHING 


In a yard where the sun is shining on the grass a little girl, in white 
frock and cap and blue apron, is spreading out a piece of linen. The 
upper part of the picture is filled with green foliage. 


Height, 34 inches; length, 441% inches. 
Signed at the lower left. 


J. LESSORE 


Beitcian: ConrTEMPORARY 


1683—THE CITY OF NEW YORK 
(Water Color) 


A view of the lower part of the old City of New York at the time 
of the construction of the Brooklyn Bridge, the westerly pier of which 
is shown in the picture in course of erection. As the view is prior 
to the “skyscraper period,” the tower of the Tribune building and the 
U.S. Post Office loom up high above the mass of buildings. In the 
East River, occupying the foreground, are sailing vessels, and in the 
docks on the Manhattan shore are ships and ferry boats. Beyond the 
city the North River and the New Jersey shore are seen. The work 
shows careful drawing and has every appearance of being accurate in 
details. 

Height, 27% inches; length, 481% inches. 


E.de MORGAN 


British: ConTEMPORARY 


164—GLORIA IN EXCELSIS 
(Water Color) 


Two full-length figures of young women, with wings of many hues, 
one clad in yellow and holding a harp, at left; the other, in crimson, 
at right, with a scroll. Above, a host of cherubim in half-circle for- 
mation. 


Height, 46 inches; width, 31 inches. 


Signed at the lower right with initials, E. de M., and dated 18938. 


KE. A. HORNELL 


Bririso: ConreEMPORARY 
165—REPOSEH 


670 Two little girls, one lying on her back, at full length, the other seated 
and leaning against the trunk of a tree, in a wood with laurel bushes 
in bloom of pink and white. At the upper left a glimpse of blue sky 
through the leaves. 

Height, 40 inches; length, 46 inches. 


Signed at the lower right, and dated ’90. 


DAVID YOUNG CAMERON 
Bririsu: 1865— 


ine 166—THE BRIDGE AND THE CITY 

Bern Le om Cevreay) : 
In the foreground, a stone embankment and grass plots, along a river- 
side, with a boat-landing and a stone bridge. On the other side of the 
river is a large city, some of its buildings, on high ground at the right, 

illumined by the last rays of the sun; gray sky. 
Height, 30 inches; length, 501% inches. 
Signed at the lower right. Ke rrr, Cet~ 7. 77 
PRS 1507 ea! mr a Derwret 

Pel? fe Cismrnarnett - 


MOLLINGER 


CONTEMPORARY 


167—_THE FLAX DRESSERS 


2/0 ne ef 
In a farm courtyard, formed by thatch-roofed buildings, four peas- 
ant women, in a group at right, are carding flax. In the left center, 


seen between the roofs, is the top of a tree. Gray sky. 


Height, 36 inches; length, 60 inches. 


NICHOLAS FECHIN 


Russtan: ConTEMPORARY 


168—MADEMOISELLE LOPOJNIKOFF 


FULL-LENGTH, life-size, seated figure of a young woman, the head in 
three-quarters view, to the right; the left hand lightly resting at the 
neck; a fan in the right hand; gown of white, and embroidered shawl 


over the knees. 
Height, 57 inches; width, 88% inches. 


Signed at the upper left. 


/¢0 


OTTO SCHOLDERER 
GerMan: 18384—1902 


169—OPHELIA 


A YOUNG woman in three-quarters length, life size, standing, with 
head uplifted and turned to left; long brown hair falling over shoul- 
ders; brown-pink dress; in her right hand a pansy, in the left a bunch 


of flowers. 
Height, 45 inches; width, 31 inches. 


Signed at the left with initials O.S., and dated 1886. 


BENJAMIN EASTLAKE LEADER 


Eneusy: 1877— 


1 70—A MOONLIGHT COMMON 
(Canvas ) 


A VIEW over a wide common, in moonlight, tall slender trees and 
masses of thick undergrowth; dark clouds. 


Height, 401% inches; length, 59 imches. 
Signed, and dated “09.” 


Exhibited at the Royal Academy, 1909, No. 388. 
This picture is a view of. Trevelloe Moor, near Penzance, Cornwall. 


The eldest son of B. W. Leader, R.A., he studied at Bushey under Sir 
Hubert von Herkomer, and at Newlyn, near Penzance, under Mr. Stanhope 
Forbes, R.A. He has been an exhibitor at the Royal Academy since 1902, 
and at Brighton, Edinburgh, Liverpool, Bristol, Glasgow, Pittsburgh and 
other American cities, and at various places in South Africa. 
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THIRD EVENING’S SALE 
WEDNESDAY, FEBRUARY 27, 1918 


IN THE GRAND BALLROOM OF 
THE PLAZA 


FirTH AVENUE, 58TH TO SOTH STREET 
BEGINNING AT 8.00 O'CLOCK 


Catalogue Nos. 171 to 263, inclusive 


IVAN PAVLOVICH POKITONOW 


Russian: 1850— 


171—_LANDSCAPE 
230 (Panel) 


GREEN meadows in foreground, with herbage of purple and vellow; 
sheep grazing, and a shepherd; in right center, a tree with sparse 
foliage; hills in distance and sky of delicate grays and blue. 


Height, 7 inches; length, 101% inches. 


Signed at the lower right, and dated 1887. 


3x 


ALBERT LYNCH 


Born at Lima, Peru 


172—PORTRAIT OF A LADY 
(Panel) 


SMALL three-quarter-length figure of a young lady in white dress, 
seated at a bamboo table, pouring out chocolate. 

Height, 914 inches; width, 5Y4 inches. 
Signed at the upper right. 

A pupil of Jules Noel Lehmann and Gabriel Ferrier, Mr. Lynch was 
awarded a medal at the Salon of 1890, and others followed in 1892 and 1900. 
He is hors concours of the Société des Artistes Francais and continued to 
exhibit at the annual Salons until 1914. 
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MATTHEW MARIS 
Born at The Hague in 1835. Died in London, 1917 


173—THE DOORWAY 
(Water Color) 


A poorway with several figures of boys and a woman on the stone 
steps; a man wearing a high hat, on the sidewalk, and the street on 
the right. 


Height, 1034 mches; width, 684 inches. 
Signed on the lower step. 


The brother of Jacob and William, Matthew Maris studied at The Hague 
and at Antwerp under Nicaise de Keyser. He lived in Paris from 1869 till 
after the Franco-German War, and then settled in London, where he had 
since lived in the strictest retirement. He has been described as a “dreamer 


from the misty North” and as a “visionary wandering and lost in these un- 
settled times.” 


Leos 


IVAN PAVLOVICH POKITONOW 


0 ot 0) 2Ssw Russtan: 1850— 
) cw 
174—LANDSCAPE 
(Panel) 


Levet green fields, in foreground, with cattle grazing, guarded by a 
drover in blue blouse; belts of trees in middle distance; sky of pale 


blue. 
Height, 7 inches; length, 101% mcehes. 
Signed at the lower right. 


The “Meissonier of Russian landscape,” Pokitonow was almost entirely 
self-taught and passed from copying old paintings to painting direct from 
nature with the minuteness of Diirer and Holbein. He rapidly became a 
popular artist, receiving honors at Odessa, Moscow and St. Petersburg, and 
later on in Paris his beautiful little pictures of his native land became popular 
with collectors. He was awarded a silver medal at the Paris Universal Exhibi- 
tion of 1900; twenty of his works are in the Tretzakovsky Gallery. 
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IVAN PAVLOVICH POKITONOW 
Russian: 1850— 


174A—LANDSCAPE 
(Panel) 


Sprine landscape with red-tiled cottages and flowering trees, two 
peasants conversing in front of a cottage in the middle distance and 
a windmill in the background, an empty wheelbarrow in the fore- 
ground. 7 

Height, 634 inches; length, 101% inches. 
Signed at the lower right. 


The “Meissonier of Russian landscape,” Pokitonow was almost entirely 
self-taught and passed from copying old paintings to painting direct from 
nature with the minuteness of Diirer and Holbein. He rapidly became a 
popular artist, receiving honors at Odessa, Moscow and St. Petersburg, and 
later on in Paris his beautiful little pictures of his native land became popular 
with collectors. He was awarded a silver medal at the Paris Universal Exhibi- 
tion of 1900; twenty of his works are in the Tretzakovsky Gallery. 


/ , ; 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


175—H ARBOR OF TROUVILLE 
(Panel) 


Pier at low tide, with beached fishing boats, houses across the back- 
ground. iT a 
Height, 1534 inches; width, 12% inches. 


Signed at the lower right, and dated 94. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 
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ERSKINE NICOL, A.R.A., R.S.A. 
Scorcu: 1825—1904 


176—THE DOUBTFUL SHILLING 
( Panel ) 


SMALL three-quarter length of a ragged Irish peasant, in blue coat, 
red waistcoat and breeches and high-crowned hat, gazing with an ex- 
pression of disgust at a coin held in his right hand. 


Height, 10 inches; width, 7°4 inches. 
Signed at the lower right, and dated 1856. 


Many years later, in 1878, Nicol painted “The Doubtful Sixpence,” 
which was probably a pendant to the above, an earlier work. 


Studied at Edinburgh under Sir William Allen and Mr. Thomas Duncan, 
resided in Ireland for some years from about 1845, and became intimately 
acquainted with humble Irish life, which inspired so many of his popular pic- 
tures. Settled in Edinburgh in 1851 and became a member of the Royal 
Scottish Academy; removed to London in 18638, and elected an associate of 
the Royal Academy in 1886, at which he had been exhibitor from 1851. 


Mang tat fone 
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JOHAN BARTHOLD JONGKIND 
Dutrcu: 1819—1891 


177—DUCAL PALACE AT NEVERS 
(Canvas) 


A view of the Ducal Palace at Nevers, taken from the Corn Market; 
wagon and horses to left; figures and a shop with “Tabac” in large 
letters to right. 

Height, 8% inches; length, 1284 inches. 


Signed at the lower left, and dated 1871. 


Born at Rotterdam, Jongkind ranks as a French rather than a Dutch 
artist, for he was a pupil of Isabey and most of his beautiful landscapes and 
marine subjects are of Normandy and Picardy, while his views in Paris form 
a considerable portion of his output. He exhibited at the Salon in 1852 and 
was awarded a medal. He ceased to exhibit after 1872, and it was not until 
some years after his death that he was acclaimed as an artist of great charm 
and individuality. 
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CONSTAN'T TROYON 
Frencu: 1810—1865 


178—HORSES IN PASTURE 


(Canvas) 


A LEvEL landscape with horses in pasture, a clump of trees in the 
background to right, hurdle fencing to left. 

Height, 9 inches; length, 121% inches. 
Signed with iitials. 

The famous landscape and cattle painter, and friend of the painters of 
the Barbizon school. He began to exhibit at the Salon in 1883, and received 
many distinctions not only in France but abroad. He was influenced by 
Cuyp and Paul Potter, and ranks in the foremost place among the French 
painters of the mid nineteenth century. 
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NARCISSE VIRGILE DIAZ DE LA PENA 
Frencu: 1809—1876 


179—LANDSCAPE 
(Panel) 


A LANDSCAPE with a pool in the center; two figures, a dog and a 
bull. 
Height, 8% inches; length, 10% inches. 


Signed, with the red stamp:. VENTE Diaz. 


Born at Bordeaux of Spanish parents, and a pupil of Sigalon, Diaz at 
first painted historical and genre subjects, but is now exclusively remembered 
for his brilliant landscapes and figure studies. He exhibited at the Salon from 
1831 and obtained medals in 1844 and 1846. He ranks with the artists of 
the Barbizon school, although his theories on art were not entirely in ac- 
cordance with those of his fellow workers. 
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ALEXANDRE GABRIEL DECAMPS 
Frencu: 18038—1860 


180—THH CONFLAGRATION 
(Canvas) 


A LuRID view of a partly burnt-out house, with wind-blown flames; 
to the right a cottage with a woman and child on a balcony watching 
the fire. 

Height, 101% inches; length, 16 inches. 


Signed with D. C. at the lower left. 


This is probably ‘Une Incendie la Nuit,” which was in the Boulanger 
Sale in Paris in 1879. 


The French historical landscape and genre painter, who received some 
art training in the studios of David, Ingres and others; he traveled extensively 
in the south of Europe and the Levant, and was awarded medals at the Salon 
in 1831 and 18384. One of the best series of his works is in the Wallace Col- 
lection in London, but he is well represented in many other public museums in 


Europe. 


JULES DUPRE 
Frencu: 1811—1889 


181I—CH AUMIERES PRES CAYEUX 
(Canvas ) 


A roapway in foreground, with cottages in middle distance; a man 
walking toward a group of trees to right; cloudy sky, and moonlight. 


Height, 22 inches; width, 181% inches. 
Signed. 


Purchased from Messrs. Cottier & Co., New York. 


Dupré, who was born at Nantes, began his career by decorating the pot- 
tery produced by his father’s factory, and was an exhibitor at the Salon in 
1831. He was influenced by the work of Constable and achieved distinction as 
a painter of seascapes as well as landscapes. 


JOSEF NEUHUYS 
Durcu: 1841—1890 
182—LANDSCAPE 
(Water Color) 

View on a river with a loaded barge; cottages to right. Sky of gray 
clouds. 

Height, 114% wmcehes; length, 201% inches. 
Signed at the lower left. 
Collection of J. S. Inglis, New York, 1910. 
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ADOLPHE MONTICELLI 
Frencu: 1824—1886 


1883—LANDSCAPE 
(Canvas) 


Grours of figures in foreground, with a bank and foliage back of 
them. 


Height, 15 inches; length, 21 inches. 
Signed at the lower left. 


Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of Diaz, and other painters of the Barbizon school, Monticelli was in 
some respects the most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 


ALEXANDRE GABRIEL DECAMPS 
Frencu: 1808—1860 


184—THE POULTRY YARD 
(Panel) 


CorracE doorway with a pool in front, and numerous fowl and ducks; 

two pigeons on the window sill of the upper story of the house; flower 
garden and cottage to left. 

Height, 201% inches; width, 151% inches. 

Signed at the lower left, and dated 1847. Sa LGR Sct $og 

The French historical landscape and genre painter, who received some 

art training in the studios of David, Ingres and others; he traveled extensively 

in the south of Europe and the Levant, and was awarded medals at the Salon 

in 1831 and 1834. One of the best series of his works is in the Wallace Col- 

lection in London, but he is well represented in many other public museums in 


Europe. 


ANTOINE VOLLON 
Frencu: 1838—1900 


185—THE NAUTILUS SHELL 
(Panel) 


A NAUTILUS shell mounted on a stand, and resting on a table, with a 
jar of flowers, a watch, pearls and other articles. 


Height, 13 inches; width, 914 inches. 
Signed at the lower right. 


A native of Lyons, where he studied art, subsequently a pupil of Ribot, 
and exhibiting at the Salon from 1864. He became famous as a painter of 
portraits, landscapes and still life, and was awarded many medals. In respect 
to still life, in which he more particularly excelled and by which he will live, 
he has been described as the Chardin of his time. 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


186—DEAUVILLE 
(Panel) 


Tue harbor, with a large three-masted schooner anchored on either 
side, and on the right a small steam tug. 


Height, 1334 inches; width, 101% inches. 
Signed at the lower right, and dated 98. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 


NARCISSE VIRGILE DIAZ DE LA PENA 
Frencu: 1809—1876 


187—NYMPH AND CUPID 
(Panel) 


Partiy draped small whole-length female figure in white and blue, 
seated to right beneath overhanging trees, a winged Cupid by her side. 


Height, 1314 inches; width, 9Y% inches. 
Signed at the lower right. 


King-Fuller Collection, New York, 1903. 


Born at Bordeaux of Spanish parents, and a pupil of Sigalon, Diaz at 
first painted historical and genre subjects, but is now exclusively remembered 
for his brilliant landscapes and figure studies. He exhibited at the Salon from 
1831 and obtained medals in 1844 and 1846. He ranks with the artists of 
the Barbizon school, although his theories on art were not entirely in ac- 
cordance with those of his fellow workers. 
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JOSEF ISRAELS 
Durcu: 1824—1911 


188—GOING TO MARKET 
(Panel) 


Broap view of meadowland with numerous cows, and a village with 
a church and spire in the distance; in the foreground a peasant girl 
carrying a market basket and leading a child who is holding a bunch 
of wildflowers in its right hand. 


Height, 1114 inches; length, 1414 inches. 
Signed at the lower left. 


Born at Groningen, Israels studied under Kruseman at Amsterdam and 
other artists in Paris; he began to exhibit at the Salon in 1855, his earlier 
works being historical subjects. From about 1857 he chiefly painted land- 
scapes and scenes from the lives of the humble fishing folk among whom he had 
taken up his residence. He is generally regarded as the chief of the modern 
Dutch school artists. Examples of his work are to be found in the principal 
public and private galleries in Europe and America. 
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JULES DUPRE 
Frencu: 1811—1889 


189—_THE PASSING STORM 
(Canvas) 


LANpscAPE with cottages on the left and a man walking toward a 
clump of trees on the right; masses of dark clouds in upper part of 
sky, white clouds and blue below. 


Height, 12% inches; length, 15%4 inches. 
Signed at the lower right. 


Dupré, who was born at Nantes, began his career by decorating the pot- 
tery produced by his father’s factory, and was an exhibitor at the Salon in 
1831. He was influenced by the work of Constable and achieved distinction as 
a painter of seascapes as well as landscapes. 
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ALBERTO PASINI 
Iratian: 1826—1899 


190—AN ORIENTAL MARKET 
(Canvas) 


MARKET-PLACE with a Russian and other travelers, and three un- 
mounted horses; to left stone archway with figures and a peddler. 


Height, 1034 inches; length, 1334 inches. 
Signed at the lower right. 


Born near Parma and a pupil of Cireri at the Parma Academy. Pasini 
also studied under Isabey and Rousseau in Paris. He traveled extensively in 
the East, and it is by his Oriental pictures that he is best known. He re- 
ceived many medals at the Salon between 1859 and 1878. <A number of his 
works are in American collections. 


JACOB SIMON HENDRIK KEVER 
DutrcnH: 1854— 


191—_THE LITTLE MOTHER 
(Water Color) 


AN interior with three children. <A peasant girl seated to left, holding 
a child who is being amused by a kneeling boy in shirt sleeves and 
holding up something in his right hand. 

Height, 1434 inches; length, 1714 inches. 
Signed at the lower right. 


A pupil of Grieve and of the Academy at Amsterdam, Kever’s interiors 
and pictures of humble life have been awarded medals at Paris, Munich and 
elsewhere. Many of his pictures are in American collections. 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


192—SHIPPING 
(Panel) 


ENTRANCE to a harbor between two piers, with numerous sailing boats 
beached, a rowboat with figures in the center; lighthouse to extreme 
right. 
Height, 13 inches; width, 914 inches. 
Signed at the lower left, and dated ’94. 
One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 


tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 
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ADOLPHE MONTICELLI 
Frencu: 1824—1886 


193—_CONFIDENCES | 
(Panel) 


Two young women, in red and blue draperies, standing on stone steps 
and exchanging confidences; trees in the background. 


Height, 131% inches; width, 101% inches. 
Signed at the lower right. 


Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of Diaz, and other painters of the Barbizon school, Monticelli was in 
some respects the most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 


AUGUSTIN THEODULE RIBOT 


Frencu: 1823—1891 


195—GOSSIPS 
(Panel) 


Groupr of three peasant girls in dark dresses and large white plain 
head-dresses, gossiping and smiling; an earthenware water pitcher 


to left. 
Height, 13 inches; width, 10 inches. 


Signed at the lower right. 


A pupil of Glaize the elder, Ribot studied the technique of Watteau by 
copying the pictures by him in the Louvre and other collections. He began 
to exhibit at the Salon early in the sixties and became extremely popular with 
subjects of domestic life, such as cooks and so forth. Three of his more 
ambitious subjects, as well as a portrait of himself, are in the Luxembourg 
Gallery. He was awarded several medals at the Salon. 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


196—LOW TIDE, TROUVILLE 
(Panel) 


FisHinG vessels at anchor on the right; a man in a skiff to left; build- 
ings across the background. 


Height, 16 inches; width, 12°4 inches. 
Signed at the lower right, and dated 94. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 
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NARCISSE VIRGILE DIAZ DE LA PENA 
Frencu: 1809—1876 


197—-LANDSCAPE 
(Panel) 


A CLEARING in the forest of Fontainebleau, with large boulders and 


wood gatherers. 
Height, 141% inches; length, 18 ches. 
Signed at the lower left. 


Born at Bordeaux of Spanish parents, and a pupil of Sigalon, Diaz at 
first painted historical and genre subjects, but is now exclusively remembered 
for his brilliant landscapes and figure studies. He exhibited at the Salon from 
1831 and obtained medals in 1844 and 1846. He ranks with the artists of 
the Barbizon school, although his theories on art were not entirely in ac- 
cordance with those of his fellow workers. 
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JEAN CHARLES CAZIN 
Frencu: 1841—1901 


198—LES RUINES 
(Canvas) 


Lanpsca?e with ruins of cottages in the foreground, and a plantation 


of trees in the distance. 
Height, 15 inches; length, 18 inches. 
Signed at the lower right. 


Exhibited at the Cazin Exhibition, American Art Galleries, New York, 1891. 


A student in the French Ecole des Arts Décoratifs, this eminent painter 
of landscapes and historical subjects spent several years in ‘traveling and 
studying in England, Italy and Holland. He settled in Paris in 1875 and 
began to exhibit in the following year, obtaining many medals and other dis- 
tinctions. In spite of his success as a painter of historical subjects, his claim 
on the recognition of posterity will center in his landscapes, his delicate and 
refined transcripts of nature being eagerly sought after by collectors. 
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ROSA BONHEUR 
Frencu: 1822—1899 


199—-THE BUFFALO HUNT 
(Canvas) 


A wink expanse of the flat prairie, with two mounted Indians hunting 
buffaloes, the hunter in the foreground poising an arrow. 


Height, 151% inches; length, 28 inches. 
Signed at the lower left, and dated 1889. 


Born at Bordeaux and a pupil of her father and of Cogniet, Rosa Bon- 
heur is justly considered one of the greatest animal painters of modern times. 
She began to exhibit at the Salon in 1841 and received honors from various 
native and foreign art bodies, besides enjoying the friendship of royal and 
other eminent personages in various European countries. A large number 
of her works have been engraved, and one of her most famous pictures, “The 
Horse Fair,” is in the Metropolitan Museum of Art, New York. 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


200—TROUVILLE, HIGH TIDE 
(Panel) 


View of the harbor, with numerous vessels flying French and foreign 
flags, houses, quay and merchandise; blue and gray sky. 


Height, 1514 inches; length, 1846 inches. 
Signed and dated DrauvitiE *91 or 96 (figures indistinct). 
Purchased from Messrs. Goupil & Co., Paris. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 


GEORGES MICHEL 


Frencu: Circa 1763—1848 


201I—_THE HILL ROAD 
(Canvas) 


View of a hilly country, the center occupied by a winding road, on 
which a covered wagon drawn by two horses is ascending toward the 
farm building at the top; mound with a tree to left; high bank to right; 
cloudy sky. 


Height, 16 inches; length, 191% inches. 


French landscape painter, but perhaps more particularly the painter of 
Montmartre as it was up to the time of his death. He studied under Ledic 
and may be regarded as one of the earliest forerunners of the open-air school 
of landscape painting. Although his talents were recognized during his life- 
time, it was not until some years after his death that his important place in 
the history of French landscape art was fully realized. 


JULES DUPRE 
Frencu: 1811—1889 


202—-LANDSCAPE 


99°90 (Canvas) 


A LEVEL landscape with a farm cart shed surrounded by trees, one of 
which is dead, to right; a windmill and figures in the distance. 


Height, 18 inches; length, 21°4 inches. 
Signed at the lower left. 


Dupré, who was born at Nantes, began his career by decorating the pot- 
tery produced by his father’s factory, and was an exhibitor at the Salon in 
1831. He was influenced by the work of Constable and achieved distinction as 
a painter of seascapes as well as landscapes. 
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JEAN CHARLES CAZIN 
Frencu: 1841—1901 


203—THE DESERTED FARM 


Rotiine fields with clumps of bushes, and a piece of woods, on the 
left; in the blue-gray sky a mass of white clouds at the horizon. 


Height, 15 inches; length, 18 inches. 
Signed at the lower left. 


A student in the French Ecole des Arts Décoratifs, this eminent painter 
of landscapes and historical subjects spent several years in traveling and 
studying in England, Italy and Holland. He settled in Paris in 1875 and 
began to exhibit in the following year, obtaining many medals and other dis- 
tinctions. In spite of his success as a painter of historical subjects, his claim 
on the recognition of posterity will center in his landscapes, his delicate and 
refined transcripts of nature being eagerly sought after by collectors. 
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JEAN BAPTISTE CAMILLE COROT 
Frencu: 1796—1875 


204— GIRL RECLINING 
Painted in 1871-73 
(Canvas) 


LanpscaprEr, with a young Algerian girl, in white dress and red jacket, 
reclining on a tiger’s skin. 

Height, 1614 inches; length, 2334 inches. 
Signed with the red wax seal of the Ventre Coror at the back of canvas. 
Described in A. Robaut’s “Corot,” 1905, No. 2140. 


The son of a Parisian coiffeur and a Swiss modiste, Corot, who has been 
described as the La Fontaine of French painting, was largely self-taught. In 
1817 his father took a country house at Ville d’Avray, and it was this pic- 
turesque suburb of Paris which inspired some of the artist’s most beautiful 
works. He visited Italy, living there for two years, 1825-28. He was first 
hung at the Salon in 1827 and obtained a medal in 1831. He traveled much in 
his earlier years and was one of the most prolific painters of the nineteenth 
century. His work was highly esteemed in his lifetime, but it was not until 
after his death that his pictures sold at sensational figures. 
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CHARLES FRANCOIS DAUBIGNY 
Frencu: 1817—1878 


205—ON THE OISE: FRANCE 
( Panel) 


View of the river with slanting banks, a woman driving a cow to water 
and followed by another cow to left, with cottages and trees; in the 
distance a cottage on the bank of the river, and hills in the background. 


Height, 15 inches; length, 2614 inches. 
Signed, and dated 1877. 


The distinguished landscape painter, and one of the most accomplished 
and brilliant figures in the history of French art in the last century. Studied 
in Italy and in Paris under Paul Delaroche; he first exhibited at the Salon in 
1838, and received many medals from 1848 to 1867. He is represented in most 
of the leading public art galleries throughout the world. Mr. Hearn’s other 
fine examples rank among the finest of his latest period. 
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JAN HENRY WEISSENBRUCH 
Durcu: 1822—1908 


206—MORNING IN HOLLAND 
( Panel) 


A LEVEL landscape with a church and spire to the right, and houses 
to the left; masses of gray and white clouds. 


Height, 1334 inches; length, 2084 inches. 
Signed. 


A native of The Hague, and a pupil of Van Hove and Schelphout, Weis- 
senbruch found most of his inspiration in and around the flat, watery district 
of Noorden. He was particularly successful in depicting the sun struggling 
through stormy clouds. 
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JACOB SIMON HENDRIK KEVER 
Dutcu: 1854— 


207—_INTERIOR 


(Canvas) 


Tur interior of a cottage with two figures. The mother seated at a 
table peeling potatoes, which she is holding on her lap; near her, a 

oO } ’ 
pot or pail over which a little child is leaning; window to right. 


Height, 17% inches; length, 21 inches. 
Signed at the lower right. 


A pupil of Grieve and of the Academy at Amsterdam, Kever’s interiors 
and pictures of humble life have been awarded medals at Paris, Munich and 
elsewhere. Many of his pictures are in American collections. 
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DAVID YOUNG CAMERON 
Scorcu: 1865— 


208—LILIAN 
(Canvas) 


THREE-QUARTER figure of a young woman, standing to front, in 
brown and white dress with scarlet cloak, holding a bunch of pansies 
to breast in left hand, and a basket of flowers in right; long auburn 
hair falling over her shoulders and bound with a pear! band. 


Painted in 1892. A preliminary study for the “Fairy Lilian,” 1896, now 
in the Kelvingrove Gallery, Glasgow. This picture and “Wild Roses” are 
examples of Mr. Cameron’s early painting, and obviously done under the 
influence of Matthew Maris, as at that time he was much in the society of one 
or two friends of Maris, and their conversation was chiefly of the mystical 
qualities of the Dutch artist. 

Height, 24 inches; width, 12°4 inches. 


Signed with initials at the upper right. 


This distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Edinburgh. His success was 
unusually rapid, and: at an age when most artists are only beginning to be 
recognized, Cameron’s pictures were to be found in public galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in Paris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New York, in 1908. He was elected to the 
Royal Academy in 1911. _ 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 oes 


209—PORT DE CAMERET, FINISTER} 


(Canvas) 


beached on “the hore to Aone ‘the ton ven 
windmill in the distance. 


Signed at the lower a ne dated rh, 
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HENRI HARPIGNIES 
Frencu: 1819—1917 


210 VIEW OF ST. PRIVE: MOONRISE 
(Canvas) 


View of a bend in the river with reflection of the moon on the water 
at St. Privé; a pathway and figures on the left with cottages and 
trees in the distance. 


Height, 19 inches; length, 2444 inches. 
Signed at the lower left. 


A pupil of the landscape painter Achard, Harpignies also studied art in 
Italy and began to exhibit at the Salon in 1858. He continued to exhibit for 
over half a century and has received numerous medals and other distinctions. 
Nearly all the French and many foreign art museums contain examples, either 
in oils or in water colors, of this remarkable and talented landscape painter. 
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PROSPER MARILHAT 
Frencu: 1811—1847 


211—EDGE OF THE FOREST 
(Canvas) 


View in springtime of the top of a hill, crowned with a group of 
trees. 

Height, 1714 inches; length, 2234 inches. 
Signed at the lower left. 


A cutting from a French sale catalogue, on the back of the canvas, states 
that this is a “Vue prise sur les bords du Gardon.” 


A pupil of Roqueplan and an extensive traveler in Europe and the near 
East, Marilhat is chiefly remembered by his pictures of Eastern subjects. His 
landscapes of this quality rarely occur in the market. 
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RENE BILLOTTE 
Frencu: 1846— 


212—ROUTE D’ASNIERES 
(Canvas) 


Tue highbroad to Paris, on the left; vacant lots on the right; gardens 
and houses across the middle distance; sky of gray and blue. 


Height, 181% inches; length, 241% inches. 
Signed at the lower right. 


Collection Hermann Schaus, New York, 1912. No. 182. 


Born at Tarbes (Hautes Pyrénées) and a pupil of Eugéne Fromentin, 
Billotte ranks as one of the most distinguished French landscape painters of 
his time. He has been an exhibitor at the Salon since 1878, and was one of 
the Faundation Members of the Société Nationale des Beaux-Arts. He re- 
ceived a silver medal in 1889 and is represented in the Luxembourg and other 
French art galleries. 
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HENRY MOORE, R.A. 
Eneuisn: 1881—1895 


213—DURING THE AUTUMNAL EQUINOX 
(Canvas ) 


Broap seapiece, with white-foamed waves breaking on the shore; sail- 
ing ships and a steamer are seen on the horizon. 
Height, 16% inches; length, 26 inches. 
Signed at the lower right, and dated 1880. 
This is probably the “Autumnal Equinox” exhibited at the Grosvenor 


Gallery in 1882, No. 315, and referred to in Frank Maclean’s “Henry Moore, 
R-A;;” 1905, p. 191, 


- EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


et ee 
214—LANDSCAPE 


(Canvas) 


Sprine landscape, with graceful trees in the distance and cottages 
to left; in the foreground a meadow with a child gathering flowers. 


Height, 18 mches; length, 25% inches. 


Signed at the lower right, and dated 91. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 


Neon © or No WS 


//00 


JACOB SIMON HENDRIK KEVER 
Dutcu: 1854— 


215—THE PICTURE BOOK 
(Canvas) 


AN interior with two golden-haired children at a table; a boy wearing 
a gray cap is pointing at a picture in a book, which rests upon the 
table, to his younger brother; green curtain to right. 


Height, 20 inches; length, 26 inches. 
Signed at the lower right. 


Collection Peter Schemm, New York, 1911. 


A pupil of Grieve and of the Academy at Amsterdam, Kever’s interiors — 
and pictures of humble life have been awarded medals at Paris, Munich and 
elsewhere. Many of his pictures are in American collections. 


TONY OFFERMANS 


Dutcu: 1845—1911 


216—THH SPINNER 
(Canvas) 


AN interior with a peasant woman turning a large wheel and spinning 
flax; a young child seated in a high chair, eating and watching its 
mother. 

Height, 274% inches; width, 211% inches. 
Signed at the lower left. 


Collection Messrs. Knoedler & Co., New York, 1898. No. 88. 


A native of Holland, Offermans was awarded a bronze medal at the Paris 
Universal Exposition in 1889. 
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JEAN FRANCOIS RAFFAELLI 
Frencu: 1850— 


217—AVENUE D’ORLEANS 
(Panel) 


A WINTER view of both sides of the Avenue, with houses and trees; 


numerous pedestrians in the distance, and a church and square tower 
to the left. 


Height, 20°4 inches; width, 1714 inches. 
Signed at the lower left. 


Purchased from Messrs. Goupil & Co., Paris. 


A pupil of Géréme and a regular exhibitor at the Salon since 1870, re- 
ceiving a mention honorable in 1885 and a gold medal in 1889. He has painted 
portraits, landscapes and genre subjects, and by each of these types he is 


represented in various French public galleries, but Raffaelli is especially happy 
in his scenes of Parisian life. 
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RENE BILLOTTE 
Frencu: 1846— 


218—-CANAL AND BRIDGES 
(Canvas) 


A CANAL in a French city, passing under arched bridges; quays on 
the right, city walls and buildings beyond; gray sky. 


Height, 21% inches; length, 29 inches. 
Signed at the lower right. 


Born at Tarbes (Hautes Pyrénées) and a pupil of Eugéne Fromentin, 
Billotte ranks as one of the most distinguished French landscape painters of 
his time. He has been an exhibitor at the Salon since 1878, and was one of 
the Foundation Members of the Société Nationale des Beaux-Arts. He re- 
ceived a silver medal in 1889 and is represented in the Luxembourg and other 
French art galleries. 
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GEORGES MICHEL 


1843 


Frencu: Circa 1768 


219—_THE STORM 
/100 (Canvas) 


Groups of trees on a hillside, at left, in shadow; stretch of country 
beyond, with church on distant hill, at right; storm clouds on left and 
above, with gray at right. 

Height, 23 inches; length, 28°4 inches. 
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EUGENE LOUIS BOUDIN 
Frencn: 1825—1908 


220—LES BORDS DE LA TOUQUE (CALVADOS) 
(Canvas) 


LanpscaPrE, with a placid river in the foreground, trees and houses 
in the distance; to the right a road with a woman and child walking 
toward a village; blue sky with white clouds. 


Height, 20 inches; length, 29 inches. 
Signed at the lower right. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 
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ADOLPHE MONTICELLI 
Frencu: 1824—1886 


221—-GARDEN PARTY 
( Panel) 


Eicur figures of ladies in fancy costumes seated in a dell near and 
around a stone pedestal on which a carved flower-vase rests; two other 
figures are seen in the distance to right, walking toward the stone 
steps leading to the dell; background, dense growth of trees. 


Height, 18 inches; length, 801% inches. 
Signed at the lower right. 


Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of Diaz, and other painters of the Barbizon school, Monticelli was in 
some respects the most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 
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HENRI HARPIGNIES 
Frencu: 1819—1917 


222—SUNSET 
(Canvas) 


EveENING landscape, with trees at right and left; sunset sky with gray 
clouds below, white and blue above. 


Height, 26 inches; width, 20 inches. 
Signed at the lower left. 


A pupil of the landscape painter Achard, Harpignies also studied art in 
Italy and began to exhibit at the Salon in 1853. He continued to exhibit for 
over half a century and has received numerous medals and other distinctions. 
Nearly all the French and many foreign art museums contain examples, either 
in oils or in water colors, of this remarkable and talented landscape painter. 
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JEAN CHARLES CAZIN 
Frencu: 1841—1901 


HARVEST TIME 
(Canvas) 


223 


CorNnFIELD with stacks of sheaves to the left; in the distance, a partly 
built rick of corn against which is a long ladder. 


Height, 22 inches; width, 181% inches. 
Signed at the lower right. 


A student in the French Ecole des Arts Décoratifs, this eminent painter 
of landscapes and historical subjects spent several years in traveling and 
studying in England, Italy and Holland. He settled in Paris in 1875 and 
began to exhibit in the following year, obtaining many medals and other dis- 
tinctions. In spite of his success as a painter of historical subjects, his claim 
on the recognition of posterity will center in his landscapes, his delicate and 
refined transcripts of nature being eagerly sought after by collectors. 
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JACQUES RAYMOND BRASCASSAT 
Frencu: 1804-—1867 


224 THI BULL AT LIBERTY 
(Canvas) 


Brack and white bull, in a landscape, looking up to the left. 


Height, 221% inches; length, 2614 inches. 
Signed at the lower left. 


Born at Bordeaux and a pupil at the Ecole des Beaux-Arts under Her- 
sent; thence, in Rome. He exhibited at the Salon from 1827, chiefly landscapes 
and historical subjects. From about 1831 he confined his attention to animal 
painting, in which he achieved great success. 
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ALEXANDRE GABRIEL DECAMPS 


Frencu: 18038—1860 


225—THE ROBBERS AND THE ASS 
(Canvas) 


LanpscaPre with a valley between two hills; to right two men fighting, 
a third mounted on a donkey and riding away to the left at full gallop. 


Height, 2314 inches; length, 281% inches. 
Signed, and dated 1842. . 


The French historical landscape and genre painter, who received some 
art training in the studios of David, Ingres and others; he traveled extensively 
in the south of Europe and the Levant, and was awarded medals at the Salon 
in 1831 and 1834. One of the best series of his works is in the Wallace Col- 
lection in London, but he is well represented in many other public museums in 


Europe. 
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EUGENE LOUIS BOUDIN 
Frencu: 1825—1908 


226—_SHIPPING IN HARBOR 
(Canvas) 


. 


A wHaArzBoR at low tide, with various sailing craft anchored and 
beached; a large vessel, with numerous figures, is unloading at right; 
headland at left. 

Height, 1414 inches; length, 28 inches. 
Signed, and dated 73, to left; inscribed “Portrieux” to right. 


Purchased from Messrs. Cottier and Co., New York. 


One of the leading marine painters of France during the nineteenth cen- 
tury, finding his chief inspiration in and around the ports of Normandy, Brit- 
tany and Holland. Rich in color and accurate in drawing, Boudin’s works of 
recent years have become extremely popular with collectors. 


JACQUES RAYMOND BRASCASSAT 
Frencu: 1804—1867 


227—_LANDSCAPE WITH SHEEP 
(Canvas) 


A. LANDSCAPE with dense masses of trees to the right, and two sheep 
in the foreground. 
Height 18 inches; length, 24 inches. 


Signed at the upper right, and dated CuicNancourr 1839, and with initials 
at lower right. 


Born at Bordeaux and a pupil at the Ecole des Beaux-Arts under Her- 
sent; thence, in Rome. He exhibited at the Salon from 1827, chiefly landscapes 
and historical subjects. From about 18381 he confined his attention to animal 
painting, in which he achieved great success. 


JOHN LAVERY, A.R.A., R.S.A. 


Born at Beurast in 1857 


228—A BACCHANTE 
A portrait of Mrs. Ralph Pete i fel) 
bso (Canvas) 
HAL¥-LENGTH picture of a young lady, directed to right and looking 
at the spectator with smiling expression; red shot-silk dress cut to 
V-shape; auburn hair crowned with ivy wreath. 
Height, 30 inches; width, 25 inches. 

Signed, and dated 1910. 
Ewhibited at the Walker Art Gallery, Liverpool, 1912, No. 372. 
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DAVID YOUNG CAMERON 
Scorcu: 1865— 


229—HILLS OF BRODICK, ARRAN 
(Canvas) 


A streTcH of hills across the whole picture, with lake in center, and 
cottage in the foreground; sunset sky of pale yellow with dark clouds 
in upper part. 


Painted in 1912. 
Height, 20 inches; length, 30 inches. 
Signed. L- 


This is one of a series of studies of the hills and mountains of the Isle of 
Arran. 


This distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Edinburgh. His success was 
unusually rapid, and at an age when most artists are only beginning to be 
recognized, Cameron’s pictures were to be found in public galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in Paris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New York, in 1908. He was elected to the 
Royal Academy in 1911. 
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FELIX ZIEM 
Frencu: 1821—1911 


230—V ENICE 
(Canvas) 


View of the Giudecca looking east toward Leda, with Campanile and 
the Dome of St. Mark’s on the left; a vessel with red sail and other 
craft, with fishermen wading and stretching nets on the right. 


Height, 21 inches; length, 33 inches. 
Signed at the lower left. 


Born at Cote d’Or (Beaume), and a pupil at the Dijon Art School, Ziem 
was awarded medals at the Salon in 1851, 1852 and subsequently, while the 
Cross of the Legion of Honor was conferred upon him in 1857. His fame 
largely rests on his numerous pictures of Venice and its lagoons and canals, 
and in these, with their brilliance and melodies, he is unrivaled. 


JACOB SIMON HENDRIK KEVER 
Durcu: 1854— 


231—_M ATERNAL CARES 
/S00 (Canvas) 
Ho.uanp cottage interior, with a young peasant woman with blue 
apron and a white cap rocking a cradle in which is a child. 


Height, 21 inches; length, 27 inches. 
Signed at the lower right. 


A pupil of Grieve and of the Academy at Amsterdam, Kever’s interiors 
and pictures of humble life have been awarded medals at Paris, Munich and 
elsewhere. Many of his pictures are in American collections. 
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EUGENE FROMENTIN 
Frencu: 1820—1876 


232—AN ARAB ENCAMPMENT 


(Canvas ) 


Camp scene in a valley, with tents; Arabs seated and others cooking; 
two horses to left and a third at right; another camp in the middle 
distance; sky of gray blue with clouds. 
Height, 254% inches; length, 32 inches. 

Signed at the lower left. 

An art writer and a painter of Algerian subjects. He studied under Cabat 
and was exhibitor at the Salon from 1847. His work is represented in the 
Louvre and other galleries on the European continent, and in America. 


Bere volte) 


EMILE VAN MARCKE 
Frencu: 1827—1890 


* 


233 COWS AT A POOL 
(Canvas) 


LeveL pastures with a shallow pool and three cows 
other cattle in the distance and a clump of trees to the left. 


Height, 23 inches; length, 2: 
Signed at the lower left. 


A son of Dutch parents, Emile Van Marcke was born at Sevres 
at Hyéres. He was a pupil of Troyon, with whom he ranks as on 
leading cattle painters of the last century. He was for many years a 
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AUGUSTIN THEODULE RIBOT 
Frencu: 1820—1891 


234—_THE COOK 
(Canvas) 


THREE-QUARTERS length of a middle-aged woman, in brown dress 
and white close-fitting cap, preparing a fowl for cooking. 


Height, 36 inches; width, 20 inches. 
Signed. 


Collection Judge C. H..Truax, New York, 1910. 


A pupil of Glaize the elder, Ribot studied the technique of Watteau by 
copying the pictures by him in the Louvre and other collections. He began 
to exhibit at the Salon early in the sixties and became extremely popular with 
subjects of domestic life, such as cooks and so forth. Three of his more 
ambitious subjects, as well as a portrait of himself, are in the Luxembourg 
Gallery. He was awarded several medals at the Salon. 


THOMAS COUTURE 
Frencu: 1815—1879 


235—ST. JEROME 
(Canvas) 


'‘THREE-QUARTER-LENGTH seated figure of the saint in his cell, in brown 
monk’s dress, directed to right and holding skull in his hands. 


Height, 3914 inches; width, 32 inches. 
Signed with initials, T.C. 


Studied under Gros and Paul Delaroche, and obtained the second Grand 
Prix de Rome in 1837. He obtained numerous medals for his historical and 
other subjects, and among his more enduring works is his decoration of the 
Chapel of the Virgin in the Church of St. Eustache, Paris. Edward Manet 
was a pupil of Couture, and probably no greater artistic contrast could exist 
than the works and aims of these two artists. 
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AUGUSTIN THEODULE RIBOT 
Frencu: 1820—1891 


234—THEH COOK 
(Canvas) 


THREE-QUARTERS length of a middle-aged woman, in brown dress 
and white close-fitting cap, preparing a fowl for cooking. 


Height, 36 inches; width, 20 inches. 
Signed. 


Collection Judge C. H. Truax, New York, 1910. 


A pupil of Glaize the elder, Ribot studied the technique of Watteau by 
copying the pictures by him in the Louvre and other collections. He began 
to exhibit at the Salon early in the sixties and became extremely popular with 
subjects of domestic life, such as cooks and so forth. Three of his more 
ambitious subjects, as well as a portrait of himself, are in the Luxembourg 
Gallery. He was awarded several medals at the Salon. 


THOMAS COUTURE 
Frencu: 1815—1879 


235—ST.. JEROME 
(Canvas) 


THREE-QUARTER-LENGTH Seated figure of the saint in his cell, in brown 
monk’s dress, directed to right and holding skull in his hands. 


Height, 39% inches; width, 32 inches. 
Signed with initials, 'T.C. 


Studied under Gros and Paul Delaroche, and obtained the second Grand 
Prix de Rome in 1837. He obtained numerous medals for his historical and 
other subjects, and among his more enduring works is his decoration of the 
Chapel of the Virgin in the Church of St. Eustache, Paris. Edward Manet 
was a pupil of Couture, and probably no greater artistic contrast could exist 
than the works and aims of these two artists. 
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TOM E. MOSTYN 
Enewisu: 1864— 


236—STRIFE 
(Canvas) 


Ruins of a castle with a long range of steep stone steps, and nu- 
merous figures; in right foreground a tall brazier. 


Height, 28 inches; length, 36 inches. 
Signed at the lower right. 


2 


Eahibited at the Walker Art Gallery, Liverpool, 1911, No. 408. ~ Gun pel pillar 


Mr. Mostyn studied under Professor Sir Hubert Von Herkomer, R.A., and 
from 1891 has been a regular exhibitor at the Royal Academy, London, and 
at the Paris Salon (where he received a medal). His works are to be found 
in many public galleries in England, such as Manchester, Liverpool, Newcastle, 
Cardiff, Bradford. This Monticelli-like picture is an admirable example of 
the artist’s exuberant fancy and of his skill in the manipulation of colors. 
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CHARLES FRANCOIS DAUBIGNY 
Frencu: 1817—1878 


237—ON THE OISEH 
(Canvas) 


LanpscaPE with the winding river on the left, and banks on either 
side; majestic trees, with cattle and figures to right; hilly country in 
distance; sky of gray clouds, with accents of warm-tinted white, and 
spaces of blue. 


Height, 26 inches; length, 37 inches. 


Signed at the lower right, and dated 1873. 


The distinguished landscape painter, and one of the most accomplished 
and brilliant figures in the history of French art in the last century. Studied 
in Italy and in Paris under Paul Delaroche; he first exhibited at the Salon in 
1838, and received many medals from 1848 to 1867. He is represented in most 
of the leading public art galleries throughout the world. Mr. Hearn’s other 
fine examples rank among the finest of his latest period. 
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CONSTANT TROYON 
Frencu: 1810—1865 


238—LANDSCAPE WITH POOL 


(Canvas) 


A Farm landscape with a group of tall overhanging trees around a 
pool in the foreground; a farm house to the left; a woodpile and 
stacks of straw, poultry and two peasants, to right. 


Height, 29 inches; length, 36 inches. 
Signed at the lower left. 


From the collection of G. A. Baird, Esq., Stitchill House, Kelso, June 26, 1897, 
No. 58. 350 G. 


The famous landscape and cattle painter, and friend of the painters of 
the Barbizon school. He began to exhibit at the Salon in 1883, and received 
many distinctions not only in France but abroad. He was influenced by 
Cuyp and Paul Potter, and ranks in the foremost place among the French 
painters of the mid nineteenth century. 
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DAVID YOUNG CAMERON, A.R.A. 
Scorcu: 1865— 


239—_WILD ROSES 
Painted in 1895 
(Canvas) 


WHOLE-LENGTH figure of a child in black dress and white pinafore, 
carrying a bunch of wild roses; her head turned and looking at spec- 
tator over her right shoulder. 


Height, 47 inches; width, 24% inches. 
Signed at the lower left. 


This distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Edinburgh. His success was 
unusually rapid, and at an age when most artists are only beginning to be 
recognized, Cameron’s pictures were to be found in public galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in Paris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New York, in 1908. He was elected to the 
Royal Academy in 1911. 
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JOHN PETTIE, R.A. 
Scotcu: 1889—1893 


240—SILVIA 
“Is she kind as she is far?” 


THREE-QUARTER-LENGTH of a young lady in white low dress with 
broad light blue sash and short sleeves; right arm on stone balustrade, 
on which rests a flowing black shawl, a fold of which is held by her 
left hand; auburn hair; autumnal landscape background. 

Height, 45 inches; width, 38 inches. 
Signed. 

Exhibited at the Royal Academy, 1891; Glasgow Institution, 1892; 
Paris International Exhibition, 1900; Burlington House, 1909; the George 
McCulloch sale, May 29, 1913. Pettie studied art chiefly at Edinburgh under 
Robert Scott Lauder in company with a band of young men, many of whom 
have achieved distinction. He began to exhibit at the Royal Scottish 
Academy in 1888, and at the Royal Academy two years later. He became an 
associate of the latter body in 1866 and a full member in 1873. 
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FRANK BRAMLEY, R.A. 
Enewisu: 1857—1915 


241—DELICIOUS SOLITUDE 


WHOLE-LENGTH figure of a young lady in white dress and straw hat 
with blue ribbon, seated in a flower garden, reading a book; a grass 
lawn in the distance. 


This picture was painted in the garden of Tongue Ghyll, Grasmere, the 
artist’s residence; the flowers are white Honesty, and the big pink Oriental 
poppy is called “Silver Queen.” The artist’s wife sat for the figure. 


Height, 48 inches; width, 36 inches. 
Signed at the lower left, and dated 1909. 


Bramley was one of the best-known members of the group of artists 
known as “The Newlyn School.” He studied at Lincoln and in Antwerp, and 
first exhibited at the Royal Academy in 1884. He was elected an associate in 
1894 and a full member in 1911. His first great popular success was “A 


eye Dawn,” which is now in the Tate Gallery, London. 
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FRITS THAULOW 
NorweEcian: 1844-—1906 
242GOING TO CHURCH, QUIMPERL i 


(Canvas) 


a row of buildings on the right; numerous > Rates ( 
walking’ toward the church in the broad villag 


Signed at the lower ae 
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JACOB MARIS 
Dutcu: 1837—1899 


ON THE BEACH AT SCHEV ENINGEN 


(Canvas) 


243 


View at low tide, with a broad-beamed, one-masted vessel beached, 
a horse and cart and driver close to the side of the boat; seagulls on 
the wing. 


Height, 41 inches; width, 30 inches. 
Signed at the lower right. 


One of three remarkable brothers, all distinguished as artists, natives of 
The Hague. Jacob studied art in Antwerp and Paris, and returned to his 
native city, where he settled, in 1871; most of his poetical and dreamy pictures 
are of Dutch canals and the shore in and around the famous Dutch seaside 
resort, Scheveningen. 
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JEAN BAPTISTE CAMILLE COROT 
Frencu: 1796-—1875 


244—LE JOUEUR DE FLUTE 


GREAT trees and rocks at either side; to right, nude youth leaning 
against a tree and playing a flute; sunset effect, with sky graduated 
from warm tints at horizon to qualified blue above. A low-toned 
picture of great poetic charm. 


Painted about 1840. Known as “Le Petit Berger.” A similar composi- 
tion, exhibited at the Salon of 1840, was purchased by the State and 
presented to the Metz Museum. 

Height, 52 inches; width, 43 inches. 
Signed at the lower right. 


A. Robaut’s “Corot,” 1905, No. 374. 


The son of a Parisian coiffeur and a Swiss modiste, Corot, who has been 
described as the La Fontaine of French painting, was largely self-taught. In 
1817 his father took a country house at Ville d’Avray, and it was this pic- 
turesque suburb of Paris which inspired some of the artist’s most beautiful 
works. He visited Italy, living there for two years, 1825-28. He was first 
hung at the Salon in 1827 and obtained a medal in 1831. He traveled much in 
his. earlier years and was one of the most prolific painters of the nineteenth 
century. His work was highly esteemed in his lifetime, but it was not until 
after his death that his pictures sold at sensational figures. 
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HENRI LEROLLE 
Frencu: 1848— 


245—MOONRISE 
(Canvas) 


Broap view over a heath, with a pond at left; peasant girls, one of 
whom is carrying a hoe or rake on her right shoulder, and is hatless, 
the other with an improvised hood over her head, walking to left, the 
moon partly seen on the horizon. 


Height, 40 inches; width, 40 inches. 
Signed at the lower right. 


A pupil of Lamothe and one of the most poetical painters of his time, 
Lerolle is perhaps at his best in moonlight and twilight scenes. Many of his 
best pictures are in America. The late Mr. George I. Seney presented to the 
Metropolitan Museum of Art Lerolle’s famous work, ‘The Organ Rehearsal.” 
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WILLIAM ORPEN, A.R.A., R.H.A. 
Born in Dublin in 1878 


246—ON THE BEACH: MIDDAY 
(Canvas) 


A YOUNG woman, in white accordeon-plaited dress, and a little girl, 
in white and pink, are seen lying on a sandy beach in the shade of a 
parasol. The beach, with camp stools, luncheon basket and bathers’ 
garments scattered about, extends to the top of the canvas. 


Painted at Howth, Co. Dublin, in 1910. The two principal figures are of 
the artist’s wife and eldest daughter. 


Height, 351% inches; length, 57 inches. 


Exhibited at the New English Art Club, London, Autumn 1910; and at the 
Walker Art Gallery, Liverpool, 1911, No. 1114. 


Mr. Orpen was a student of the Dublin School of Art at the age of 
twelve, and at the Slade School when nineteen. He exhibited at the New 
English Art Club in 1899, was elected an associate of the Royal Hibernian 
Academy in 1904, a full member in 1908, and to the Royal Academy in 1910. 
Orpen is one of the greatest forces in modern British art; his amazing technical 
facility, the rapidity with which he can seize upon and transfer to canvas the 
character of his sitter, and his astonishing dash, rank him among the greatest 
portrait painters of our time. 
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T. AUSTEN BROWN, R.L, A.R.S.A. 
Scorcu: 1859— 


247--—BY THE RIVER 
Painted in 1905 at Beutin near Montreuil, Pas de Calais 


(Canvas) 


A LANDSCAPE painted in grays and browns, with river and trees on 
farther shore; a young woman in black dress, white apron and cross- 
over is walking toward the front and is looking at the spectator; she 
is carrying a little girl pick-a-back. 


Height, 5014 inches; width, 40 inches. 
Signed at the lower right. 


Ewhibited at the Société Royale des Beaua-Arts, Brussels, whence it was pur- 
chased by Mr. Hearn; and at the Lotos and Salmagundi Clubs, New York. 


This accomplished portrait painter and landscape artist is a member of 
a large number of art societies in England and on the European continent, 
and he has been awarded several gold and silver medals. He is an associate 
of the French Société Nationale des Beaux-Arts, and examples of his works 
are to be found in most of the leading public art galleries in Europe and 
elsewhere. He has been an exhibitor at the Royal Academy since 1885. Of 
late years he has found much of his inspiration in the neighborhood of Etaples, 
France. 
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HERBERT HUGHES-STANTON, A.H.A. 
Eneuisu: 1870— 


248—PAS-DE-CALAIS 
(Canvas) 


AN early summer view of a sandy clearing, with tall graceful trees 
and distant view of the sea; three figures seated around a tablecloth 
spread on the grass at left; blue sky. 


Height, 431% inches; length, 62% inches. 
Signed, and dated 1908. 


Exhibited at the Royal Academy, 1908. 


Mr. Hughes-Stanton is the son of an artist (William Hughes) and has 
been a constant exhibitor at the Royal Academy, the Salon and elsewhere in 
Europe since 1886, his awards including two gold medals. Two of his pictures 
are in the Luxembourg, and others are in public galleries in Manchester, Liver- 
pool, Buenos Ayres, Florence, Barcelona, Sydney (New South Wales) and 
elsewhere. He was elected an associate of the Royal Academy in 1913. His 
favorite haunt is among the dunes of Calais, and most of his finest composi- 
tions are river and pastoral scenery in France. 


2OSO 


DAVID YOUNG CAMERON, A.R.A. 
Scorcu: 1865— 


249—BEN LEDI 
Painted in 1910 
(Canvas) 


A sBroaD landscape with a winding river in the foreground, the moun- 
tain in the distance; houses and trees to right. 


Height, 27 inches; length, 40 inches. 
Signed to left. 


This distinguished painter, who is also among the greatest etchers of our 
time, studied at the Glasgow Academy and at Edinburgh. His success was 
unusually rapid, and at an age when most artists are only beginning to be 
recognized, Cameron’s pictures were to be found in public galleries throughout 
Europe as far as Budapest. He has received many awards, including gold 
medals in Paris and Dresden. His etched work is to be found in many private 
collections in the United States, where exhibitions of them have frequently been 
held, notably at the Grolier Club, New York, in 1908. He was elected to the 
Royal Academy in 1911. 
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EUGENE LOUIS BOUDIN 
Frencu: 1£25—1908 


250--SHIPPING 
(Canvas) 


View on the French coast, with three large fully-rigged 
sels and other craft; two boats loaded with figures puttin 
the pier-head, which is just seen to the left, and near wh 
tug. i 
Height, 4614, inches; Tength 
Signed at the lower left, and dated 1883. ; 


tany and riled: Rich j in ine and Aone in en ae din’s 
recent years have become extremely popular with collectors. 
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TOM E. MOSTYN 
ENeiisu: 1864— 


251—THHE GARDEN OF MEMORY 
(Canvas) 


View in arichly wooded garden with a rose-strewn path, and a stone 
garden seat with high pillars; a bit of blue sky is seen through the 
trees at the upper left. 


Height, 40 inches; length, 50 inches. 
Signed at the lower left. 


Exhibited at the Walker Art Gallery, Liverpool, 1911, No. 382. 


Mr. Mostyn studied under Professor Sir Hubert Von Herkomer, R.A., and 
from 1891 has been a regular exhibitor at the Royal Academy, London, and 
at the Paris Salon (where he received a medal). His works are to be found 
in many public galleries in England, such as Manchester, Liverpool, Newcastle, 
Cardiff, Bradford. This Monticelli-like picture is an admirable example of 
the artist’s exuberant fancy and of his skill m the manipulation of colors. 


ANTON MAUVE 
Durcu: 1888—1888 


252—LANDSCAPE WITH CATTLE 
(Canvas) 


Broap level plains, with a pool and cows drinking; shepherd girl and 
sheep to right; to left, windmill and cows pasturing; high sky of 
gray clouds. 


Height, 33 inches; length, 58 inches. 
Signed at the lower right. 


A native of Zaandam and a pupil of Van Os, Mauve at an early stage in 
his career was recognized and appreciated as a master of harmonious colors. 
His delicate health probably explains the tone of sadness which prevails in 
many of his pictures. He was awarded several medals in Paris, Philadelphia, 
Antwerp and Vienna. In America, especially, has his genius been recognized. 
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TOM FE. MOSTYN 
Eneuisi: 1864— 


251—THE GARDEN OF MEMORY 
(Canvas) 


View in arichly wooded garden with a rose-strewn path, and a stone 
garden seat with high pillars; a bit of blue sky is seen through the 
trees at the upper left. 


Height, 40 inches; length, 50 inches. 
Signed at the lower left. 


Eahibited at the Walker Art Gallery, Liverpool, 1911, No. 382. 


Mr. Mostyn studied under Professor Sir Hubert Von Herkomer, R.A., and 
from 1891 has been a regular exhibitor at the Royal Academy, London, and 
at the Paris Salon (where he received a medal). His works are to be found 
in many public galleries in England, such as Manchester, Liverpool, Newcastle, 
Cardiff, Bradford. This Monticelli-like picture is an admirable example of 
the artist’s exuberant fancy and of his skill in the manipulation of colors. 


ANTON MAUVE 
Dutrcu: 1888—1888 


252—LANDSCAPE WITH CATTLE 
(Canvas) 


Broan level plains, with a pool and cows drinking; shepherd girl and 
sheep to right; to left, windmill and cows pasturing; high sky of 
gray clouds. 


Height, 33 inches; length, 583 inches. 
Signed at the lower right. 


A native of Zaandam and a pupil of Van Os, Mauve at an early stage in 
his career was recognized and appreciated as a master of harmonious colors. 
His delicate health probably explains the tone of sadness which prevails in 
many of his pictures. He was awarded several medals in Paris, Philadelphia, 
Antwerp and Vienna. In America, especially, has his genius been recognized. 


425-0 


LAOO 


GUSTAVE COURBET 
Frencu: 1819—1877 


253—AN ALPINE TORRENT 
(Canvas) 


MovuntTainous scenery with a valley and cascade to front; rocks on 
either side; snow-capped peaks in the distance and fir trees to right. 


Height, 391% inches; length, 59 inches. 
Signed, and dated ’73. 


One of the most brilliant figures in French landscape painting of the 
nineteenth century and a pioneer of plein-air effects. A pupil of David 
d’Angers, but uninfluenced by any master, Courbet’s landscapes are distin- 
guished by their truth to nature and by their careful finish. Like all pioneers, 
his work was subjected to much adverse criticism, but his principles prevailed, 
and in 1870 one of his pictures was purchased for the Luxembourg Gallery. 
After the Franco-German War he exiled himself in Switzerland, where he 
painted this picture, and where he died. 


GENNARO BEFANT 


Frencu: ConrTEMPORARY 


254—IN THE CHURCH 
(Canvas) 


InterI0r of a French church, showing altar of a chapel; light from a 
window at right; in foreground, full-length figure, advancing toward 
spectator, of a young woman in elaborate Sunday costume, including 
lace cap and pink apron. Two other woman, back of her, kneeling at 
altar railing. 


This is probably the “Intérieur d’église (Bretagne),” exhibited at the 
Salon of 1910, No. 140. 
Height, 574% inches; width, 381 inches. 


Signed, and dated 1910. 
Exhibited at the Carnegie Institute, Pittsburgh. 


A native of Naples and a pupil of Palizzi, M. Befani is a naturalized 
Frenchman, and has been an exhibitor at the Salon for many years. He has 
there received a mention honorable and a medal. 
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FERDINAND ROYBET 
Frencu: 1840— 


255—IDLE HOURS 
(Canvas) 


AN interior, with a negro girl, in many-colored costume, seated on a 
divan before a low inlaid Oriental table and holding a tambourine 
toward a stork; to right, a gold dish with flowers, and behind the 
stork a pink cushion; blue-tiled wall, with rug hanging at right. — 


Height, 39 inches; length, 57 inches. 
Signed at the lower left. 


A pupil of Vibert at the Ecole des Beaux-Arts at Lyons, Roybet settled 
in Paris about 1864 and began to exhibit at the Salon in 1865. He has been 
called “the modern Frans Hals.” He painted cavaliers of the seventeenth 
century, their rich and picturesque costumes appealing to him just as strongly 
as the Algerian scenes in which also he is master. One of his earliest and 
most successful pictures, “Les Joueurs de Tric-trac,” 1868, was bought by Mr. 
Vanderbilt. 
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JULIUS OLSSON, A.R.A. 
Encusu: 1864— 


256—SILVER NIGHT 
Painted at St. Ives, Cornwall, in 1911 
(Canvas) 


Broap view of the ocean, with moonlight through clouds shining on 
the waves; in the foreground, masses of rocks; headland in the dis- 


tance on the right. 
Height, 48 inches; length, 66 inches. 
Signed at the lower right. 


Exhibited at the Carnegie Institution, Pittsburgh, 1912. 


Mr. Olsson belongs to the St. Ives group of artists, and some of his best 
pictures have been inspired by scenes in and about that famous Cornish resort. 
He has been an exhibitor at the Royal Academy since 1890, and was elected 
an associate in 1914. He is member of other societies, British and foreign, 
and has been for many years a regular exhibitor at the Salon, Paris, where 
he obtained medals in 1908 and 1916 and where he is now hors concours. He 
is almost exclusively a seascape painter. 
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THOMAS COUTURE 
Frencu: 1815—-1879 


257—LOVE DRIVES THE WORLD 
(Canvas) 


View on the banks of the Seine, with a cavalcade of figures, headed 
by a youthful Bacchus, drawing a four-wheeled break containing a 
partly draped young woman holding a whip in her right hand, and 
an elderly peasant woman seated in the rear. 


A sketch of this motive, with the title ““Le Char de la Courtisane,” was 
in the Barbédienne Sale in Paris in 1892. Lot= 2e¢ , (000 fy 
§ 


Height, 59 inches; length, 84 inches. 
Signed at left with initials, T. C. 


From the D. W. Powers Collection, New York, January 20, 1899. 9 2006 


Studied under Gros and Paul Delaroche, and obtained the second Grand 
Prix de Rome in 1887. He obtained numerous medals for his historical and 
other subjects, and among his more enduring works is his decoration of the 
Chapel of the Virgin in the Church of St. Eustache, Paris. Edward Manet 
was a pupil of Couture, and probably no greater artistic contrast could exist 
than the works and aims of these two artists. 
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HAROLD SPEED 


EncuisH: ConrEMPORARY 


258—ROSES AND CHINTZ 
(Canvas) 


AN interior, with figures of two young ladies, in white dresses; the 
elder, with blue sash, seated on a divan and holding a straw hat, the 
younger, with mauve sash, standing at left before a white-curtained 
window; a glass of red roses on window sill, and chintz curtains to 
left and right. 

Height, 801% inches; width, 62 inches. 


Signed at the lower right, and dated 1908. 


Exhibited at the Royal Academy, 1908, No. 447; at the Salon of the Société 
Nationale des Beaux-Arts, Paris, 1909, No. 1083; at the International 
Exhibition, Rome, 1911, No. 826; and at the Walker Art Gallery, Liver- 
pool. 


Reproduced in “Harper’s Magazine,” December, 1909, p. 137. 


Mr. Speed, who won the gold medal and traveling scholarship of the Royal 
Academy in 18938, has distinguished himself as a painter of portraits, notably 
that of King Edward VII, which appeared at the Royal Academy and also 
at the Salon. Many other celebrities have sat to him, whilst examples of his 
work are in many public galleries. He is a member of the French Société 
Nationale des Beaux-Arts and of various other art societies, and was awarded 
a gold medal at the Panama Exhibition, 1915. 


LOUIS NICOLAS CABAT 
Frencu: 1812—18938 


259—LANDSCAPE 
(Canvas) 


LanpscaPr, with a group of oak, pine and other trees, forming an 
arch under which two peasants and a donkey are passing on a road, 
and through which appear a valley and hills; sky of blue and clouds. 


Height, 50 inches; length, 70 inches. 


Cabat studied under Flers, and was a regular exhibitor at the Salon 
from 1838 till his death. He was for many years director of the Académie 
de France at Rome. 


CHARLES FRANCOIS DAUBIGNY 
Frencu: 1817—1878 


260—MARINE 
(Canvas) 


Tuer wide expanse of the sea with white-crested waves rolling in 
in the foreground, seagulls on the wing to left, and sailing vessels on 
the horizon. 

Height, 39 inches; length, 79 inches. 


Signed at the lower left, and dated 1876. 


The distinguished landscape painter, and one of the most accomplished 
and brilliant figures in the history of French art in the last century. Studied 
in Italy and in Paris under Paul Delaroche; he first exhibited at the Salon in 
1838, and received many medals from 1848 to 1867. He is represented in most 
of the leading public art galleries throughout the world. Mr. Hearn’s other 
fine examples rank among the finest of his latest period. 
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TOM E. MOSTYN 
Eneusu: 1864— 


261—THE DOMAIN OF ARNHEIM 
(Canvas) 


View from the valley, of the imaginary Castle of Arnheim, which 
occupies nearly the whole of the picture; stone steps and masses of 
trees to left. 


Inspired by Edgar Allan Poe’s story of the same title. 


Height, 6914 inches; length, 93 inches. 
Signed at the lower left. 


Exhibited at the Walker Art Gallery, Liverpool, 1911, No. 394, in the col- 
lective exhibits of Mr. Mostyn, under the general title, “Romance in 
Colour.” 


Mr. Mostyn studied under Professor Sir Hubert Von Herkomer, R.A., and 
from 1891 has been a regular exhibitor at the Royal Academy, London, and 
at the Paris Salon (where he received a medal). His works are to be found 
in many public galleries in England, such as Manchester, Liverpool, Newcastle, 
Cardiff, Bradford. This Monticelli-like picture is an admirable example of 
the artist’s exuberant fancy and of his skill in the manipulation of colors. 
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NICHOLAS FECHIN 


Russian: CoNTEMPORARY 


262—BHARING OFF THE BRIDE 
(Canvas) 


THE subject of this picture is taken from the life of the “Tchere- 
misses,” who live in the north of Russia, principally in woods. Of- 
ficially they are Orthodox, but at the same time they are idolaters. 
The following explanation of the picture has been supplied by the 
artist. No. 1 is the bride; in her hands she holds the holy image with 
which she was blessed; No. 8 is the bridegroom; he is seated like a 
coachman. No. 2 is the best man; he is always the nearest relative; 
he carries a towel, the work of the bride, and holds the horses while 
the bride mounts in the carriage, which will take her to the home of 
her husband. Nos. 4, 7, 8 are the maids of honor, who sing and 
dance while they accompany the bride to her new home; each holds 
a handkerchief. No. 6 is the drummer. No. 9 is a musician, who 
plays on a bladder of a cow. No. 5 is the father of the bride, who 
applauds and sings. All others are guests, spectators and passers-by. 


After the nuptial benediction, the newly-married couple separate, each 
going to the paternal home, and it is only a week after that the husband comes 
to take his wife to his own home. The picture depicts the bearing off of the 
bride by the husband. 

Height, '73 inches; length, 111 inches. 
Signed at the lower left. 


ADOLPHE MONTICELLI 
Frencu: 1824—1886 


2683—THE TRIUMPH OF FLORA 
(Canvas) 


Ly 3-O 


A LARGE group of densely packed figures of women in loose garments; 
Flora and her attendants on a car drawn by an ox, and near her a 
young Love carried on a bed of roses, and accompanied by numerous 
other children and women, forming a procession. 


Height, 129 inches; length, 184 inches. 
Purchased from the artist by the late Daniel Cottier. 
From the Cottier and Company Sale, New York, 1909. 


Born at Marseilles of Italian parents, a pupil of Raymond Aubert, and a 
friend of Diaz, and other painters of the Barbizon school, Monticelli was in 
some respects the most remarkable of them all. He was the most daring and 
brilliant colorist in the annals of art during the nineteenth century. Dying 
neglected and in great poverty, his works are now keenly sought after and 
realize prices which are constantly on the increase. 
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FOURTH EVENING’S SALE 
THURSDAY, FEBRUARY 28, 1918 


IN THE GRAND BALLROOM OF 
THE PLAZA 


FirTH AVENUE, 58TH TO 59TH STREET 


BEGINNING AT 8.00 O'CLOCK 


Catalogue Nos. 264 to 360, inclusive 


ITALIAN SCHOOL 


264—PORTRAIT OF A LADY 
(Panel) 


SMALL bust of a lady, in profile, looking to the left; pink dress em- 
/$0 broidered with gold, crimson corsage with white over shoulder, white 
headdress; golden hair falling over her back, gold necklace with pearl 
pendants. 
Inscribed: “La Belle Laure vivoit en 1541.” 


A label on the back of the picture suggests that the personage is Vit- 
toria Colonna, who was Marchesa di Pascara (1490—1547). 


Height, 734 inches; width, 6 inches. 
From the Robert Hoe Collection, New York, 1911. 


JOHN CONSTABLE, R.A. 
(ATTRIBUTED TO) 
Encusu: 1776—1837 


265—VIEW IN NORFOLK Viry Ser tt fort 


(Panel) 
ae) 
AN undulating landscape with a view of distant hills; autumnal tinted 
trees to left; figures in the foreground and in the distance. Sky of 
pale blue with gray and white clouds. 


Height, 934 inches; length, 14 inches. 
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JOHN RATHBON E 
Eneusu: 1750—1807 


266—FORD CASTLE, NORTHUMBERLAND 
(Panel) 


View taken from Haddon Heights overlooking Flodden Field. The 
Castle in the middle distance surrounded by trees, a range of hills 
in the background; in the foreground, at left, the edge of a hill with 
two figures. Sky of clouds and blue. 


Height, 8 inches; length, 12 meches. 


Rathbone was an excellent landscape painter and was known as “The Man- 
chester Wilson.” He was chiefly self-taught; among his friends was George 
Morland, who sometimes painted the figures in Rathbone’s landscapes. He 
exhibited at the Royal Academy from 1785 till 1807. Ford Castle was until 
recent years the English seat of the Marquess of Waterford. 
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JOHN CONSTABLE, R.A. 
Eneuisy: 1'776—1837 


267—DEDHAM MILL, SUFFOLK 
(Panel) 


View of a river, with a man fishing; the mill house, with trees, is seen 
to the left; a group of trees to right. 


Height, 81% imches; length, 18 inches. 
Formerly the property of Miss Ella N. Constable, daughter of the artist. 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery at Suffolk and at Hampstead Heath, London. 
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JAN BREUGHEL 
Dutrcu: 1568—1625 


268—NYMPHS SURPRISED 
(Copper Panel) 


A VALLEY and a stream, with numerous female figures, nude and 
partly draped, in and around the water, surprised by a party of hunts- 
men seen approaching in the distance; deer fleeing to the left, a high 
bank and trees to the right. 
Height, 8°4 imches; length, 114% wmches. 
“Velvet” Breughel was born at Brussels and became celebrated when quite 
young for his flower pictures, but afterwards developed into a landscape artist, 
into which he introduced small figures. He was highly esteemed in his day, 


and his works are now much sought after. He painted many pictures in col- 
laboration with Rubens and other artists. 
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JOHN CONSTABLE, R.A. 
Eneusu: 1776—1887 


269-THE VALLEY FARM 
( Panel) 


A GLADE with tall overhanging trees; to left, a farmhouse, with steps 
leading down to a shallow pool with boat and cows; another cow in 
the distance; a glimpse of clouded sky at upper left. 


Height, 13 inches; length, 1614 inches. 
From the collection of Mrs. Machison (née Constable, 1895). 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 


best in painting scenery in Suffolk and at Hampstead Heath, London. 


AERT VAN DER NEER 
Durcu: 1604—1677 


270-—_MOONLIGHT 
(Panel) 
Moon.icut view on a river, with numerous sailing boats and figures 


S78: to left; a windmill amidst a group of houses and trees to right; in 
the foreground, at left, the bank with a man in a boat. 


Height, 11%4 inches; length, 16 inches. 


JOHN SELL COTMAN 
Eneuiso: 1782—1842 
271—_THE TEMPEST 
(Canvas) 
LIS A sEA of storm-tossed waves, with two rigged vessels heaving over in 
the wind, and a third, with numerous figures and sails furled, to left. 


Height, 18 inches; length, 281% inches. 
Exhibited at Messrs. Dowdeswells’ Galleries, London, in 1892. 
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ADRIAEN VAN OSTADE 
Dutrcu: 1610—1685 


272—THE VILLAGE INN 
( Panel) 


InTEr10R of a village inn, with numerous figures seated and standing 
around a large open fireplace, smoking, drinking and conversing; to 
left, a woman holding a child, and in the foreground a man seated 
with his back to the spectator, on a three-legged chair, is holding up 
a clay pipe in his right hand. 
Height, 144% inches; length, 18 inches. 
Signed. 
Born at Haarlem, and studied under Frans Hals, but influenced chiefly by 


Adriaen Brouwer, a fellow pupil. One of the most popular and perhaps the 
most prolific painters of Dutch peasant life. 
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WILLIAM HAMILTON, R.A. 
Eneutsu: 1751—1801 


273 SHAKESPEAREAN SCENE 
(Copper Panel) 


InTERIOR, with five small whole-length figures in fancy costumes; in 
the center is seated a lady in white dress and pink cloak who is looking 
up at a gentleman who holds her left hand; to left two ladies, with a 
page boy holding the blue train of one of the figures; Corinthian 
pillar to right, red curtain to left. 


Oval: Height, 10% inches; length, 13 inches. 


Born in Chelsea of Scotch parentage, Hamilton lived for some years in 
Rome, where he studied art. He was a constant exhibitor at the Royal Acad- 
emy, to which he was elected in 1784, from 1774 to the year of his death, chiefly 
of historical pictures. He contributed several works to Boydell’s Shakespeare, 
and similar publications. Many of his pictures of domestic and rural life had 
an enormous vogue in their engraved form. 
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WILLIAM HAMILTON, R.A. 
Eneusu: 1751—1801 


274 SHAKESPEAREAN SCENE 
(Copper Panel) 


Grovr of eight small whole-length figures; in the center two grief- 
stricken females in robes of yellow and of white are embracing; to 
the right, a man in red and green dress and hat with feathers; to the 
left, an old man in pink and blue draperies, two women, and in the 
background two men, one in armor. 


Oval: Height, 101% inches; length, 18 inches. 


Born in Chelsea of Scotch parentage, Hamilton lived for some years in 
Rome, where he studied art. He was a constant exhibitor at the Royal Acad- 
emy, to which he was elected in 1784, from 1774 to the year of his death, chiefly 
of historical pictures. He contributed several works to Boydell’s Shakespeare, 
and similar publications. Many of his pictures of domestic and rural life had 
an enormous vogue in their engraved form. 
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DAVID TENIERS THE YOUNGER 
Fiemisu: 1610—1694 


275—THE KERMESSE 
(Panel) 


Group of seventeen or eighteen peasants, some feasting and others 
standing in conversation outside a village inn; to right, a man playing 
a hurdy-gurdy, to the strains of which a man and woman are dancing; 
distant view of church spire and other buildings; sky of gray clouds. 


Height, 1444 inches; length, 18 inches. 
Signed with initials. 


Son and pupil of David Teniers the Elder, and born in Antwerp, he 
was Dean of the Guild of St. Luke in 1644-5. The Governor of the Low 
Countries, Archduke Leopold William, appointed him his painter and Director 
of his Gallery at Brussels, furthering his interests in every way. He helped 
to found the Academy of Fine Arts at Antwerp, and is one of the prolific 
painters of the annals of Dutch art, excelling particularly in his transcripts 
of peasant life. 
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RICHARD PARKES BONINGTON 
Encuisu: 1801—1828 


276—_THE COURT OF FRANCIS I 
( Millboard) 


A Group of seven gaily dressed men and women with the king seated 
to left, in white dress, looking intently at a paper or some volume 
which is spread on his lap; a balcony with figures at right, and a 
building with Corinthian columns in the distance. 


Height, 14 inches; length, 16 inches. 


Bonington was one of the most forceful figures in art during his brief 
career. While his technique was French, his feeling was English. He studied 
at the Ecole des Beaux-Arts in Paris, but his art was chiefly influenced by 
Constable, and, like him, he was a brilliant impressionist, and together they may 
be regarded as the founders of the Barbizon School. . While he has never been 
a “neglected” artist, it is only within the last half century that his greatness 
as an artist has been fully recognized. Examples of his work are in many 
public galleries in Europe and America, the finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824. 
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NICOLAS BERNARD LEPICIE 


Frencn: 17385—1784 


277—_INNOCENCE 
(Canvas) 


Heap and shoulders of a golden-haired child directed to right, head 
turned and looking at spectator; brown-pink dress and gray collar. 


Height, 16 inches; width, 18 inches. 


Son of the famous engraver and a pupil of Carle van Loo, N. B. Lépicié 
has been happily ranked by Charles Blane as forming a link between the senti- 
mental Greuze and the naif Chardin. For three-quarters of a century Lépicié 
was unjustly neglected by collectors, but since his discovery by the Goncourts 
his works have been much sought after, and now realize considerable prices. 


JSACOPO PALMA IL VECCHIO 
(ASCRIBED TO) 


278—MA DONNA AND CHILD 


(Canvas) 


ee Sma. half-length of the Virgin, seated to front, in red and blue 
draperies with white headdress which falls over her shoulders; the 
Infant, slightly draped, standing on a ledge and leaning against His 
mother; distant landscape seen through a balcony to the left. 


Height, 161% inches; width, 141% inches. 


FRANCISCO ZURBARAN 
Spanisn: 1598—1662 
279—_ST. CATHERINE 
(Canvas) 


{00 Alpen : 
YoutuHFut head, inclined to left and looking at the spectator, brown 


dress, slight crown across forehead. 


Height, 18% inches; width, 141% inches. 


BONIFAZIO 


280—ST.. AGATHA 
(Canvas) 


SMALL three-quarter length of youthful saint, seated in a landscape, 
and reading from an open book held with both hands; gray dress with 
short sleeves trimmed with white, scarlet cloak over right shoulder 
and lap; fair hair and halo. 


St. Agatha, the Patron Saint of. Malta and Cathania, also protectress 
against fire and disease of the breast, is usually represented with a palm in one 
hand and a salver in the other. 

Height, 2444 inches; width, 154% inches. 


BARTHOLOMEUS BRUYN 
GerMAN: Circa 1493—1566 


281—PORTRAIT OF A LADY 
FSO 
SMALL half-length of a lady to front, in dark dress with red sleeves 
edged with white, white, pointed collar, plain white headdress; hands 
joined and holding a red carnation; two rings on each index finger. 
Height, 17 inches; width, 131% inches. 


A native of Cologne and said to have been a pupil of the artist known 
as the “Master of the Death of the Virgin.” His works are for the most part 
in public galleries. 


FRENCH SCHOOL 


EIGHTEENTH CENTURY 


282 PORTRAIT OF A LADY 
(2° Sati. bust of a lady directed to left, white low dress trimmed with 
blue ribbon; pear] earrings and necklace; blond hair, lightly powdered. 


fe Ce. i : es 
Le : Height, 191% inches; width, 16 inches. 
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SIR THOMAS LAWRENCE, P.R.A. 
200 (SCHOOL OF) 


283—MISS BARRON (MRS. RAMSAY) 


Heap and shoulders, to front; brown low dress and mantle; auburn 
hair in ringlets, two red roses over forehead; broad-brimmed hat with 
white ostrich feathers; gold necklace with pendant. 


This may be the portrait of Miss Barron which Joseph Clover exhibited at 
the Royal Academy of 1838, No. 271. 


Height, 2114 inches; width, 1714 inches. 
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PIERRE MIGNARD 
Frencu: 1610—1695 


284— ANNE OF AUSTRIA 
(Canvas) 


SMALL three-quarter figure of a lady, seated in a landscape; old- 
gold patterned low dress with short sleeves trimmed with white 
lace, jewels at corsage and on sleeves; scarlet cloak over shoulder and 
lap; left arm resting on a pedestal; powdered hair; sculptured vase to 
right; an avenue with columns and a statue to the left. 


Height, 20 inches; width, 17 wmches. 


‘Mignard was born at Troyes, studied in Paris and elsewhere, and went 
to Rome in 1635, where he remained for over twenty years. He painted three 
successive Popes, Urban VIII, Innocent X and Alexander VII, and obtained 
a great reputation. He returned to Paris on or about 1657, and was patron- 
ized by Anne of Austria. He painted several portraits of Louis XIV and 
of other members of the Royal Family. Anne of Austria (1601-1666) was 
the elder daughter of Philip III of Spain and married Louis XIII in 1615; 
after her husband’s death in 1643 she acted as Regent during the minority of 
her son, Louis XIV; her favoritism for Cardinal Mazarin brought about the 
trouble of the Fronde. She was also painted by Rubens and many other 
artists. 


SIR JOSHUA REYNOLDS, P.R.A. 


Eneusn: 17238—1792 


285—PORTRAIT OF A GENTLEMAN 


(Canvas) 


Har figure of a young gentleman, head directed to left; scarlet 
coat, white neckerchief, black broad-brimmed hat; right hand holding 
porte-crayon. 


This is said to be of the artist himself, but it differs from all other recorded 
portraits. oar | 
—_—_ 


Height, 251% inches; width, 201 inches. 


Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the Metropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he was elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Plympton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. VY. Cronin. 
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JOHANN ZOFFANY, R.A. 
GrerMAN-EncusH: 17383—1810 


286—PORTRAIT OF A GENTLEMAN 
( Canvas) 


Busr of a young man, seated to front, looking to left; dark red coat, 
yellow waistcoat, white stock, gray wig. ie 
Man othe s 
The above portrait, which came from Meyers Tootis, is said to represent 
Ozias Humphrey, R.A. (1742-1810), the miniature painter, but it does not in 
the least resemble him as handed down to us in Romney’s well-known portrait. 


Height, 26 inches; width, 20% inches. 


! 


Zoffany (born Zauffely) was a native of Ratisbon, and lived in Italy 
for twelve years studying and practising art. He came to England in 1758, 
and became a Foundation member of the Royal Academy ten years later. He 
painted portraits of many of the famous men and women, particularly actors 
and actresses, of his time, as well as a group of the Royal family. 
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GEORGE HENRY HARLOW 
Eneusu: 1787—1819 


287—_HEAD OF A CHILD 


Heap and shoulders of a child with curly golden hair, looking up- 
wards; golden robes thrown around shoulders; green background. 


Height, 2114 inches; width, 161% inches. 


Harlow would probably have been one of the greatest figures in English 
art of the first half of the nineteenth century, had he been spared. As it was, 
he accomplished much in his short career. He studied under Sir Thomas 
Lawrence for about eighteen months, and more nearly approached his style 
than any other artist. He first exhibited at the Royal Academy in 1804 and 
continued to do so until 1818. His most famous picture was “The Court 
for the Trial of Queen Katherine” (with portraits of the Kemble family). 


CORNELIS JANSSENS 
Dutcu: Circa 1593—1664 


288—J ANE, DAUGHTER OF HENRY SKIPWITH 


Bust in an oval of a middle-aged lady, in black low dress embroidered 

with gold lines; broad white muslin collar at back of neck; dark hatr, 
pearl necklace and earrings. 

Height, 26 inches; width, 201% inches. 

Very little is known concerning Janssens, but he was in England from 

about 1618 till 1648, where he was patronized by James I and where for many 

years he was in great demand as a portrait painter, his sitters including 


members of the Royal family and the nobility. In quality his work varies 
considerably. 


ISAAC POCOCK 
Eneuisu: 1782—1885 


289—PORTRAIT OF A LADY 
(Canvas) 
Ha tF figure, in oval, of a young lady, in white low dress and fichu, 


blue sash, powdered curly hair falling over shoulders; lar ge broad- 
brimmed hat trimmed with white feathers. 


Height, 291% inches; width, 241% inches. 


ROBERT EDGE PINE 
Encuisu: 1780—1788 


290—PORTRAIT OF DAVID GARRICK 


1/00 (Canvas) 


Bust to front, dark blue coat, with white rolling collar, holding open 
volume labeled in red at top of page ‘““Macbeth”’; gray wig. 


A version of the engraved portrait in the National Portrait Gallery, Lon- 
don, which is 35 by 28 inches. 
Height, 2734 inches; width, 23 inches. 


A native of London and an exhibitor at the Royal Academy from 1772 to 
1784, Pine settled in the United States, dying at Philadelphia, Pennsylvania, 
in November, 1788. 


JOHN VAN GOYEN 
(ASCRIBED TO) 
Dutcu: 1596—1666 


291—LANDSCAPE 
(Panel) 


fe te oll 


Fiat landscape with cottages, trees and figures to left; tall trees and 
other houses, and a man walking to right; in the distance the spire of 
a church; sky of pale gray-blue with cloud masses in upper part. 


Height, 14% inches; length, 211% inches. 
Collection Dowdeswell-Blakeslee, New York, 1904. 


JAN WYNANTS (or WIJNANTS) 
Dutcu: Circa 1615—1679 


292—A STORMY DAY 
(Panel) 


/00 


ze 

View over an undulating country with a group of branching trees 
to left; a road, with man and woman struggling against the wind, 

followed by a boy and dog; sky of light gray clouds. 
Height, 1534 inches; length, 19 inches. 
A native of Haarlem and one of the founders of the great Dutch seven- 
teenth century school of landscape painters. He especially excelled in road 
scenes with sandy banks, and in painting fallen trees covered with moss and 


other vegetation. His brilliant and highly finished pictures are much in de- 
mand with collectors. 
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THOMAS BARKER OF BATH 
Encusu: 1769—1847 


293—ON THE HEIGHTS, LOOKING TOWARD THE 
WELSH COAST 


(Canvas) 


View on the heights looking toward the Welsh coast, with figures and 
two donkeys resting to right, and trees to left; a house is seen in the 


middle distance and hills in the background. Sky of clouds and 
blue. 


Height, 12% inches; length, 17% inches. 


Barker painted many scenes in Wales, the country of his birth, chiefly 
during the earlier years of his career. He was especially fond of introducing 
donkeys into his sketches of rural life, and these are painted with the warm 
reddish color so strikingly reminiscent of Gainsborough. 
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SOLOMON VAN RUYSDAEL 


Durcu: Dirp 1x 1670 


294 LANDSCAPE WITH FIGURES 
(Panel) 


Hittocks at left, with a roadway between two trees leading to 
a cottage, to which a gentleman on a gray horse and another figure are 
traveling; on either side of the road is a group of figures; in the 
distance to the right a city, with a cathedral. 


Height, 18 inches; length, 26 inches. 


Uncle of the more famous Jacob and also a native of Haarlem, Solomon 
Van Ruysdael achieved great success in his views of Dutch landscapes and 
rivers. Except that in 1648 he was Dean of the Haarlem Corporation, very 
little is known of the details of his career. 


THOMAS BARKER OF BATH 
Eneusu: 1769—1847 


295—LANDSCAPE AND CATTLE 


(Canvas ) 
a 
HicH ground with a group of cows near and around a tree in the 
foreground to right; overlooking a broad valley. 


Height, 18 inches; length, 2284 inches. 


Thomas Barker, known as “Barker of Bath,” ranks with Gainsborough 
and Morland as a landscape painter, the last survivor of the early English 
school of landscape painting. He was an occasional exhibitor at the Royal 
Academy from 1791 to 1829, but more particularly at the British Institution, 
where, from 1807 to the year of his death, he exhibited ninety-seven works. 
Many of his pictures, among them the most popular of all, “The Woodman,” 
were engraved. 
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JOHN BERNAY CROME 
Encuisu: 1793—1842 


296—_MOONLIGHT ON A RIVER 
(Canvas) 


Moon .icut view on the Yare, showing the river with shore at right; 
a bridge in the distance, numerous sailing craft moored and beached, 
windmills in center and at left, and houses to right; moon rising at left 
in clouded sky. 


Height, 18 inches; length, 24 inches. 


The son of “Old Crome,” whose style he followed, but of whom he was by 
no means an imitator. His moonlight scenes on the Yare and elsewhere are 
admirably executed. He occasionally exhibited at the Royal Academy from 
1811 until his death. 
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DAVID TENIERS THE YOUNGER 
Fiemisu: 1610—1694 


297—A PLACE OF TOMBS 
(Panel) 


A DENSE forest with a long vista of tombstones, vaults, carved figures 
and other memorials of the dead; figures in the foreground and dis- 
tance; through an opening on the right a castle is seen. 


Height, 16 inches; length, 28 inches. 


Son and pupil of David Teniers the Elder, and born in Antwerp, he 
was Dean of the Guild of St. Luke in 1644-5. The Governor of the Low 
Countries, Archduke Leopold William, appointed him his painter and Director 
of his Gallery at Brussels, furthering his interests in every way. He helped 
to found the Academy of Fine Arts at Antwerp, and is one of the prolific 
painters of the annals of Dutch art, excelling particularly in his transcript 
of peasant life. 
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JAN FRANS VAN BLOEMEN 
(called ORIZONTE) 
Fremisu: 1662—1740 


298—ITALIAN LANDSCAPE 


(Canvas) 


View over a wide expanse of country; in the foreground, trees on 
either side, with figures conversing; in the middle distance, castles and 
other buildings and mountains. Blue sky with clouds. 


Height, 20 inches; length, 29 inches. 
From Lord Charlemont’s Collection. 


Born at Antwerp but lived nearly all his life in Italy, where he was called 
“Orizonte” on account of the beauty and delicacy with which he painted the 
distances in his landscapes. In general character and coloring his pictures 
suggest Gaspar Poussin. He painted a great number of canvases, and was 
extremely facile; he is well represented in many European galleries. 
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FRENCH SCHOOL 


EIGHTEENTH CENTURY 


299—PORTRAIT OF A LADY 
( Pastel) 
Bust of a young lady in low gray dress edged with white; powdered 
hair with curls on either side. Gray background. 


' ev te yoo Height, 18 inches; width, 15 wmches. 
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FRENCH SCHOOL 


EIGHTEENTH CENTURY 


300—PORTRAIT OF A LADY 
seS7 ( Pastel) 


Ha tr figure of a young lady, seated; low blue dress with white lace 
and short sleeves, pink shawl over her left shoulder; pearl earrings, 
necklace and bracelets, powdered hair with pearl and blue ornaments. 


Oval: Height, 2834 inches; width, 23 inches. 
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WILLIAM DOBSON 
Encuisu: 1610—1646 


301—ABRAHAM COWLEY, THE POET 
(Canvas) 


Bust of the poet as a middle-aged man, directed to right, looking at 
the spectator; dark dress, white collar almost covered by his long 
brown hair. 


Abraham Cowley (1618-1667) was both a poet and naturalist. At the 
age of fifteen he published a volume entitled “Poetical Blossoms”; he went to 
France with Queen Henrietta Maria, and was one of the earliest members of 
the Royal Society. There are numerous portraits of him, the best known 
being that as a young man by Mary Beale now in the National Portrait 
Gallery, London. 

Height, 30 inches; width, 25 inches. 
From the collection of George Wilder, Esq., of Stansted Park, Sussex. 


A pupil of Robert Peake, a portrait painter and picture dealer, Dobson 
learned much by copying pictures by Titian and Van Dyck, the latter of whom 
took an interest in his advancement. After Van Dyck’s death Dobson was 
appointed Serjeant-Painter to Charles I. He painted many portraits and 
historical subjects with considerable taste and success. 
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302—MOTHER AND CHILD 
(Canvas) 
A. YOUNG woman in half length to right, in dark dress embroidered 
with two rows of gold, large white gauffered collar and white lace 


cap. Her child to left, in dark dress, white apron, collar and hat 
with red feather; red neck ribbon with red cross pendant. 


Height, 241% inches; length, 291% inches. 


Fun On Crwennyurwy Jot Clevols, 28/6/77 Lt~ WS 


Se 


g87ve 


PIETER CORNELISZ VAN SLINGELANDT 
Dutcu: 1640—1691 


3083—-AN INTERIOR 
(Panel) 


IntTERIOR of a Dutch shop, with numerous copper and other kitchen 
utensils, and a seated figure of a woman in blue and white dress, in 
conversation with an older man and woman who are standing beside 
her; two children and a dog in the doorway to right. 


Height, 19 inches; length, 22 inches. 


A native of Leyden and a pupil of Gerard Dou, whose style he closely 
followed. His most famous portrait group is that of the Meerman family, 
now in the Louvre, and on which he is said to have been occupied for three 
years, but it is as a painter of domestic scenes that he is best known. 


BONIFAZIO 
304A—M ADONNA AND CHILD 


SMALL half-figure of the Madonna seated, in red and blue draperies, 
nursing the sleeping Child, who holds a cross and is seated on His 


mother’s lap. 
Height, 2834 inches; width, 221% inches. 


From a Russian collection, circa 1798. 


The name of Bonifazio applies to three members of the same family of 
Verona, concerning whose separate identities and work much confusion and 
uncertainty still exist. The most important member of the family was in- 
fluenced by Giorgione and Titian and died in 1504. This and another picture 
by Bonifazio in Mr. Hearn’s Collection are probably by a later member of 
the family. 


REMBRANDT 
(ATTRIBUTED TO) 
Dutcu: Circa 1606—1669 


305—TOBIAS AND THE ANGEL 


Tue youthful Tobias seated to right and leaning forward; behind him 
is an angel in white, with outstretched wings, his hand on Tobias’s 
shoulder. White tints mellowed by age. 

Height, 30 inches; width, 25 inches. 
From the Rath Collection, Budapest. 


MATTEO DA SIENA (MATTEO DI GIOVANND) 
Iranian: 1485—1495 


306—MADONNA AND CHILD 
(Panel, arched top) 


Ha tr figure of the Virgin with golden hair, in white robe embroidered 
with gold, the dark green head-mantle edged with gold falling over 
her shoulders and across her lap; the partly draped Infant sitting up- 
right on her lap to left; youthful angels to right and left behind the 
group; blue background. 

Height, 27% inches; width, 17% inches. 


Purchased from Messrs. Dowdeswell, London. 


Son of a tinman and believed to have worked very early in collaboration 
with Piero della Francesca. He ranks as one of the foremost painters in 
Sienese art. His work is fairly well represented in European public and private 
collections, but examples rarely occur in the open market. 
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JEAN BAPTISTE VANLOO 
Frencu: 1684—1745 


307—PORTRAIT OF A GENTLEMAN 
(Canvas) 


Harr length of a young man, in black dress with white sleeves 
trimmed with red and black, white collar edged with lace; right hand 
at chest; long blond hair, slight mustache. 


Height, 30 inches; width, 25 inches. 
Exhibited at the Academy of Design, 1895. 


In spite of his Dutch surname, Vanloo was French by birth and training. 
He was born at Aix in Provence, and after acquiring local fame and making a 
tour in Italy, he settled in Paris in 1719, becoming a member of the French 
Academy in 1740. He was for a time in England, where he painted the 
portraits of many celebrities, including Colley Cibber. 
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SIR JOSHUA REYNOLDS, P.R.A. 
Eneusu: 1728—1792 


308—THE AGE OF INNOCENCE 
(Canvas) 
WHOLE-LENGTH figure of a little girl with bare feet seated in the 


open, looking to right, in yellowish-pink dress, hands lightly clasped 
to breast, brown hair with pink ribbon. 


A version of the picture painted in 1788, presented to the National Gal- 


lery by Robert Vernon in 1847; described in Graves and Cronin’s “Reynolds,” 


pp. 1129-1180. 
Height, 31 inches; width, 25 inches. 


Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the Metropolis, paintmg portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he was clected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Plympton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin. 
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SIR JOSHUA REYNOLDS, P.R.A. 
EneusH: 1728—1792 


309—PORTRAIT OF A LADY 
(Canvas ) 


Hatr-LenctuH figure of a young woman, seated; white low dress with 
short sleeves, blue and ermine cloak; long slightly powdered hair, 
plait falling over her left shoulder, bound with pearls; pearls at waist; 
left elbow resting on table, index finger against face. 


Height, 30 inches; width, 25 inches. 


Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the Metropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he was elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1778, and in this year also he was elected mayor 
of his native town of Plympton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin. 
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LOUIS TOCQUE 
Frencu: 1696—1772 


310—M ADEMOISELLE CARPENTIER 


( Canvas) 
27S Pe 
ate Ha tr figure of a lady, seated; blue velvet dress with jeweled fasteners 
and embroidered with gold, red cloak across shoulders, powdered 
hair. 
Height, 3134 inches; width, 251% inches. 
ISAAC POCOCK 
Eneuisu: 1782—1835 
See 311—PORTRAIT OF LADY ELIZABETH COMPTON 


(Canvas) 


Heap and shoulders of a young lady, to front, in black low dress and 
white fichu, powdered hair dressed high, with white turban-like head- 
dress. 

Height, 2914 inches; width, 241 inches. 


Son of the marine painter, Nicholas Pocock, and a pupil of George Rom- 
ney and Sir William Beechey, Isaac Pocock was awarded a prize of one hun- 
dred pounds in 1807 by the British Institution for his “Murder of St. Thomas 
a Becket.” He regularly exhibited at the Royal Academy from 1808 to 
1818, and at the British Institution from 1806 to 1817, and also at the 
Liverpool Academy, of which he was a member. He had considerable success 
as a portrait painter, in which the influence of Romney was often pronounced. 


HENRI PIERRE DANLOUX 
Frencu: 1753—1809 


312—BARONESS DE TRUSSEL 


(Canvas) 
ae Harr figure, looking at spectator; dark low dress trimmed with lace, 
white, fluted fichu; powdered hair, large-brimmed black velvet hat 
with white ribbon; right hand holding pink rose and other flowers, 
landscape background. 
Height, 28°4 inches; width, 231% inches. 
A pupil of J. B. Lépicié and Vien, Danloux lived for ten years in England 
after the outbreak of the French Revolution. He executed portraits in chalk 
as well as in oils, one of his first being the whole-length of the Abbé Delile at 
Versailles. He exhibited at the Royal Academy from 1792 until 1800 and 
after that at the Salon. 
as A W/ Bure Ke) evel So Than pow Dede 
SIR THOMAS LAWRENCE, P.R.A. 
(SCHOOL OF) 
313—PORTRAIT OF A LADY 
(Canvas) 
Yes” 


Heap and shoulders to front, green low dress with white sleeves, 
brown cloak at back, a fold held by her left hand; dark curly hair, 
pear! earrings and three-row pear! necklace. 


Height, 30 inches; width, 25 imches. 


GEORGE VINCENT 
Eneuset: 1796—1836 


314—_LANDSCAPE 
(Canvas) Sued 


View of a well-wooded landscape in early autumn; in the forepart, a 
pool with cows drinking, two boys on the right bank, a woman in 
red cloak walking toward a cornfield to the left; distant hills, gray 
clouds. 


omy hae 


Height, 25 inches; length, 80 inches. 


A native of Norwich and a pupil of John Crome, Vincent began to ex- 
hibit at the age of fifteen, was hung at the Royal Academy, London, from 
1814 to 1823, and at the British Institution almost regularly from 1815 to 
1831. He painted a few scenes in and near London, but his chief sources of 
inspiration were in Norfolk, and more particularly Norwich. 


Clrintss 12 ever. 


ty So 


JOHAN GEORG STUHR 
German: 1640—1720 


315—MARINE 
(Canvas) 


A Bay with mountainous shores, at right; large vessels and other sail- 
ing craft; in the foreground to left are three figures, one of whom is 
pointing; great masses of white and gray clouds in a blue sky. 


Height, 201% inches; length, 271% inches. 


A landscape, marine and historical painter, a native of Hamburg, who 
painted in the style of certain Dutch artists. Scarcely anything appears to 
be known of his career, and very few of his pictures have come down to us. 


SIR JOSHUA REYNOLDS, P.R.A. 
(SCHOOL OF) 
Eneusnu: 1723—1792 


316—MR. HILLY ARD 
(Canvas) 


Ha.r-LENGTH of a young gentleman, to front, looking to right; dark 
blue open coat, yellow waistcoat, white ruffs, right hand resting on top 
of column; brown hair; landscape background. 


Height, 30 inches; width, 25 inches. 


SIR THOMAS LAW RENCH, P.R.A. 
Eneuisu: 1769—1830 


317—-LADY MACKENZIE Lured 


Bust of a lady about thirty years of age to front, looking to right; in 4% 
low dress, gold chain at waist with pendant; brown hair, small gold 


earrings; red curtain to right. 
Height, 30 inches; width, 24 inches. 


Lawrence at an early age gave proofs of his talent for art; his first 
great success was the whole-length of Miss Farren (Countess of Derby), which 
was exhibited at the Royal Academy of 1790. In 1892 he was appointed 
painter-in-ordinary to the King, and in 1819 succeeded Benjamin West as 
President of the Royal Academy. For forty years he painted nearly all 
the rank and talent of Great Britain, and honors were conferred upon him 
by many European art academies. He ranks as the greatest portrait painter 
of England during the first quarter of the last century. 
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FRANCOIS HUBERT DROUAIS 
(ATTRIBUTED TO) 
Frencu: 1727—-1775 


318—PORTRAIT OF A LADY 
g¢S5 (Canvas) 


HAL¥-LENGTH of a young lady. The head in three-quarters to right; 
black cape over crimson gown, lace sleeves, right hand touching cur- 
tain, at right; black hair, lace cap. 

Height, 351% inches; width, 271% inches. 


ANTOINE VESTIER 
(ATTRIBUTED TO) 
Frencu: 1740—1824 


319—PORTRAIT OF A LADY 
17 (Canvas) 


Hats length of a lady, seated, in blue velvet low dress elaborately 
patterned with flowers and leaves and trimmed with lace; red and 
gold cloak across her shoulders; powdered hair, brown broad-brimmed 


hat. 
Height, 301% inches; width, 241 inches. 
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CLAUDIO COELLO 
SpanisH: Circa 1621—1693 


3820—PORTRAIT OF A LADY 
(Canvas) 


Bust of a beautiful young lady, in yellow dress elaborately garnished 
with precious stones, and a two-row pearl rope necklace of gold and 
precious stones with pendant; gauffered white lace collar; fair hair; 
green plush cap with pearl and other ornaments and white rosette. 


Height, 2614 inches; width, 2034 inches. 


Born at Madrid of Portuguese parents, and pupil of Francisco Rizi, he 
was greatly influenced by studying the works of Titian, Rubens and Van Dyck 
in the Royal collection at Madrid. He was appointed painter to Philip IV, 
and executed a large number of portraits and historical subjects, his greatest 
work being the “Adoration of the Miraculous Host” in the Escorial, which 
occupied him seven years. 
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SPANISH SCHOOL 


321—PORTRAIT OF A LADY 
(Canvas) 


HAtr-LeNnGcTH figure of a lady, in elaborate patterned and embroid- 
ered white dress and scarlet cloak; pearl rope held by left hand, pearl 
necklace and earrings; large jeweled pendant at neck; wearing tiara 
and veil; pen held in right hand. 

Height, 33 inches; width, 27 wmches. 


From the Robert Hoe Collection, New York, February, 1911, No. 108. 


PIERRE MIGNARD 
Frencu: 1610—1695 


322—PORTRAIT OF A LADY 
(Canvas) 


Ha rF figure of a young lady seated, looking at the spectator; mauve 
low dress edged with blue, jewel brooch at center of corsage, purple 
velvet cloak around shoulders and arms; black hair with jewel orna- 
ment; red curtain to left. 


Height, 35 inches; width, 28 inches. 


Mignard was born at Troyes, studied in Paris and elsewhere, and went 
to Rome in 1635, where he remained for over twenty years. He painted three 
successive Popes, Urban VIII, Innocent X and Alexander VII, and obtained 
a great reputation. He returned to Paris in or about 1657, and was patron- 
ized by Anne of Austria. He painted several portraits of Louis XIV and 
of other members of the Royal Family. Anne of Austria (1601-1666) was 
the elder daughter of Philip III of Spain and married Louis XIII in 1615; 
after her husband’s death in 1643 she acted as Regent during the minority of 
her son, Louis XIV; her favoritism for Cardinal Mazarin brought about the 
trouble of the Fronde. She was also painted by Rubens and many other 
artists. 
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LOUIS TOCQUE 
(ATTRIBUTED TO?) 
Frencu: 1696—1772 


323—LOUIS XIV 


Har-LeENncTH of a gentleman, the head in three-quarters view to 
right; wearing high curled wig and armor; blue velvet and ermine 
cloak, broad blue ribbon across the chest. 


by bid RSE e So 4 Seow, (ev rp) Height, 33 inches; width, 26 inches. 
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CORNELIS JANSSENS 
Durcu: Circa 1593—1664 


324—BARON COVENTRY, LORD CHANCELLOR OF 
ENGLAND 
(Canvas) 


Bust of middle-aged man in dark dress with the insignia of the Lord 
Chancellorship; elaborate white circular ruff, dark hair, short beard 
and mustache. 


Thomas Coventry (1578-1640) was the son of an eminent lawyer who 
became chief Justice of the Common Pleas. The son, following the profession 
of his father, was appointed Attorney-General in 1621 and four years later 
was advanced to the office of Lord Keeper of the Seal and created Baron 
Coventry. 


Another portrait by Janssens is in the National Portrait Gallery, London. 
Height, 31 inches; width, 25 inches. 


Very little is known concerning Janssens, but he was in England from 
about 1618 till 1648, where he was patronized by James I and where for many 
years he was in great demand as a portrait painter, his sitters including 
members of the Royal family and the nobility. In quality his work varies 
considerably. 


ry eer 


ews se 


hig 


JAN VERSPRONCK 
Durcu: 1597—1662 


3825—PORTRAIT OF A GENTLEMAN 
(Canvas) 


THREE-QUARTER length of a gentleman, seated, directed to right and 
looking down to left; crimson tunic with black fur-lined cloak, white 
lace collar and cuffs; brown hair and beard; right arm resting on 
ledge. 
Height, 36 inches; width, 28 inches. 
Born in Haarlem. A pupil of his father, Cornelis Engelszon Verspronck, 
and Frans Hals, he excelled in portraits and shooting subjects. 
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SEBASTIANO RICCI 
Irauian: 1662—1734 


326—THEH ASCENSION 
(Canvas) 


A TIEPOLO-LIKE group of eight figures. Christ in blue robes, holding 
a cross and accompanied by angels, is ascending; below figures are 
seen kneeling on a parapet, on the steps of which is a dead recumbent 
nude figure; a bronze figure to right with cross and carrying keys and 
a wine cup. 
Height, 85 inches; width, 27 inches. 
Born at Belluno, and studied under Cervelli at Venice and in Rome; 
worked at Vienna and also in England, where he painted the chapel at Bul- 
strode for the Duke of Portland, the hall of Burlington House and the Altar- 
piece in the Chelsea Hospital. Several examples of his work are at Hampton 
Court. 
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GIROLAMO DA SANTA CROCE 


SIXTEENTH CENTURY 


327—-MA DONNA, CHILD AND SAINT 
(Panel) 


HALF-LeNGTH figure of the Virgin to left, in gold-embroidered dark 
red and blue draperies, white headdress and golden hair; the nude 
Child on her lap, a small book of prayers in her right hand; female 
saint to right in green and red dress and golden hair, holding a red- 
covered volume; landscape background of mountains and sky. 


Height, 2314 inches; length, 26 inches. 


Very few biographical facts are known concerning this artist. He is said 
to have been a pupil of Bellini and to have worked in Venice from 1520 to 
1549. Very few of his works have come down to us, apart from those in 
public galleries in Europe. 
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FLEMISH SCHOOL 
Circa 1510 


328—EHSTHER AND KING AHASUERUS 


(Panel) 
JS-00 
Meptrvat buildings at the porchway of the palace. The king, 
seated under a Gothic canopy, in golden brown robe with ermine 
trimmings, is extending his scepter toward Esther, who is in a red 
gown and brown mantle, the train held by two of her three female 
attendants and who is kneeling before the king. On the platform of 
the throne stands a bearded courtier, his hand on his dagger, and 
others are in the background; two guards are seen to the right. 


Height, 39 inches; width, 39 inches (square). 
From the Robert Hoe Collection, New York, February 17, 1911, No. 112. 77 2 


ITALIAN SCHOOL _ 
(Probably a copy by Sassoferrato Jags? 

329 THE WLIGHT INTO EGY, 
(Canvas) a ea 
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SIR ANTHONY VAN DY¢ 
(ASCRIBED TO) 
ENGLISH: 1599—1641 = 


330—MADONNA AND 

(Canvas) 

nied Tue Madonna in pink and blue draperies, sea 

flowing over her shoulders; the Infant on her lap i 
clothes, one end of the drapery being held by her 
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332—-PORTRAIT OF A LA Vane 

(Pendant to No. 831) 

(Panel) AROS 

THREE-QUARTER length of a young lady, | 
patterned dress, white gauffered collas 


pearl earrings; left hand on arm of ae a: 
holding red-covered prayer book, 
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HENRI GASCAR 
Frencu: 1685—1701 


333--—PORTRAIT OF A GIRL 
(Canvas) 


WHOLE-LENGTH portrait of a fair-haired young girl, in red dress em- 
broidered with gold, walking to left on a terrace and holding a basket 
of flowers; landscape background. 
Height, 34 inches; length, 51 inches. 
A native of Paris, Gascar lived for many years in England, where he was 
patronized by the Duchess of Portsmouth and acquired a considerable for- 
tune. He left England in 1680 and died in Rome. 


FRANS POURBUS THE ELDER 


Fruemisu: Circa 1545—1581 


334—PRINCE HENRY, AFTERWARD HENEY VIII (?) 
(Canvas ) 


SMALL whole-length of a boy to front; dark dress embroidered with 
gold, white collar and cuffs edged with red, black shoes with red 
ribbons; brown hair, large broad-brimmed hat held in right hand. 


The inscription has apparently been added long after the picture was 
painted, and in any case it does not represent the Prince, who died before 
Pourbus was born. 

Height, 42% inches; width, 291% inches. 


Born at Bruges and studied at Antwerp under Francis de Vriendt, he was 
admitted as free master into the Guild of St. Luke in 1569. He excelled in 
portraits and religious subjects. 
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FRANS POURBUS THE YOUNGER 
Fiemisn: 1569—1622 


335—PORTRAIT OF A LADY 
(Canvas) 


THREE-QUARTER figure of a lady of quality; dark dress embroidered 
with gold and silver designs, high white lace collar and reflexed cuffs; 
brown hair with pearl band and jeweled ornament, pear] earrings 
and two-row necklace, right hand holding a hand mirror with chain. 


Height, 441% inches; width, 341% inches. 


Son of Frans Pourbus the Elder and admitted free master into the Guild 
of St. Luke at Antwerp. He was appointed Court Painter to the Court at 
Mantua, and in 1609 accompanied Eleanor of Mantua to Paris, where he 
settled and where he became painter to her sister, Queen Marie de Médicis. 


JOHN RUSSELL, R.A. 
(PERIOD OF) 
Encusu: 1744—1806 


336—SCENE FROM AN OLD PLAY 
(Canvas) 


WHOLE-LENGTH figure of a disconsolate female, in white and with 
narrow blue shawl and blue slippers, reclining in the open on red 
cushions; long fair hair falling over shoulders; landscape and water 
to left. 


; Height, 47 inches; width, 3914 inches. 
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JACOPO PALMA IL VECCHIO 
Irauian: 1480—1528 


337—_M ADONNA AND CHILD 
(Panel) 


WHOLE-LENGTH seated figure of the Virgin in pink and green robes; 
left arm supporting the nude seated Child, who is reaching forward 
toward a small prayer book held up in His mother’s right hand; a 
cross on the floor to left, and mountain peaks in distance. 


Height, 43 inches; width, 331% inches. 


Born near Bergamo and settling in Venice, Palma il Vecchio, like “all 
painters born in the Bergamask province, his art preserved forever a story 
character of provincialism which distinguished him at once from the inborn 
Venetians.”” But his sense of coloring places him in the rank of Titian and 
Giorgione. He painted a few portraits, but his greatest achievement were the 
altarpieces and the Madonnas, of which he painted a great number. 


338—THE MARRIAGE OF ST. C. 


bas (Canvas) at 


Tur Madonna in red and dark blue robes, seated 


place the ring on her finger; the elderly St. J 
regarding the group, his head resting on hi 
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JOHN RUSSELL, R.A. 
(PERIOD OF) 
Eneuisu: 1'744—1806 


339—PORTRAIT OF A CHILD 
(Canvas) 


ZVO SMALL whole-length figure of a little girl, standing in a landscape, 
in pink dress and white pinafore, the latter held up with left hand and 
containing a bunch of flowers; white bonnet with pink ribbon. 


Height, 42 inches; width, 2414 inches. 


PANTOJA DE LA CRUZ 
Spaniso: 1551—1609 


340—PORTRAIT OF AN AUSTRIAN PRINCESS 


zs0 
(Canvas ) 
THREE-QUARTER length of a young lady, standing, directed slightly 
to left; dark dress with gold embroidered buttons and white lace cuffs, 
white muslin neck ruffle with large red ruby pendant; fair hair with 
close-fitting yellow cap; right hand gloved and holding the other 
glove and a handkerchief, left hand resting on green frame. 


Height, 40 inches; width, 3114 inches. 


A pupil of Alfonso Sanchez Coello, and one of the most eminent portrait 
and historical painters of the Spanish School. Court painter to Philip I 
and Philip III families, he painted portraits. 
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FRANCISCO COLLANTES 
Spanisu: 1599—1656 


341—LANDSCAPE AND FIGURES 


A CASTLE, on an eminence, and figures, at the left; a valley beyond, 
with a mountain peak; at the right, a tree; sky of clouds and blue. 


Height, 17 inches; length, 52 inches. 


PHILIPPE JACQUES DE LOUTHERBOU RG, 
1.A. 


1740—1812 


342—CATTLE AND LANDSCAPE ELT selane 
Painted in 1771 
(Canvas) 


LANDSCAPE, with a pool near which is a group of three white and one 
red cows. A milkmaid with her pails in right center; trees to right. 


Height, 37 inches; length, 491% inches. 


Born at Fulda in Hesse Nassau, but trained in Paris, De Loutherbourg 
became a very successful and popular landscape painter, was elected to the 
French Academy of Painting in 1768 and afterward Court Painter to the King. 
He settled in London in 1771 and ten years later became a full member of 
the Royal Academy. In England also his varied talents were fully recognized 
and appreciated, and he painted pictures commemorating the naval and mili- 
tary victories of the time, as well as various historical and biblical subjects. 


, fa) Iss 
ef inf VW , 


NN Marco) Lot 9, 365.) 7 A) 


\ 


22% 


cy 
Ww 


RICHARD WILSON, R.A. 
Eneuisu: 1714—17&2 


343—VILLA OF MAICENAS, TIVOLI 
(Canvas) 
Tue Villa occupies the center, and other buildings, cypress trees and 


tower are seen to the right; various figures are in the foreground, with 
hills and trees to the left. 


Wilson repeated this subject many times, one of the most important being 
now in the National Gallery, London. Another (perhaps the present one) 


was in the Arthur Anderson (of Edinburgh) Sale at Christie’s on July 3, 1908., (00f 


Height, 48 inches; length, 56 inches. 


A native of Wales, and a pupil of Thomas Wright, Wilson began life as 
a portrait painter, but after a long stay in Italy, when he received encour- 
agement from Vernet, the French artist, developed into a landscape painter. 
He settled in England in 1755, and was one of the Foundation members of the 
Royal Academy in 1768. He ranks among the greater landscapists in the 
early history of British art. 


DUTCH SCHOOL 


344—PORTRAIT OF A LADY 
(Canvas) 


THREE-QUARTER length of a young lady, seated in an armchair; 
red low dress, embroidered with silver, garnished with pearls and 
trimmed with white lace; white lace cuffs and collar, narrow ribbon 
necklet with jeweled pendant, two-row pearl necklace, pearl earrings; 
brown hair with jeweled band. 


Height, 441% inches; width, 381% inches. 
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JOHN VAN DERBANCK 
Eneutsu: Circa 1694—1739 


345—PORTRAIT OF A LORD MAYOR OF LONDON 


/$70 ‘THREE-QUARTER-LENGTH seated figure of an elderly gentleman, in 
official robes embroidered with gold; left hand holding a scroll, right 
hand resting on arm of chair, which is covered by part of robe; gray 
wig’; green curtain above. 

Height, 50 inches; width, 40 inches. 


Vanderbanck, who was born in England, where he died, had a considerable 
vogue as a portrait painter, and many celebrities sat to him, Sir Isaac Newton 
/ among others. The younger Gaber engraved twenty of his portraits of men 
+ f and women, and six others were engraved by G. White. 


CORREGGIO (ANTONIO ALLEGRI) 
(Copy by Battanio) 
Iranian: 1494—15384 


300 346—THE MAGDALENE 


ReEciinine female figure in white drapery and blue cloak, long golden 
hair flowing over shoulders, hands clasped, looking intently at a large 
open volume at right. 

Height, 44 inches; width, 871% inches. 


PAOLO VERONESE 
(ASCRIBED TO) 
Irartan: 1528—1588 


347—REBECCA AT THE WELL 


Zuo Group of numerous male and female figures, in classical robes, at a 
well, all looking intently at an old man kneeling and gesturing; 
behind him are seen horses and a youth with jewel box. 


Height, 391% inches; length, 5134 inches. 


SIR PETER PAUL RUBENS 
(ASCRIBED TO) 


1577—1640 
Ihso 348—ST. PETER RECEIVING THE KEYS 
FROM CHRIST 
(Canvas) 


Four half-length figures; to right, Christ in red robes; his right hand 
uplifted; to left, St. Peter in red and green robes, holding up two 
large keys; in the center are two other elderly bearded apostles. 


Height, 35 inches; width, 31% inches. 
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SPANISH SCHOOL 
349—PORTRAIT OF A LADY 
(Canvas) 
Nearty whole-length portrait of a young lady, standing, in low 
black dress embroidered with gold and trimmed with white lace, yel- 
low and red skirt of which a fold is held with fan in her left hand; 


pearl and jet centerpiece at corsage, pearl necklace and bracelets, 
white mantilla; red curtain to right and left. 


Height, 56 inches; width, 387% inches. 


LOUIS TOCQUE 
(ASCRIBED TO) 
Frencu: 1696—1772 


350—PORTRAIT OF A LADY 
( Canvas) 
Neary whole-length of a young lady, seated, in yellowish dress al- 
most entirely covered with designs of flowers and leaves in colors, 
corsage edged with white lace, a pendant of green emerald and pearls 


at center, short sleeves trimmed with white lace, fan in right hand; 
powdered hair with white feather and jewel. 


Height, 50 inches; width, 839% inches. 


JOHANNES VERMEER OF DELFT 
Dutcu: 1632—1675 


351—_THE HOUSE OF THE PROCURESS 
(Canvas) 


Cory of the picture at Dresden. 


Height, 57 inches; width, 51 inches. 


ANTONIO DEL CASTILLO Y SAAVEDRA 
Spanisu: 1603—1667 


352—PLAITING THE CROWN OF THORNS 
(Canvas) 


AN interior, with figures of two women seated. The one to right in 
red, holding a green cushion partly covered by white linen and ap- 
parently sewing or lace making, a table with flowers and two white 
pigeons on the floor. To the left the other, in yellow gray dress, is 
making a crown of thorns, and has pricked her finger, which she 
is intently examining; in the background a table with books. 


Height, 59 inches; length, 801% inches. 


The son of Agustin del Castillo, under whom he studied, and a pupil of 
Zurbaran, most of his works are in the Cathedral at Cordova (where he was 
born and where he died), and very few are in private collections or have 
occurred in the open market. 
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SPANISH SCHOOL 


3853—_MA DONNA AND CHILD 
(Canvas) 


Tuer Madonna seated under a tree to left, in red and blue draperies, 
brown drapery around head and shoulders; she is handing a bunch 
of white grapes to the Child, who is in a gray gown and is wearing 
sandals; her left arm on His shoulder. 


Height, 5534 inches; width, 421% inches. 


GIOVANNI BATTISTA SALVI 
(called [LL SASSOFERRATO 
Iratian: 1605—1685 


354 VIRGIN AND CHILD 
(Canvas) 


Ha F figure of the Virgin seated with head to left, in pink gown and 
blue cloak, white turban-like headdress, the ends of which fall on her 
right shoulder; she is gazing at a globe around which a serpent is 
encircled; the nude golden-haired Infant seated on her lap and look- 
ing to right; landscape to left. 


Height, 41 inches; width, 29 inches. 
Purchased from Messrs. Cottier & Co., New York. 


A pupil of his father Tarquinio Salvi, and influenced chiefly by the Car- 
racci. He spent the greater part of his life in Rome, producing altarpieces 
and Madonnas, and making copies of the older masters. 


VENETIAN oe 
355—TWO SENA TORS 


Leese . Probably a portion of a larger pitare 
(Canvas) ; 


Tue whole-length figures of two elderly men, ‘stan ( ing 
to front with long gray beard and brown robe, val han 
the other i in dark red costume and with ae Be zo) . 


[- 


A) 


GERARD DE LAIRESSE 
Dutrcu: 1640—1711 


356—SACRIFICE TO DIANA 
(Canvas) 


A SCENE with attributes of the chase and numerous figures in Oriental 
and classical robes; the central figure a priest at a fire sacrificing; a 
temple, with a whole-length sculptured figure of Diana to the right, 
trees, a mountain and sky at left. 


Height, 60 inches; length, 76 inches. 


Born at Liége, the son of an artist, de Lairesse at a very early age was 
a successful painter, and had as patrons the Electors of Cologne and Branden- 
burg. He was a poetical painter, with a wide knowledge of classical and his- 
torical annals. 


SIR GODFREY KNELLER 
Encuisu: 1646—1723 


357—-GHORGE THE SECOND 
(Canvas) 
WHOLE-LENGTH, middle-aged with wig, in Court robes with blue 
velvet and ermine cloak and chain pendant of the Order of St. 


George; left hand holding scepter and resting on table with red 
cover, at right, where are the king’s crown and regalia. 


Height, 851 inches; width, 514% inches. 
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GASPARD DUGHET 
(called GASPARD POUSSIN) 
Frencu: 16183—1675 


358—_LANDSCAPE 
( Canvas) 


A MaAssEstTIc landscape with a valley in the center in which are nu- 
merous figures in classical costumes, among them a man playing a 
harp; to left, high-peaked hills with winding roadway and buildings; 
to right, trees and the reclining figure of a man; masses of white 
clouds in sky at right, blue at the left. 


Height, 6114 inches; length, 90 inches. 
From the collection of Lady Hortright, June, 1907. 


Born in Rome of French parents, and influericed by Nicolas Poussin and 
Claude Lorrain. His facility for painting was so great that he could paint 
a large picture in a day. Nearly all his subjects are scenes in and around 
Rome. 


DON DIEGO RODRIGUEZ DE SILVA Y 
VELASQU EZ 


SpanisH: 1599—1660 


359—_THE MAIDS OF HONOR 


Copy, by Juan Molina Daza, of the celebrated picture in the Prado, 
at Madrid. 
Height, 79 inches; width, 6614 inches. 


REV. JOHN THOMSON OF DUDDINGSTON 
/oso Scorcu: 1778—1840 


360—THE STAG HUNT 
(Canvas) 


A SCENE in the wilds of Scotland with a castle on a high hill in left 

center surrounded by trees; in the right foreground, the huntsman and 

dogs are seen attacking the stag, at bay in the lake, with antlers 
lowered. 

Height, '71 inches; length, 94 inches. 

A well-known Scotch landscape painter, influenced by Claude le Lorrain 

and Poussin. An amateur artist, and a constant exhibitor of Scottish scenes 


in Edinburgh, he was elected an honorary member of the Scottish Academy. 
There are several examples of his work in the National Gallery at Edinburgh. 
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FRANCESCO GUARDI 
Travian: 1712—1798 


361—LANDSCAPE 
(Panel) 


A. LANDSCAPE comprising the banks of a river, with rolling country 
and figures; to right, tall trees. Sky of gray and blue. 


Height, 914 inches; width, 6Y2 inches. 
Bought by the late owner in Rome in 1886. 


Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 


left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi, 
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ADRIAEN VAN DE VELDE 
Durcu: 1686—1672 


362—WINTER AMUSEMENTS 
(Panel) 
I’ROZEN river scene, with numerous figures skating and sleighing; to 
the left, three trees, and houses; to the right, a booth or tent on the ice. 
Height, 141% inches; length, 20 inches. 


Son of William Van de Velde the Elder; born and died at Amsterdam. 
He studied under his father, Jan Wynants and Philip Wouverman, but much of 
his fame rests on the figures which he painted in the landscapes of his contem- 


poraries, such as Hobbema. 
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AERT VAN DER NEER 
Dutrcu: 1604—1677 


3683—SCENE IN HOLLAND 
(Panel) 


Nicut view of Dutch towns on the two banks of a river on which 
are small sailing craft, ferry and other boats with figures; in the fore- 
ground a roadway with three figures and a dog close to the water; in 
the distance, to left, houses and the effect of a fire, and on the right, 
houses with candle light effects in the windows. 


Height, 141% inches; length, 16°4 inches. 


y > 
~ e » . Ant 23/ 
Ley Gad be Qanw A fol ' ents Cr 2 


eann, Car YP Go 


/$50 


JAN BREUGHEL AND 
STIR PETER PAUL RUBENS 


Fremisu: 1568—1625 Fremisu: 1577—1640 


364—_LANDSCAPH AND FIGURES 
(Panel) 


A ricH landscape, with a mother in pink and blue draperies seated in 
a meadow beneath a tree, nursing a nude child, and surrounded by 
three other nude children; in the foreground a basket of flowers; 
beyond, a lake and mountain. 


Probably a small version of a larger work. The landscape by Breughel 
and the figures by Rubens. 
Height, 10 inches; length, 1514, inches. 
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FRANCESCO GUARDI 


Iratian: 1'7712—1798 


365—RUINS AND FIGURES 


Outskirts of a town, with ruins of a high porchway to left, and 
other buildings in the background and in the distance to right; in 
the center of the foreground is a figure of a man in red, and other 
figures are seen further away; sky of clouds and blue. 


Height, 13 inches; length, 20 inches. 
G. A. Simonson, “Francesco Guardi,” 1904, p. 93, No. 176. 
Purchased from Thomas McLean, London. 


Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi. 


RICHARD WILSON, R.A. 
Eneuisn: 1714-—1782 


366—ITA LIAN LANDSCAPE 
(Canvas) 


Lanpscarr, with a hill capped by a square tower in the distance to 
the right; a lake, with the ruins of stone buildings on the further 
side: in the foreground three men are conversing, and near them are 
two large blocks of stone; trees to right and left; pale blue sky with 
white clouds. 
Height, 16 inches; length, 21 inches. 
A native of Wales, and a pupil of Thomas Wright, Wilson began life as 
a portrait painter, but after a long stay in Italy, when he received encour- 
agement from Vernet, the French artist, developed into a landscape painter. 
He settled in England in 1755, and was one of the Foundation members of the 
Royal Academy in 1768. He ranks among the greater landscapists in the 
early history of British art. 
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JOHN CONSTABLE, R.A. 


EneusH: 1776—1837 


367—_THE WAGGON 
(Canvas ) 


LanpscaPEr, with river in the foreground, and water-mill, cottage and 
figure to left; a cart and driver to right, and in the distance a church 
with steeple. Sky of gray clouds with blue at upper right. 


Height, 13 inches; length, 191% inches. 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling. 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 
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GEORGE MORLAND 


Encuisy: 1763—1804 


368—NOONDAY REST 
; ( Panel) 


Two carters in conversation, under an overhanging tree, one mounted 
on a bay horse, the other man seated on the ground, holding a mug 
in his right hand, near whom is a partly harnessed white horse; a dog 
in left foreground. 


Signed and dated 1795. 


Mentioned in Ralph Richardson’s “George Morland’s Pictures,” 1897, p. 27, 
and in Dr. G. C. Williamson’s “George Morland,” 1904, p. 116. 


Height, 19 inches; width, 17 inches. 


The son and grandson of artists, George Morland was cradled in an 
artist’s atmosphere, and began to exhibit at the Royal Academy when fifteen 
years of age. The amount of work which he accomplished in about a quarter 
of a century was enormous, seeing that during much of the time he was either 
on drinking bouts or in hiding from his creditors. His scenes of rural life have 
a vividness and character which render them sui generis, and their popularity 
with collectors has never waned during the last hundred years. 
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JOHN CONSTABLE, R.A. 
Eneuisu: 1776—18387 


369—LANDSCAPE IN SUFFOLK 
(Panel) 


A BROAD view of an undulating and well-wooded stretch of the coun- 
try in summer time, with cattle grazing on the slopes, at right, and a 
bridge over a shallow ditch in the foreground. 


Height, 13°4 inches; length, 21 inches. 
Signed. Gale 


From the collections of W. J. B. Chamberlin, of High Holborn and New Bond 
Street, London; and Wynn Ellis. It has been authenticated by the art- 
ist’s son Colonel Constable. 


Purchased from M. Sedelmeyer of Paris. 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 
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RICHARD PARKES BONINGTON 
Encuiso: 1801—1828 


370—_V ENICE 
Painted about 1824 
(Panel ) 


View of the Grand Canal, with houses on the left, anchored barges 
and boats in the distance; a landing stage with steps and houses on 
the right: blue sky with white clouds. 


Height, 13 inches; length, 18 inches. 


Bonington was one of the most forceful figures in art during his brief 
career. While his technique was French, his feeling was English. He studied 
at the Ecole des Beaux-Arts in Paris, but his art was chiefly influenced by 
Constable, and, like him, he was a brilliant impressionist, and together they 
may be regarded as the founders of the Barbizon School. While he has never 
been a “‘neglected” artist, it is only within the last half century that his great- 
ness as an artist has been fully recognized. Examples of his work are in many 
public galleries in Europe and America, the finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824. 


" ‘ee eee 
Not fe DUA ELAM 


THOMAS BARKER OF BATH 
Eneusu: 1769—1847 


371—_LANDSCAPE WITH SHEEP AND SHEPHERD 
(Canvas) 


Lanpscapr, with trees at left and sheep in foreground; a shepherd 
boy seated near the ruins of buildings to right; sky of blue with gray 
clouds in upper part. seas frat” 

Height, 14 inches; length, 171% inches. 


Engraved in “The Connoisseur,” February, 1905, p. 77. 


Thomas Barker, known as “Barker of Bath,” ranks with Gainsborough 
and Morland as a landscape painter, the last survivor of the early English 
school of landscape painting. He was an occasional exhibitor at the Royal 
Academy from 1791 to 1829, but more particularly at the British Institution, 
where, from 1807 to the year of his death, he exhibited ninety-seven works. 
Many of his pictures, among them the most popular of all, “The Woodman,” 
were engraved, 
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GEORGE MOORLAND 
Encusu: 1763—1804 


372— BLISSFUL PIGS 


(Canvas) 


Picstyk, with two pigs in the straw; an overturned tub at left. 


Height, 10 inches; length, 1214 inches. 
Signed and dated 1791. 


From the collection of the Countess of Strafford. ? Avey ys g2 Lol /72 


Mentioned in Ralph Richardson’s “George Morland’s Pictures,” 1897, p. 27, 
and in Dr. G. C. Williamson’s “George Morland,” 1904, p. 116. 


The son and grandson of artists, George Morland was cradled in an 
artist’s atmosphere, and began to exhibit at the Royal Academy when fifteen 
years of age. The amount of work which he accomplished in about a quarter 
of a century was enormous, sceing that during much of the time he was either 
on drinking bouts or in hiding from his creditors. His scenes of rural life have 
a vividness and character which render them swi generis, and their popularity 
with collectors has never waned during the last hundred years. 
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FRANCOIS CLOUET 
(ASCRIBED. TO) 


Frencu: Circa 1516—1572 


373 


CHARLES, SON OF FRANCOIS I 
(Panel) 


SMALL bust of a youth to front, half length, seated; gray tunic, black 
embroidered cloak, flat black cap with white feather, brown hair; 
arms resting on ledge, gloves in right hand. 


Charles Duke of Orleans (1522--1545), of whom the above picture is 
said to be a portrait, was the son of Francois I and brother of Henri II. 
On the death of the Dauphin Francois, Charles succeeded him in the title. 
In the Morgan Collection is a miniature of him by Corneille de Lyon, 1545. 


Height, 74% mches; width, 646 inches. 


Born at Tours, a member of a Flemish family of artists, Clouet succeeded 
his father as Court Painter in France, and for many years he painted most 
of the leading celebrities and eminent personages in that country. His por- 
traits are full of accuracy and truth and rank him as the greatest artist of his 
time. 
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GERARD DOU 
Durcu: 16138—1675 


374—PORTRAIT OF A YOUTH 
(Panel) 


Sma. head and shoulders of a youth directed to right, black coat 
and steel armor collar, black cap, long brown hair falling over ears 
and shoulders. 


This is claimed to be a portrait of the artist, but if so it must be by 
another, as it is extremely improbable that Dou could paint a work of this 
quality in his early youth. Dou was born at Leyden and began life as an 
engraver, and studied painting under Rembrandt, whose influence is less marked 
in Dou’s works than in those of any other of his pupils. His superb little 
pictures are masterpieces of concentrated workmanship. 


Height, 6 inches; width, 4°84 inches. 
From the collection of J. de Murrietta, Marquis de Santurce. 


Exhibited at the National Academy of Design, New York, 1895. 
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RICHARD PARKES BONINGTON 
EnecusH: 1801—1828 


375—CHILDREN ON THE SANDS 
(Panel) 


SceNE at low tide on the French coast, with children seated on the 
sands, in left center; a sailing vessel beached, behind them; other 
figures and a headland, at left; in the distance to right, cart and 


horses. 
Probably one of the artist’s many views of the coast near Boulogne. 
Height, 10 inches; length, 141% inches. 


Bonington was one of the most forceful figures in art during his brief 
career. While his technique was:French, his feeling was English. He studied 
at the Ecole des Beaux-Arts in Paris, but his art was chiefly influenced by 
Constable, and, like him, he was a brilliant impressionist, and together they may 
be regarded as the founders of the Barbizon School. While he has never been 
a “neglected” artist, it is only within the last half century that his greatness 
as an artist has been fully recognized. Examples of his work are in many 
public galleries in Europe and America, the finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824, 
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JOHN CONSTABLE, R.A. 
Eneuisy: 1776—1837 


376—HAMPSTEAD HEATH 
(Canvas) 


View on the top of the Heath, with dense masses of trees to left, 
and cows grazing in the shade; a horse is seen to the right. Blue sky 
with white clouds. 

Height, 10 inches; length, 121% inches. 


Purchased from Thomas McLean, London. 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 
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GEORGE MORLAND 
Enecuisn: 1763—1804 


377_SHEPHERDS REPOSING 
(Canvas) 


A. woopED dell with two shepherds, one in gray, seated, and the other 
in red reclining; two dogs and a staff near them; sheep grazing in the 
distance. 


Height, 181% inches; width, 1434 inches. 
Signed with initials. 


Mentioned in Ralph Richardson’s “George Morland’s Pictures,” 1897, p. 27, 
and Dr. G. C. Williamson’s “George Morland,” 1904, p. 116. 


The son and grandson of artists, George Morland was cradled in an 
artist’s atmosphere, and began to exhibit at the Royal Academy when fifteen 
years of age. The amount of work which he accomplished in about a quarter 
of a century was enormous, seeing that during much of the time he was either 
on drinking bouts or in hiding from his creditors. His scenes of rural life have 
a vividness and character which render them sui generis, and their popularity 
with collectors has never waned during the last hundred years. 
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THOMAS GAINSBOROUGH, R.A. 
Encusu: 1727—1788 


-878—LANDSCAPE AND CATTLE 
(Canvas) 


View in a valley with a flock of sheep, goats, a cow and a donkey 
standing in a shallow pool, a shepherd in the background; behind the 
group a rocky cliff, with shrubbery undergrowth and a tree; hills in 
the distance. 

Height, 18 inches; length, 214% inches. 


Gainsborough, who has been ranked as the greatest English landscape 
and portrait painter, was the son of a clothier, and studied with Frank Hay- 
man, at the Martin’s Lane Academy, London. In 1745 he settled at his native 
place, Sudbury, Suffolk, as a portrait painter, whence he removed in 1746 to 
Ipswich. Four years later he removed to Bath, where he painted most of the 
distinguished visitors and others at this fashionable watering-place. He was 
one of the original members of the Royal Academy, founded in 1768. He 
settled in London in 1774, where his work was so much in demand that he was 
unable to execute all the commissions which he undertook. 
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FRANCESCO GUARDI 
Iranian: 1712—1792 


379 THE RIALTO, VENICE 
(Panel) 


Tue bridge of the Rialto, with view of the Riva del Vino and the 
Riva del Carbone crowded with boats and figures. Gray blue sky 


with white clouds. 
Height, 18% inches; length, 23% inches. 


G. A. Simonson, “Francesco Guardi,” 1904, p. 98, No. 178. 


Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi. 
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ANTONIO CANALE (CANALETTO) 
Irauian: 1697—1768 


380—PONTE DELLA CANAREGIE 
(Canvas) 


View of the Canal, with the tower of San Geremia and the Palazzo 
Labia on the left, and houses on the opposite side; the bridge is seen 
in the middle distance; numerous gondolas with gaily dressed figures 
on the water. Blue sky with horizontal bands of white cloud. 


Canaletto repeated this subject many times, and one of his largest pic- 
tures was engraved by Visentini. A small version is in the National Gallery, 
London. Mr. Hearn’s example is of very fine quality. 


Height, 24 inches; length, 36 inches. 


A native of Venice and a pupil of his father, Canaletto shares with Guardi 
the distinction of being the greatest painter of Venetian life and scenes. In 
1746 he visited London and remained there two years, and this explains the 
very large number of his works to be found in English public and private 
galleries. 
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JACOPO MARIESCHI 
ITALIAN: LOU eee) Ari 


381—_V ENICE 
(Canvas) 


View on the Grand Canal, with Santa Maria delle Salute, and other 
buildings on the right; gondolas, sailing barges and other craft to 
left and in the distance. 
Height, 191% inches; length, 281% inches. 
Marieschi was a native of Venice and a pupil of his father and of Gasparo 
Diziani. He imitated the style of Canaletto with extreme facility and it is not 
always easy to differentiate the work of the one from the other. Recent 
researches of Dr. Fogolari tend to prove that Jacopo Marieschi was a figure 
painter and that architectural pictures now generally associated with his 
name are the work of Michele Marieschi (who died in 1748) and that the two 
artists are not related. 


AN'TOINE LE NAIN 
Frencu: 1588—1648 


LOUIS LE NAIN 
Frencu: 15938—1648 


382—INTERIOR WITH FIGURES 
(Canvas ) 


AN interior with nine peasant figures. An old woman in red jacket 
seated to the left, near whom is a young woman holding a baby; a 
group of four boys, at the right, includes one playing a flute, another 
being seated near a dog. 
Height, 201% inches; length, 25 inches. 
The two brothers were born in Laon, and with a third brother (who sur- 
vived them) settled in Paris and worked together, becoming members of the 
Academy. Most of the domestic subjects and scenes of village life were 


painted by the two brothers Antoine and Louis, the third brother, Mathieu, 
devoting himself chiefly to historical subjects and portraits. 
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JOHN SELL COTMAN 


Eneuisu: 1782—1842 


383—SHASCAPE 
(Panel) 


SEASCAPE at low tide with fishing boat, figures and seagulls; to right, 
a man and a boat; ships in the distance; sky of clouds and blue. 
Height, 131% inches; length, 19 inches. 
Signed. 
Cotman was born at Norwich, and was for the most part self-taught. He 
was a member of the Norwich Society of Artists and an occasional exhibitor 


at the Royal Academy; from 1834 to 1842 he was Professor of Drawing at 
King’s College, London. 


JACOB VAN RUYSDAEL 
Durcu: Circa 1680—-1682 


384—_ SUBURBS OF AMSTERDAM 
(Panel ) 


A BroApD road in the foreground, with a small two-wheeled trap, in 
which are two persons, and a man walking by the side; another group 
of figures and a dog to the left, close to an old cottage and a branching 
tree; on the right the ruins of a house, and other cottages, amid 
clumps of trees; and in the distance a church with a spire. Gray sky. 


Height, 624 inches; length, 2814 inches. 
g 4 g 2 


A native of Haarlem and an intimate friend of Nicholas Berghem, under 
whose advice he gave up surgery for painting. He rapidly became one of 
the most popular artists of his time. His work is usually associated with the 
wilder aspects of country scenery, but some of his most attractive pictures 
were inspired by scenes around Haarlem. 
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FRANCESCO ZUCCARELLI, R.A. 
Iranian: 1702—-1788 


385—ITALIAN LANDSCAPE 
(Canvas) 


View of hilly scenery, with houses, trees and figures; tall trees in 
center and to the left, a river with a bridge; in the foreground, an 
elderly man is fishing from the bank, peasants and dog walking 
toward him; a mounted traveler and a peasant, in the middle distance, 
going toward the village; sky of clouds and blue. 


Height, 2245 inches; length, 281 inches. 


A native of Tuscany, Zuccarrelli studied art in Florence and Rome, and 
in his earlier years devoted his attention to historical subjects. He subse- 
quently became famous for his landscapes with small figures. He lived in 
England on two occasions, his second stay being from 1752 to 17738, and 
so much were his talents esteemed that he was elected a Foundation Member 
of the Royal Academy in 1768. Many of his pictures were engraved. 
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FRANCESCO ALBANT (or ALBANO) 
Travian: 1578—1660 


386—CHILDREN DANCING 
(Panel) 


Group of sixteen nude children romping and dancing; to left, one 
playing a drum and another a fife; a circle of ornamented metal above, 
in center, and a bunch of grapes on the ground at extreme right; red 
curtain to left. 
Height, 24 inches; length, 28 inches. 
Native of Bologna and a pupil of Calvaert, he had, as a fellow-student, 
Guido Reni; the two continued their studies together under Lodovico Carracci 
and continued their friendship through their careers. His works are well 


represented in public galleries and churches in Italy and other places on the 
European continent. 
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JOHN CONSTABLE, R.A. 


EneuisH: 1776—1837 


387—_WINDSOR CASTLE 
( Millboard) 


Distant view of the Castle to the left seen over a wall; clumps of 
trees and shrubs to right; white clouds in a blue sky. 


Height, 151% inches; length, 20°4 inches. 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 
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JACOPO MARIESCHI 
Iratan: 1711—1794 


388--V ENICE 
(Canvas) 


View on the Grand Canal, with the Campanile and other buildings 
on the left, the Piazzetta and the Lion of St. Mark, the Ducal Palace 
stretching across the center, and the Prison and other buildings on 
the right; the Canal, with numerous gondolas and other sailing craft, 
in foreground. 

Height, 22 inches; length, 311% inches. 


Marieschi was a native of Venice and a pupil of his father and of Gasparo 
Diziani. He imitated the style of Canaletto with extreme facility and it is 
always easy to differentiate the work of the one from the other. Recent 
researches of Dr. Fogolari tend to prove that Jacopo Marieschi was a figure 
painter and that architectural pictures now generally associated with his 
name are the work of Michele Marieschi (who died in 1748) and that the two 
artists are not related. 
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GEORGE ROMNEY 
Eneutsu: 17384—1802 


389—_MISS ELEANOR GORDON 
(Canvas) 


Bust of a young lady, full face view, in white low dress and fichu, 
powdered curly hair bound with blue ribbon. 


Height, 20 inches; width, 16 inches. 


Romney ranks third among the painters who may be said to have founded 
the Early English School of portrait painters. After some desultory teach- 
ing from an itinerant portrait painter, Romney settled in London in 1762, 
and in the following year exhibited a picture at the Free Society of Artists; 
in 1764 he visited France, and by 1773 had saved enough money to make a 
two-year visit to Rome. He settled in London in 1775, and from thence on- 
ward his popularity as a portrait painter became so great that “‘all the Town” 
flocked to his studio. He first met Lady Hamilton (then known as Mrs. Hart) 
in 1782, and their friendship lasted as long as the artist lived. He painted 
and sketched her in many attitudes, and she inspired him as no other sitter. 
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JOHN HOPPNER, R.A. 
(PERIOD OF) 
Eneuisu: 1758—1810 


390—MRS. GUYON 


Harr figure, to front, looking to right; white loose-fitting dress with 
full sleeves, pinkish brown sash; fair curling hair falling over her 
shoulders; landscape background. 


Charlotte, daughter of R. Andrews and wife of Claude ouyon, of San 
Domingo. ; . 


Height, 2934 inches; width, 241% inches. 
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JOHN RUSSELL, R.A. 
(ASCRIBED TO) 
Eneutsu: 1'744—1806 


ae 391-LADY BEAUMONT 
Hatr figure seated at a table, directed to left, in white dress and 


with white headdress, powdered curly hair, gold neck-chain and 


bracelet with precious stone; arms resting on table, holding a paper 


with both hands. 
Height, 30 inches; width, 25 inches. 
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SIR WILLIAM BEECHEY, R.A. 


Encuisn: 1758—1839 


392—MRS. HUMPHREY [or tomy] 
Painted about 1796 


(Canvas ) 


Har figure of a young lady, to front, looking to left; in white low 

dress with narrow blue sash and shoulder straps; fair hair with white 
band; red curtain to right, landscape to left. 

Height, 30 inches; width, 25 inches. 

Sir William Beechey was one of the most able followers of Sir Joshua 

Reynolds and ranks with Hoppner and Lawrence as a portrait painter. He 

was patronized by George III, and became official Portrait-painter of Queen 


Charlotte. He was elected an associate of the Royal Academy in 1798, and a 
full member five years later. 
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SIR THOMAS LAWRENCE, P.R.A. 
Encusu: 1769—1830 


3983—PORTRAIT OF A LADY 
Painted about 1830 


(Canvas) 


Heap and shoulders of a middle-aged lady, looking at the spectator 
full face, in golden yellow dress with jeweled brooch at center of 
corsage, pearl necklace and earrings, ermine cloak across her shoulders 
and held by left hand; dark hair in ringlets. 


Height, 30 inches; width, 25 inches. 


Lawrence at an early age gave proofs of his talent for art; his first 
great success was the whole-length of Miss Farren (Countess of Derby), 
which was exhibited at the Royal Academy of 1790. In 1892 he was appointed 
painter-in-ordinary to the King, and in 1819 succeeded Benjamin West as 
President of the Royal Academy. For forty years he painted nearly all the 
rank and talent of Great Britain, and honors were conferred upon him by 
many European art academies. He ranks as the greatest portrait painter of 
England during the first quarter of the last century. 
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GEORGE ROMNEY 
Enewuisu: 1734—1802 


394 LADY HAMILTON: MEDITATION 


(Canvas) 


Heap and shoulders, in white drapery with nunlike hood directed to 
left and looking downwards, chin resting on hands. 


This is probably the version, sold at Christie’s on March 81, 1906, of a 
somewhat larger picture described by T. H. Ward and W. Roberts in “Rom- 
ney, 1904, p. 182, No. 9. 


Height, 20 inches; length, 24 mches. 


Romney ranks third among the painters who may be said to have founded 
the Early English School of portrait painters. After some desultory teach- ~ 
ing from an itinerant portrait painter, Romney settled in London in 1762, 
and in the following year exhibited a picture at the Free Society of Artists; 
in 1764 he visited France, and by. 1778 had saved enough money to make a 
two-year visit to Rome. He settled in London in 1775, and from thence on- 
ward his popularity as a portrait painter became so great that “all the Town” 
flocked to his studio. He first met Lady Hamilton (then known as Mrs. Hart) 
in 1782, and their friendship lasted as long as the artist lived. He painted 
and sketched her in many attitudes, and she inspired him as no other sitter. 
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SIR JAMES THORNHILL 
Encusu: 1676—17384 


395_MRS. BENSON 
(Canvas) 


Hatr figure of a young woman, directed slightly to left and looking 
at spectator; in low blue dress, white corsage, brown cloak, long dark 
hair bound with narrow yellow ribbon. 


Height, 2934 inches; width, 25 inches. 


Thornhill studied under Thomas Highmore and after traveling on the 
Continent settled in London. He painted the cupola of St. Paul’s Cathedral: 
and decorated the walls of many private houses of the nobility. He was 
patronized and knighted by George I, to whom he was Serjeant Painter. His 
daughter married Hogarth. He painted portraits of Sir Robert Walpole, 
Richard Bentley the scholar, and many others. His own portrait, by himself, 
is in the National Portrait Gallery, London. 
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SIR JOHN WATSON-GORDON, R.A., P.R.S.A. 
Scorcu: 1790—1864 


396—PORTRAIT OF A GENTLEMAN 


(Canvas) 


Bust of an elderly man to front, looking to right; dark coat, blue 
waistcoat, white stock, gray hair. 
Height, 80 inches; width, 25 inches. 
(Illustrated) 


John Watson, who assumed the additional surname of Gordon, ranks 
next to Raeburn in the history of Scottish portrait painters, and some of his 
fine works are in the National Gallery at Edinburgh. He was elected an 
associate of the Royal Academy in 1841, and nine years later he became a full 
member, but was elected President of the Royal Scottish Academy, and 
knighted, and appointed the Queen’s “Limner.” 
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397—PORTRAIT OF A GENTLEMAN 
Painted about 1840 
(Canvas) 
Bust of a middle-aged gentleman, to front, in black coat and stock, 
white collar and front; gray hair and slight side whiskers. 


Height, 30 inches; width, 25 inches. 


2700 


JOHN CONSTABLE, R.A. 
Eneuisu: 1776—1837 


398—_GHORGH GARRARD, A.R.A. 
(Canvas) 


Heap and shoulders, face in profile, looking to left, in red painting 
gown, holding palette in left hand and brush in right; clean shaven 
and inclined to baldness; curtain background. 


George Garrard, who was born in 1760 and who died in 1826, was both 
painter and sculptor. He is almost exclusively now remembered as an animal 
painter, his pictures of racing horses and kindred subjects appearing at the 
Royal Academy from 1781 to 1826. He studied under Sawrey Gilpin and 
was patronized by Sir Joshua Reynolds, by Sir John Leicester and the Duke 
of Hamilton, and was elected an associate of the Royal Academy in 1800. 
Many of his pictures were engraved. An excellent account of this prolific and 
gifted artist appears in the first volume of Sir Walter Gilbeys’ ‘Animal Paint- 


ers of England.” 
Height, 28 inches; width, 24 inches. 


Constable ranks as the first and greatest impressionist painter of English 
landscape scenery. The son of a miller and intended for his father’s calling, 
Constable at a very early age was determined to become an artist. He entered 
the Academy school in 1799, and began to exhibit landscapes at the Royal 
Academy in 1802. In 1819 he was elected an associate and to a full member- 
ship ten years later. He exhibited at the Paris Salon of 1824, receiving a 
gold medal, and contributing much to revolutionize French landscape painting. 
Constable was a profound student of nature in all her moods, and was at his 
best in painting scenery in Suffolk and at Hampstead Heath, London. 
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SIR THOMAS LAWRENCE, P.R.A. 
(SCHOOL OF) 


399—_THE YOUNG CRICKETER 


/> 00 (Canvas) 
THREE-QUARTER-LENGTH figure of a fair-haired boy in black Eton 
jacket, white waistcoat and breeches, standing at a wicket and hold- 
ing cricket bat. Landscape background, with high sky of blue and 


eray. 
Height, 36 inches; width, 28 inches. 
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SIR HENRY RAEBURN 
“Scorcu: 1856—1823 


CP 400—PORTRAIT OF A GENTLEMAN 
(Canvas) 


Busr of a middle-aged gentleman, to front, looking up to left, in 
brown coat, yellow vest, white stock, brown hair. 


Height, 30 inches; width, 25 inches. 
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DUTCH SCHOOL 
401—PORTRAIT OF A LADY 
(Canvas) 


Bust, to front, of a lady of quality, in dark dress embroidered in front 
with a gold scroll pattern; large white circular gauffered ruff, and 
elaborate starched white lace cap. 

Height, 30 inches; width, 25 inches. 


Inscribed to left, “Atatis 20, 1629.” 
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NICOLAS DE LARGILLIERE 
Frencu: 1656—1744 


402—DUCHESSE DE LA ROCHEFOUCAULD 
(Canvas) 


Ha rF figure of a young lady, to front; light blue low dress with white 
sleeves and blue ribbon rosettes at shoulders; blond curly hair dressed 
in panier-fashion over ears, a cur! falling on neck on either side, and 
bound with blue ribbon. 

Height, 291% inches; width, 24 inches, 


Exhibited at the Academy of Design, New York, 1895. 


Studied at Antwerp under Antoine Goubeau and worked in England 
under Sir Peter Lely and on his own account for four years, painting portraits 
of Charles II and others. After his return to Paris he was received into the 
French Academy as a historical painter, but his fame entirely rests on his 
portraits. He is known as the French Van Dyck. 
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GEORGE MORLAN D 
Eneutsu: 1768—-1804 


4083--CONTENTMENT 


(Canvas) 


Interior of a pigstye, with a sow and her litter of young on straw 
bedding. 


This is the picture entitled “A Sow and Pigs” which was in the W. H. 
Forman Collection at Callahy Castle, Northumberland, at dispersal of which 
in June, 1899 (No. 76), it was purchased by Mr. Ichenhauser the dealer. 


46 Go Height, 28 inches; length, 361 inches. 
Signed with initials. 


Collection I. D. Ichenhauser, New York, 19038. 


The son and grandson of artists, George Morland was cradled in an 
artist’s atmosphere, and began to exhibit at the Royal Academy when fifteen 
years of age. The amount of work which he accomplished in about a quarter 
of a century was enormous, seeing that during much of the time he was either 
on drinking bouts or in hiding from his creditors. His scenes of rural life have 
a vividness and character which render them swt generis, and their popularity 
with collectors has never waned during the last hundred years. 
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GEORGE CHAMBERS 
EncusH: 1803-——1840 


404-—OFF DOVER CLIFFS 
(Canvas) 


Stormy channel, with several fully rigged sailing boats heaving over 
in the wind, toward one of which three men in a yawl are rowing; 
ocean-going vessels, with sails reefed, and chalk cliffs in the distance; 
a buoy is seen in the left. 


Height, 281% inches; length, 36 inches. 
Collection David H. King, Jr., New York. 


The son of a sailor, Chambers himself was bred to the sea, and is now 
chiefly known for his marine subjects, in which he was particularly successful. 
He was patronized by Admiral Lord Mark Kerr and was elected a member 
of the Water Colour Society in 1834. Three of his pictures of naval battles 
are at Greenwich Hospital, and some of his water color drawings are in the 
South Kensington Museum. Of recent years there has been a considerable 
demand for good examples, such as the present one, of Chambers’s work. 
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CLAUDE GELLEE 
(called CLAUDE LE LORRAIN) 
Frencu: 1600—1682 


405—GRAND SUNSET, GENOA 
(Canvas) 


View of the harbor with palaces and high sculptured portico to the 
right; sailing vessels at anchor, flying flags, and other craft; the fore- 
ground crowded with figures and merchandise; pale golden light in 
lower part of sky, blue and gray above. 


Height, 45 inches; width, 41 inches. 


Born at Champagne (Vosges); lived in Rome, with Agostino Tassi, a 
landscape and marine painter. In Rome he was patronized by Cardinal Benti- 
voglio and by Pope Urban VIII. For the last forty years of his life he worked 
in Italy, painting and etching with enormous facility. Although Claude’s pic- 
tures are not so much sought after by collectors as in former times, he still 
ranks as one of the greatest landscape artists of the seventeenth century. 


KASPAR VAN WITTEL (called VANNUTELLI) 
Dutcu: 1674—1736 


406—ITALIAN SEAPORT 
(Canvas) 


A quay across the foreground, with pedestrians and vehicles; build- 
ings of a city lining the continuation of quay, at left; back of them, 
at extreme left, a high rocky cliff; in center of picture, the blue 
waters of the harbor, with vessels; summer sky of blue, with white 
clouds. 


Height, 26 inches; length, 52 inches. 


A native of Utrecht and a pupil of Mathias Withoos, Van Wittel went 
at an early age to Italy (where he Italianized his name), and lived there 
and in Spain most of his life. He was an excellent painter of landscapes 
and architectural subjects, doing for Rome and its neighborhood what Cana- 
letto and Guardi had done for Venice. His works are rarely met with. 
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THEODOOR VAN THULDEN 
Dutcu: 1607—1676 


407—_ISABELLA BRANDT, WIFE OF RUBENS 
(Canvas) 


Har length of young woman, to front; dark low dress cut square 
and trimmed with white, white cuffs; auburn hair, two-row pearl 
necklace and earrings; right hand holding red-covered prayer book; 
pillar and red curtain background. 


Isabella Brandt was the first wife of Rubens. She was born in 1591, was 
married to the artist October 18, 1609, and died in 1626. 


Height, 38 inches; width, 80 inches. 


A native of Hertegenbosch and a pupil and assistant of Rubens, Van 
Thulden is said to have had a considerable share in the series of pictures 
painted by Rubens for Marie de Médicis’ Palace of the Luxembourg. He 
painted numerous pictures for churches in France and Flanders. Few of 
his portraits have come down to us under his own name. 
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JOHANN ZOFFANY, R.A. 
1810 


Eneuisu: 1733 


408—PORTRAIT OF A LADY 


(Canvas) fue 


—_ 


HarF length, directed slightly to right, looking at spectator; low blue 
dress with white sleeves, pearl drop and yellow ribbon at center of 
corsage; auburn hair with gold headdress, the plaits of which fall 
over her shoulders; left arm holding white cloak. 


This portrait, which is of first-rate quality, has been described as of “Miss 
Broughton, the Actress,” but no record has been found of such a person. 


Height, 36 inches; width, 26% inches. 


: Zauffany (born Zauffely) was a native of Ratisbon, and lived in Italy 
for twelve years studying and practising art. He came to England in 1758, 
and became a Foundation member of the Royal Academy ten years later. He 
painted portraits of many of the famous men and women, particularly actors 
and actresses, of his time, as well as a group of the Royal family. 
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SIR JOSHUA REYNOLDS, P.R.A. 
Enecuisu: 17238—1792 


409 JAMES PAINE, ESQ. 
(Canvas) 


THREE-QUARTER-LENGTH figure of an elegantly attired young man, 
in blush pink dress with white cuffs and lace collar, blue cloak over 
shoulders and around body and left arm; left hand resting on open 
volume, right holding fold of cloak. 


Probably the son of James Paine (1777-1789), the architect. Reynolds’s 
group of the father and son, painted 1760-64, is at Oxford. There does not 
seem to be any record of a separate portrait of the son. 


Height, 46 inches; width, 38 inches. 
From the collection of the late Dr. Benson, Archbishop of Canterbury. 


Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the Metropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he was elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1778, and in this year also he was elected mayor 
of his native town of Plympton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin. 
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SIR THOMAS LAWRENCE, P.R.A. 
Encuisu: 1769—1880 


410—JOHN JULIUS ANGERSTEIN 
(Canvas) 


HaA.r-Leneru of an elderly man to front and looking to right, in rich 
red robe, seated at a table with open book on his lap, the leaves of 
which he is turning with his right hand; gray hair. 


Angerstein, who was born in Russia in 1735 and who died in 1823 in 
London, was a merchant and became an eminent philanthropist. He was an 
ardent collector of pictures, of which he founded a fine collection which sub- 
sequently became the nucleus of the National Gallery, London, which contains 
one of Lawrence’s numerous portraits of him. He was a constant patron of 
Lawrence, and helped him in money matters. A group of Angerstein and his 
wife is now in the Louvre, Paris. 

Height, 4114 inches; width, 32% inches. 


Lawrence at an early age gave proofs of his talent for art; his first 
great success was the whole-length of Miss Farren (Countess of Derby), 
which was exhibited at the Royal Academy of 1790. In 1892 he was appointed 
painter-in-ordinary to the King, and in 1819 succeeded Benjamin West as 
President of the Royal Academy. For forty years he painted nearly all 
the rank and talent of Great Britain, and honors were conferred upon him 
by many European art academies. He ranks as the greatest portrait painter 
of England during the first quarter of the last century. 
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FRANCISCO JOSE DE GOYA Y LUCIENTES 
Spanisuo: 1746—1828 


411—JUAN MANUEL ALVAREZ DE FARIA 
(Canvas) 


THREE-QUARTER length, standing to front, in dark blue and scarlet 
gold-embroidered uniform, with sword; left hand holding a despatch, 
right on gold-headed cane; gray hair. 

Height, 4314 inches; width, 33 inches. 
Purchased at Christie’s, May 7, 1909, lot 107. /#© G= 


The greatest figure in Spanish art of the eighteenth century, famous both 
as a painter of portraits and of domestic subjects. He was also an accom- 
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VERON ESE (CARLETTO) 


412—THE DOGARESSA MOROSINA 
MOROSINI-GRIMANI 


(Canvas) 


THREE-QUARTER-LENGTH figure of a matron, seated, directed to left 
and looking at the spectator; in peach blush low dress trimmed with 
white, white lace collar, and cap; jeweled pendant at end of gold 
chain; to left, a red table and a picture on the wall showing a barge 
of state, with red gonfalon; to right, red curtain. 


The Dogaressa Morosina Morosini-Grimani was the daughter of Messi 
Andrea Morosini, the head of the senior branch of the second family in the 
highest grade of nobility, and one of the princes of the state. She was 
married to Messi Marino Grimani in November, 1560; in 1579 he was elected 
Doge of Venice, and the Coronation was carried out with the greatest pomp 
and ceremony. The Doge died in 1608, but the Dogaressa survived until 
January 21, 1613-1614. An interesting account of this remarkable woman, 
of whom it was said, “She commands not alone herself,’ but she is Mistress of 
a mighty Empire,” will be found in Edgcumbe Staley’s ‘The Dogaressa of 
Venice,” 1910, where her portrait by Giovanni Contarini, 1599, at the Villa 
Pisano, Padua, is reproduced. 

Eve AV ? 29 fan~ /$os- Height, 43%4 inches; width, 36°, inches. 

9 ¢ 


Ast $2 ,/00 f- CFaotte) 


FERDINAND BOL 
Durer: 1611—1681 


418 —PORTRAIT OF AN ARTIST 
Said to represent the artist himself 


(Canvas) 


THe artist, in yellow robe and wearing a Rembrandt velvet cap, 
seated at a table covered with an elaborately patterned cloth, holding 
in right hand a drawing pencil, and with the left pointing to an up- 
right sketch-book, on a page of which is a nude female figure. To 
right a revolving map of the globe, with the words “America sea,” and 
the date 1560. 

Height, 42 inches; length, 45 inches. 


Born at Dordrecht and lived chiefly in Amsterdam. Studied under Rem- 
brandt, and one of that master’s most successful imitators. Scarcely any 
details are known concerning him, apart from his signed and other pictures. 
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FRANS POURBUS THE YOUNGER 
Dutrcu: 1569—1622 


414—M ARIE DE MEDICIS 


( Canvas ) 


THREE-QUARTER length, when young, seated to left; black low 
dress, corsage embroidered with gold bands, sleeves with red ribbon 
rosettes; large white muslin collar extending across chest, white 
reflexed cuffs; small black narrow cap, gold necklace with rose-shaped 
pendant; right hand holding chain of gold nécessaire; crown on table 
to left; background red curtain and pillar, with view of landscape to 
right. 

Daughter of Francis I, grand duke of Tuscany, Maria de’ Medici (1573- 
1643) married Henri IV of France in 1600. She has come down to us as an 
obstinate and passionate woman, greatly under the influence of favorites. The 
famous Rubens room in the Louvre, in which the artist has painted some of the 
stages of her career, is one of the sights of Paris. She is said to have died 
in a hayloft in Cologne. Several portraits of her by Pourbus exist—one is at 
Madrid, another is at Hampton Court. 


Height, 4744 inches; width, 387% inches. 


Son of Frans Pourbus the Elder and admitted free master into the Guild 
of St. Luke at Antwerp. He was appointed Court Painter to the Court at 
Mantua, and in 1609 accompanied Eleanor of Mantua to Paris, where he 
settled and where he became painter to her sister, Queen Marie de Médicis. 
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JAN ALBERTZ ROOTIUS 
Durcu: Circa 1615—1674 


415—PORTRAIT OF A YOUNG LADY 
(Canvas) 


THREE-QUARTER length, standing, directed slightly to left; black 
gown with short sleeves, blue gold-embroidered front, white cuffs and 
red and white bows; white lace collar, covering shoulders, with jeweled 
brooch; blond hair in ringlets over ears and bound with red and white 
ribbon; jeweled earrings, pearl necklace and bracelets; partly opened 
fan in right hand. 

Height, 4814 inches; width, 38 mches. 
Signed, and dated 1661. 


Born at Hoorn, and studied under Pieter Lastman, Rootius became a dis- 
tinguished portrait painter. In his native town are three large groups of 
members of the Archers’ Guild. His works, many of which have probably 
been given to better known artists, are of the greatest rarity, only two or three 
of which have come into the market during the last quarter of a century. 
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JAN VICTOORS 
Durcu: 1620—1672 
416—PORTRAIT OF A DUTCH GENT i] 


ae ea, 


cuff ; Hees fair hair, higncee ae black felt ee 
monocle and gold chain on a table to the right. a 
Height, 51Y, 


From the Laer of the Princesse Mathilde i 
Donato), Paris, May, 1905, No. rae with an dll 
Catalogue. : 


7} 


A native of Amsterdam, where he died, and a al 
brandt, whose influence is seen in most of his works. 
which have come down to us are biblical scenes, but. he 
subjects and landscapes. 


JUSTUS SUTLTERMANS 
Friemisy: 1579—1681 


417—PORTRAIT OF A MEDICI PRINCESS 
( Canvas) 

(Eye ; é 
'THREE-QUARTER length of a lady about thirty, standing to front; 
in an elaborate dress of long pointed gray bodice embroidered with 
gold, dark blue skirt with yellow star pattern design, white lace collar; 
brown hair with pearl ornament, pearl earrings, necklace and brace- 
lets; right hand holding a fan. 


Height, 45 inches; width, 35 inches. 


From the Charles T. Yerkes Sale, April, 1910, No. 183, with a plate in the Ph 46 
edition de luxe catalogue, No. 95, where it is ascribed to Lambert Suster- 


man, or Lambert Lombard (1505-1566). Dx t- i eee 


It is impossible to see upon what grounds this portrait was ascribed to 
the early Flemish artist. The picture is clearly the work of Justus Suttermans, 
who was for many years painter to Cosmo II, Grand Duke of Tuscany, of 
whose family he painted many portraits. He is known as “The Painter of 
the Medicis,” was born in Antwerp and died in Florence. This portrait would 
seem to represent Maria of Austria, wife of Cosmo II de’ Medici, whose portrait 
by Justus Suttermans, representing her somewhat more youthful, is in the 
Corsono Collection at Florence. 
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JACOPO ROBUSTI (called TIN TORETTO) 
Iranian: 1518—1594 


418—PORTRAIT OF ANDREA BRACADIN 


(Canvas) 


THREE-QUARTER length of a middle-aged gentleman, standing, 
directed to left, looking at the spectator; brown elaborately patterned 
cloak, white narrow collar and wristbands, left hand resting on ledge; 
dark hair, mustache and short beard. 


Height, 451% inches; width, 861 inches. 


Born at Venice, where he died; studied under Titian, whose influence, 
with that of Palma, Michelangelo and Parmigianino, may be readily traced 
in his works. His early work, the “Miracle of St. Mark,” now in the Ac- 
cademia, Venice, secured him a widespread fame. His output was enormous, 
and he is well represented in many public galleries and private collections; in 
the Schola di San Rocco there are over sixty pictures by him. His fine por- 
traits are much sought after. 


SIR WILLIAM BEECHEY, R.A. 
(PERIOD OF) 


1839 


Eneusu: 1758 


419-—-THE SISTERS 


(Canvas) 


Two whole-length figures of fair-haired children in the open beneath 
a tree, in white dresses with blue sashes; the younger seated to left 
caressing a spaniel, the elder standing to right, holding a blue ribbon 
attached to the dog’s collar. 

Height, 50 inches; width, 40 inches. 


GEORGE HENRY HARLOW 
(ASCRIBED TO) 


§ 00 420—LADY BARROW AND DAUGHTER 
(Canvas) 


THE mother seated to left, in low dark dress with short sleeves, hold- 
ing monocle in right hand; the child seated on the arm of a sofa, in 
white with pink sash, holding up her skirt full of flowers. 


Height, 501% inches; width, 39 inches. 
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SIR PETER LELY 
Encuisu: 1618—1680 


421—THE DUCHESS OF PORTSMOUTH 
(Canvas) 


* 

‘THREE-QUARTER length of the famous beauty, seated to front; red 
robe garnished with pearls at the corsage; dark blue cloak across 
shoulders and on lap; right hand raised, holding small spray of 
flowers; left on lap, also holding flowers; to left, fountain basin carved 
with cupids; in center, a Corinthian column, and to the right a curtain. 


_ The Duchess of Portsmouth was Louise Renée de Penencoét de Kérou- 
aille (1647-1734). She was born in Brittany; she attended Henrietta 
Duchess of Orleans, on a visit to her brother, Charles II, at Dover in 1670. 
and was created Duchess of Portsmouth in 1678. Her son by Charles II was 
created Duke of Richmond. 

Height, 50 inches; width, 40 wmches. 


From the collections of the Earl of Shannon and Lord James Butler« Publin 


Lely (whose original name was Peter Van der Faes) was born in Soest, 
Westphalia, and scttled in London in 1641; he enjoyed great popularity as 
a portrait painter, being patronized by Royalty as early as 1648, when he 
painted Charles I, William of Orange and Princess Mary. Charles II knighted 
him and appointed him his principal painter. His output was large, and his 
replicas very numerous. 
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SIR WILLIAM BEECHEY, R.A. 
Eneusu: 1758—18389 


422 THE HORSLEY CHILDREN 
(Canvas) 


Two whole-length figures of a little boy and girl, standing in a land- 
scape, beneath a branching tree and fondling a greyhound which 
stands between them. The boy is in a red suit, white stockings, black 
shoes with gold buckles, white lace collar and long brown hair; his 
sister is in a white dress with dark blue sash. 


Height, 50 inches; width, 40 inches. 
i ARS fe CL otlhy AA arty Cte hort. it as Gg Se 


Coles a) TORY Aja - g. q Y. 


Segoe 


FRANCIS COTES, R.A. 
EncusH: 1726—1770 


423—LADY HARDWICK 
(Canvas) 


'THREE-QUARTER-LENGTH, walking to left in a landscape; pink low 
dress with short sleeves trimmed with white; blue sash; left arm with 
fancy basket; fair hair bound with pearls, pearl earrings. 


Height, 501% inches: width, 401% inches. 


Cotes studied under George Knapton, and worked with equal skill in oil 
and crayon; in the latter medium he was the first English artist to be ranked 
as great. Horace Walpole compares him favorably with Rosalba. His 
early death removed from the ranks of English artists a man of high promise; 
some of his portraits in oils rank with those of Gainsborough, and others have 
been sold as by Sir Joshua Reynolds. He was a Foundation member of the 
Royal Academy. 
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ADRIAAN HANNEMAN 
Dutcu: 1611—1680 


424 QUEEN HENRIETTA MARIA 
(Canvas) 


THREE-QUARTER-LENGTH figure, standing to front; black low dress 
trimmed with mauve ribbons, white lace ruff, white lace frills at wrist; 
two-row rope of pearls across shoulders, pearl necklace and earrings; 
brown curly hair with pearl band; hands holding pink rose; crown on 
red-covered table to left; yellow curtain. 


This is a variant of a portrait in the National Portrait Gallery, London, 
which is itself an old copy of a portrait by Van Dyck. It is probably the 
portrait sold at Christie’s in an anonymous collection on December 14, 1895. 
Queen Henrietta Maria (1609-1669) was a daughter of Marie de Médicis and 
Henri IV. She married in 1625 Charles I of England. 


Height, 42 inches; width, 80 inches. 
From the Lord Sudely Collection. 


Born at The Hague, a pupil of Jan van Ravensteyn and an imitator of 
Van Dyck, Hanneman lived for sixteen years in England, where he achieved 
great success as a portrait painter; he settled at his native place, becoming 
court painter to Mary, Princess of Orange, and director of the Academy. 


PIETER NASON 


Dutcu: Earty SEVENTEENTH CENTURY 


425—PORTRAIT OF A LADY 
(Canvas) 


THREE-QUARTER-LENGTH figure, standing, in black low dress with 
short sleeves trimmed with white lace; a circular brooch at the center 
of corsage, pearl earrings and necklace, fair hair in ringlets; right 
elbow resting on a column on which are flowers and a brown cloak; 
left hand raised to shoulder; landscape background. 
Signed and dated. | b§ 3 Rlaaen 
Height, 49 inches; length, 39% inches. 
Born at Amsterdam or The Hague, and believed to have studied under 
Jan van Ravensteyn. Very little is known of his career. His portraits include 
one of Prince Marwitz, Governor of the Brazils, and one of Charles II of 


England. As the above portrait is dated 1683, this must have been executed 
toward the close of his career. 
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SIR JOSHUA REYNOLDS, P.R.A. 
Encuiso: 1723—1792 


426—LADY SPENCER 


Neary whole-length figure of a young lady, seated, in old-gold low 
dress, with short sleeves, trimmed with white muslin, red sash; light 
brown hair with pearl ornaments, with curls flowing over her shoul- 
der; right hand on lap, holding partly opened red-covered book; left 
arm on balustrade; pillar and red curtain to left. 


Height, 59 inches; width, 39 inches. 


Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 


in London in 1752, and for forty years was the leading figure in the art life 
of the Metropolis. 
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MICHIEL MIEREVELT E 
Dourcu: 1567—-1641 


427-—PORTRAIT OF A GENTLE! 
(Canvas) 


‘THREE-QUARTER-LENGTH figure, standing, of a 1 
man, in black costume with white cuffs and ela 
brown hair, mustache and short beard; left hand 3 


Height, 48 
Inscribed, MDCXX XI. Skane eel 


Purchased from M. Sedelmeyer of Paris. 


A native of Delft, Mierevelt learned engraving and d 
painter. He painted many portraits of the princes of the Hou 
Nearly all the celebrities and rich merchants of his day sat 
unforutnately, as in the above case, the identities of many of x 
lost. 
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(Panel) 


TuRrExE-QuARTER figure of a lady of quality, | 
patterned dress, with white gold-embroide 


garnished with pearls and precious stones ; ie le 
hair 


emerald fastener, red cap with white feather. — é te av 


chain with pendant, handkerchief in left; brov 


FRANCIS COTES, R.A. 


EncusH: 1726—1770 


429—_MISS BROUGHTON, HOLDING A MASK 


/<00 (Canvas) 
THREE-QUARTER length of a young lady, standing, directed to right, 
looking at spectator; white satin low dress with pink sleeveless cloak; 
fair hair with jeweled band and white muslin gold-edged veil, the ends 
falling down the back; large pearl earrings and necklace; left hand 
extended holding a black mask; landscape seen through open 
window. 


This exceedingly attractive portrait has been described as representing 
Miss Broughton, “the actress,” but no actress by that name has been traced. 
This Miss Broughton was doubtless a relative of the Rev. Sir Thomas Brough- 
ton, Bart., the portrait of whose wife was also painted by Cotes and engraved 
by J. Finlayson in 1772. Miss Broughton may be representing some character 
in this portrait, but not as an actress. 


Height, 491% inches; width, 391% inches. 


Cotes studied under George Knapton, and worked with equal skill in oil 
and crayon; in the latter medium he was the first English artist to be ranked 
as great. Horace Walpole compares him favorably with Rosalba. His 
early death removed from the ranks of English artists a man of high promise; 
some of his portraits in oils rank with those of Gainsborough, and others have 
been sold as by Sir Joshua Reynolds. He was a Foundation member of the 
Royal Academy. 
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STR- JOSHUA REYNOLDS, PRX 
Eneutsu: 1723—1792 
430—DR. CHARLES BURNEY 
(Canvas) 
THREE-QUARTER length to front, standing, looking to right; dark 


green dress with white long neckerchief, and red gown of Doctor of 
beer wv veer) Music; sheet of music held in right hand. 


(“”oo 
Taku 
in xlooe Dr. Burney, who was born at Shrewsbury in 1726, and studied under Dr. 
Arne, is perhaps chiefly known to posterity as the father of the famous noy- 
elist, Fanny Burney (afterwards Madame D’Arblay). He composed three 
pieces for Drury Lane, 1745-1750, and settled as organist at Lynn, Nor- 
folk, 1751-1760. He traveled on the Continent collecting materials for his 
great “History of Music,” which first appeared in four volumes between 
1776 and 1789. He wrote a “Life of Metastasio,” and contributed extensively 
to Rea’s “Cyclopaedia.” The degree of Doctor of Music was conferred upon 
him by the University of Oxford in 1769. He was appointed in 1783 or- 
ganist to Chelsea Hospital, where he died in 1814. He was an intimate friend 
of Reynolds, Dr. Johnson, Burke, Garrick and others. 


Height, 491% inches; width, 40 inches. 
[Paid for by Mr. Henry Thrale in 1781, 35 pounds. 


poe te | eanebtied at the Royal Academy, 1781, No. 6; British Institution, 1818, No. 

Parana 4 118 (by Mrs. Piozzi, the widow of Henry Thrale); same place, 1848, No. 

aa 116 (by Archdeacon Burney); National Portrait Exhibition, South Ken- 

. ' sington, 1867, No. 690 (by the same); Old Masters, Burlington House. 
London, 1877, No. 116 (by the Rev. C. Burney). 


Sold at Mrs. Piozzi’s sale in 1816 for 84 pounds to Dr. Charles Burney. 


Engraved by F. Bartolozzi in 1784 for Dr. Burney’s “History of Music,” by 
S. W. Reynolds on a small scale; and by James Scott in 1878 and fre- 
quently reproduced. 


See A. Graves and W. V. Cronin, “History of the Works of Sir Joshua Rey- 
nolds,” 1899-1901, pp. 184-185 and 1476. 


Sir Joshua Reynolds worthily ranks as the greatest portrait painter in 
the history of British art. He studied in London under Thomas Hudson, and 
resided in Italy for two years, making copies of the old masters. He settled 
in London in 1752, and for forty years was the leading figure in the art life 
of the Metropolis, painting portraits of all the principal figures. At the 
establishment under Royal Patronage of the Royal Academy, he was elected 
its first President; the honorary degree of D.C.L. was conferred upon him by 
the University of Oxford in 1773, and in this year also he was elected mayor 
of his native town of Plympton. The record of his work forms the subject 
of four large volumes by Meyers A. Graves and W. V. Cronin. 
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GEORGE ROMNEY 
Encusu: 17384—1802 


431—MISS HOLLINGSWORTH 
Painted in 1776 


THREE-QUARTER-LENGTH figure of a lady about twenty-five, seated 
under a tree, to front, looking to left; white low gown, brown girdle, 
gray cloak across lap; brown hair dressed high; autumnal landscape 
background. 


This is probably the portrait of the Miss Hollingsworth who sat to Rom- 
ney in 1776 on May 7, and in 1778, January 13, 14, as recorded in his 


‘diaries. These are mentioned in T. H. Ward and W. Roberts’s “Romney,” 


1904, Catalogue Raisonné, p. 79. 
Height, 50 inches; width, 40 inches. 
From collection of Lord Waterpark. 


Romney ranks third among the painters who may be said to have founded 
the Early English School of portrait painters. After some desultory teach- 
ing from an itinerant portrait: painter, Romney settled in London in 1762, 
and in the following year exhibited a picture at the Free Society of Artists; 
in 1764 he visited France, and by 1773 had saved enough money to make a 
two-year visit to Rome. He settled in London in 1775, and from thence on- 
ward his popularity as a portrait painter became so great that “all the Town” 
flocked to his studio. He first met Lady Hamilton (then known as Mrs. Hart) 
in 1782, and their friendship lasted as long as the artist lived. He painted 
and sketched her in many attitudes, and she inspired him as no other sitter. 
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RICHARD PARKES BONINGTON 
Enewiso: 1801—1828 


432--THE PASSING STORM 
(Canvas) 


Aw English coast scene, with waves breaking on the shore, and nu- 
merous red-capped and other figures; to the left, a high pole with 
lantern attached; a lighthouse and headland are seen in the distance; 
stormy cloud effects. 
Height, 291% inches; length, 40 inches. 


Bonington was one of the most forceful figures in art during his brief 
career. While his technique was French, his feeling was English. He studied 
at the Ecole des Beaux-Arts in Paris, but his art was chiefly influenced by 
Constable, and, like him, he was a brilliant impressionist, and together they 
may be regarded as the founders of the Barbizon School. While he has never 
been a “neglected” artist, it is only within the last half century that his great- 
ness as an artist has been fully recognized. Examples of his work are in many 
public galleries in Europe and America, the finest of all being at Hartford 
House, where there are thirty-four examples. Bonington paid a long visit 
to Venice in 1824. 
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FRANCESCO GUARDI 
Iratian: 1712—1793 


433—ISLAND OF SAN MICHELE 
(Canvas) 


View of the island with buildings, and the lagoon with numerous 
gondolas and sailing vessels with high prows. Sky of blue with white 
clouds. 

Height, 20 inches; length, 27°4 inches. 


From Sir John Charles Robinson’s Collection. 


Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi. 
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JOSEPH MALLORD WILLIAM TURNER, N.A. 
Eneutsu: 1775—1851 


484—FITZ ALAN CHAPEL, ARUNDEL 
Painted circa 1798-1800 
(Canvas) 
INTERIOR, with view of the window; in the center an altar-tomb 


with effigies of Earl of Arundel and his wife surrounded by four 
men; near a doorway on the left is a short stout man with his hat on, 


very like the artist himself, and nearby are two women. 


Height, 28 inches; width, 36 inches. 


Exhibited at the Grosvenor Gallery, 1888, No. 169, by A. Andrews; and sold 
in his collection at Christie’s, April 14, 1888. J20f0 ( Word ‘ } 


See Sir Walter Armstrong’s “Turner,” 1902, p. 218. 


Turner is one of the most original and remarkable figures in British Art. 
The son of a London barber, Turner began to draw before he attended school. 
In 1789 he became a student at the Royal Academy School and in the same 
year his first picture was hung at the Academy; ten years later he was elected 
an associate and in 1802 a full member. Great as a painter in oils and even 
greater as an artist in water colors, Turner will remain for all time one 
of the most original forces in European art. 
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FRANCESCO GUARDI 
Iranian: 1712—1792 


435—V ENICEH 
(Canvas) 


Front of the Ducal Palace, the Prison, the Riva degli Schiavoni and 
the Campanile; St. Mark’s and the Piazzetta on the left; in the fore- 
ground the Laguna, with a sailing vessel unloading, at right; many 
gondolas, barges and sailboats along the quays across the water. The 
sky of gray clouds is broken by a space or two of blue. 


Exhibited at Burlington House in 1891, by the Rt. Hon. Cavendish 
Bentinck, M.P., and sold at Christie’s on July 11 of the same year. This 
fine picture is reproduced as the frontispiece to G. A. Simonson’s “Francesco 
Guardi,” 1904; and is again reproduced in Art in America, February, 1914, 
where Mr. Simonson prints some interesting details concerning the picture in 
the early part of the last century. 

Height, 33 inches; length, 501 inches. 


G. A. Simonson’s “Francesco Guardi,” p. 93, No. 172. 


Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi. 
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with dark velvet. 


Dated 1631. 
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A VERSPRONCK FOR WORCESTER 


A “Portrait of a Dutch Lady,” by Jan 
Verspronck, has just been acquired by the 
Worcester Art Museum, of Worcester, 
Mass., for its permanent collection. The 
picture was sold at the recent Hearn auc- 
tion at the Plaza, to the Ehrich Galleries of 
this city, which has now disposed of it to 
the Museum. : 

It is a three-quarter length standing hg- 
ire of a young woman, attired in a black 
dress with a white lace collar and cuffs. 
Her ornaments include a gold cross with 
pearl pendant, and gold bracelets. Her 
fair hair is bound with dark velvet. __ 

There were only two examp es of Ver- 
Bspronck in the Hearn collection. The por- 
trait is dated 1631, when the artist was 10 
his prime. The canvas was formerly in the 
collection of Count Neselrode. 
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EXHIBITIONS NOW ON | 
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War Paintings for Charity 


The much heralded exhibition of moder 
French paintings for the relief of disable 
French soldiers—another of the long serie 
of art benefit displays which began in N. ¥ 
in the autumn of 1914, for French artist 
and their families opened Monday afte 
ween nae wine =f fw we wees sure ol 
favorites, and perchance discovering som4« 
thing of worth, unknown before. 


Bookbinders to Exhibit 
f The Guild of Book-Workers announces it 
forthcoming exhibition in the rooms of th 
| Architectural League, in the Fine 
Building, 215 W. 57 St., Apr. 17-20. 


J OHN HOPPNER, oad 3 
1758—1810 


437—MISS DENIS: oN 
(Canvas) 


3600 Neary whole length, standing to front, Ic 
with high waist, white belt with gold buckle, 1 
gold- -framed monocle; dark hair ue - curl, 


tS: / Collection Earl fondes. 
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RICHARD COSWAY, R.A. 
Eneuisu: 1742—1821 


438—PORTRAIT OF A LADY WITH A LARGE HAT 


(Canvas) 


THREE-QUARTER figure, seated in a landscape under trees, directed 
to left; in white dress with short sleeves, pinkish-brown bodice, white 
fichu, black shawl around shoulders and arms; yellow straw hat with 
blue ribbons, powdered hair; right hand holding partly opened book. 


Height, 50 inches; width, 40 inches. 


Cosway, whose fame as a miniature painter stands unrivaled, studied 
(as did Sir Joshua Reynolds) under Hudson, and was elected an associate 
of the Royal Academy in 1770 and a full member in the year following. His 
fame as a miniature painter has somewhat obscured his undoubted ability 
as a painter of life-size portraits, 
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FRANCISCO COLLANTES 
SPANISH: 1599—1656 


439—_F LIGHT INTO EGYPT 
(Canvas) 


©° A CLASSICAL landscape, with tall tree and a river in the center; the 


Virgin and Child, in immediate foreground, are being directed by an 
angel; buildings to right and left, and distant hills. 


Height, 431% imches; length, 56 inches. 
Signed. 


Exhibited at the Copley Society of Boston. 
Bought from Messrs. Durand-Ruel. 


Born and died at Madrid; a pupil of Vicente Carducci, he was employed 
in the decoration of the Palace of Buen Retiro. His fame during his lifetime 
was chiefly as a landscape painter, but he is now best known by his historical 
subjects. 


PIETER JANSZOON VAN ASCH 
Durcu: Born 1n 1608 


440—LANDSCAPE IN GELDERLAND 
(Canvas) 


Broap view, divided on the left by a river with a rustic bridge, over 

which cattle are passing; in the foreground, a man on horseback giv- 

ing alms to a beggar; and to the right, masses of trees with buildings, 

figures on horseback and on foot, with goats and sheep, coming down 
the incline towards the river. 

Height, 50 inches; length, 61 inches. 

A native of Delft and a painter of landscapes in the style of the Ruysdaels 

and Jan Wynants, almost all that is known of Van Asch is that he was 

an extremely popular artist in his time and that, though he lived to a great 


age, the date of his death is unknown. Probably most of his works are now 
attributed to his more famous contemporaries. 


FRANCESCO ALBANT (or ALBANO) 
TIratian: 1578—1660 


441—VENUS AND CUPIDS 
(Canvas) 


LANDSCAPE with masses of clouds; the nearly nude Venus, with gold 
bracelet, sleeping on white drapery and surrounded by a host of baby 
cupids, some of whom are unveiling her. 


Height, 42 inches; length, 683 inches. 


Native of Bologna and a pupil of Calvaert, he had, as a fellow-student, 
Guido Reni; the two continued their studies together under Lodovico Carracci 
and continued their friendship through their careers. His works are well 
represented in public galleries and churches in Italy and other places on the 
European continent. 


CLAUDE GELLEE 
(called CLAUDE LE LORRAIN) 
Frencu: 1610—1682 


442—I7 AMOUR ET PSYCHE 
(Canvas) 


In the distance a long range of mountains with winding rivers; to 
left, trees with temple and other classical buildings; to right, shepherd 
and shepherdess with flock of goats; Cupid and Psyche bathing in a 
pool which occupies the forepart of the picture. 


Height, 37°34 inches; length, 6114 inches. 


Purchased from M. Charles Sedelmeyer, Paris. 


Born at Champagne (Vosges); lived in Rome, with Agostino Tassi, a 
landscape and marine painter. In Rome he was patronized by Cardinal Benti- 
voglio and by Pope Urban VIII. For the last forty years of his life he worked 
in Italy, painting and etching with enormous facility. Although Claude’s pic- 
tures are not so much sought after by collectors as in former times, he still 
ranks as one of the greatest landscape artists of the seventeenth century. 
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JAN LOOTEN 
Durcu: Circa 1618—1681 


443—LANDSCAPE WITH HORSEMAN 
(Canvas) 


A. RICHLY wooded landscape, with an uneven hilly roadway between 
an avenue of tall overhanging trees and high banks on either side; 
a mounted traveler is going towards the road, down which other 
figures are seen approaching; to the left, a pool; cattle, with drover, 
are seen through the trees on a highroad in the middle distance. Sky 
of clouds and blue. 
Height, 524%, inches; length, 621% inches. 
Looten was probably a native of Amsterdam, and lived for many years 
in England, where this fine picture was probably painted. His thickly wooded 
landscapes are among his happiest creations. Important examples of his 
work rarely occur in the open market. 
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J AMES STARK 
Eneuisu: 1794—1859 | 


4 


444 —A WOODLAND ROAD 


(Canvas) ., ee 


Sete DENSELY wooded side of a hill; in left f orca mane a 
cart, in which are figures, drawn by two horses; 
center, and to right cows drinking at a pond. 


Height, 41 ee length, 


Stark was one of the ablest of the Norwich School of pa nt 
under John Crome for three years, and was a fairly regular 
Royal mae Boe 1811 until the se a his een? ae h 


of Stark’s est pictures have been aticibaele 
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RICHARD PARKES BONINGTON 
ExGLisH: 1801—1828 
445—A PROCESSION ON THE QUAI 
(Canvas) 


St. Marx’s, Venice, and Piazza, at right; sea and vessels at left; 
on the Piazza is seen a religious procession headed by red-robed priests 
and monks in brown; church in distance to left. 


Height, 451% inches; length, 641% inches. 
Signed at the lower right, and dated 1827. 
Collection Count de Ganay, Paris. 


Bonington was one of the most forceful figures in art during his brief 
career. While his technique was French, his feeling was English. He studied 
at the Ecole des Beaux-Arts in Paris, but his art was chiefly influenced by 
Constable, and like him, he was a brilliant impressionist, and together they may 
be regarded as the founders of the Barbizon School. While he has never been 
a “neglected” artist, it is only within the last half century that his greatness 
as an artist has been fully recognized. Examples of his work are in many 
public galleries in Europe and America, the finest of all being at Hertford 
House, London, where there are thirty-four examples. Bonington paid a 
long visit to Venice in 1824, 
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FRANCESCO GUARDI 
Iratian: 1712—1793 


446—SHAPORT AND CLASSIC RUINS IN ITALY 
(Canvas) 


To left, sea and port, with numerous sailing vessels and other craft; 
boats moored at the wharf, with figures unloading and transferring 
bales of merchandise; in the right center, tall square tower and other 
towers and buildings in the middle distance, with stone bridge; and to 
right, two other high bridges, the nearer one with foot passengers. 
On the extreme right are two Corinthian columns supporting ruins, 
from which vegetation is growing; sky of clouds. 


Height, 48 inches; length, 70 inches. 
Collection Martin Colnaghi, London, 1907. 


Guardi was born, lived and died in Venice, whose varied beauties he has 
immortalized in almost innumerable canvases, large and small. He was a pupil 
of Canaletto and, without being an imitator, probably no pupil more faithfully 
or more successfully maintained the traditions of his master. It has been 
left to an Englishman, Mr. George A. Simonson, to write the fullest and most 
authoritative account of Guardi. 
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BARTHOLOMEUS VAN DER HELST 
Dutrcu: Circa 1611—1670 


447—VAMILY GROUP 


(Canvas) 
2100 
Group of three figures. Gentleman in black dress, with white cuffs 
and collar, long brown hair and slight mustache, standing to left 
and pointing with left hand to his wife, who is seated in a red chair 
and is in black dress with broad white lace collar and cuffs, her hand- 
kerchief in her left hand and a ring on the index finger of right 
hand, which rests on arm of chair. Near the father is a golden-haired 
child in brown and white dress, holding a bunch of grapes. 


Height, 531% inches; length, 67 inches. 


Born at Haarlem, probably studied under N. Elias and influenced by 
Frans Hals, Van der Helst was perhaps the most dignified portrait painter 
of his period. 


CLAUDIO COELLO 
Spanisn: Circa 1621—1 Oe 


448—A SPANISH PRINCESS ae or 
(Cnees ee 


£00 WHOLE-LENGTH of a young girl standing at an 
and looking at the spectator; dark dress elabor 

gold, yellow sash, white lace collar and cuffs; pea 

brown hair with pearl ornament and white bow. 

This is undoubtedly the picture which was sold as “Th 

Gentleman,” at Messrs. Robinson & Fisher’s, London, on M. 

qb a a 1a It is described in the catalogue as “from the colle 


in which it was ascribed to Zurbaran.” It was lot 295 in th 
on May 138th, 1853, of the celebrated Spanish Gallery the 
meas os 
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SIR PETER LELY 
Enecuisu: 1618—1680 


449—ANNE HYDE, DUCHESS OF YORK 
(Canvas) 


WHOLE-LENGTH of a lady, standing, directed to right and looking 
at spectator; low gray dress, broad white sleeves with pearl bands, 
long black cloak edged with white fur; dark hair bound with pearls, 
pearl earrings and necklace; left hand holding sleeves, right hand 
pointing to right. 


_Anne Hyde, who was born in 1637 and who died in 1671, was the daughter 
of Lord Chancellor Clarendon, and first wife of James, Duke of York, after- 
wards James II. She was the mother of Queen Mary, Consort of William ITI, 
and of Queen Anne. There are several portraits of her by Lely, one of which 
is in the National Portrait Gallery, London. 


Height, 86 inches; width, 51 inches. 


Lely (whose original name was Peter Van der Faes) was born in Soest, 
Westphalia, and settled in London in 1641; he enjoyed great popularity as 
a portrait painter, being patronized by Royalty as early as 1643, when he 
painted Charles I, William of Orange and Princess Mary. Charles II knighted 
him and appointed him his principal painter. His output was large, and his 
replicas very numerous. 


THOMAS GAINSBOROUGH, R.A. 
Eneusu: 1727—1788 


450—THE BLUE. BOY (MASTER BUTTALL) 


(Canvas) Ker, Thurrte Cev-year 7 from 


WHOLE-LENGTH figure of a youth, standing to ffont in a landscape, 
looking at the spectator, in blue dress, knee breeches, white stockings, 
white lace collar and cuffs; blue ribbon bows on shoe; right hand 
holding dark hat with white feather, left resting on hip; brown hair 
falling over forehead and ears. 

Height, 72 inches; width, 51 inches. 


The following appreciation of this fine portrait was written by the late 
Frank D. Millet, N.A., and is prefixed to a monograph by William H. Fuller, 
“Gainsborough’s Blue Boy,” published in New York in 1898. 


“Superlative qualities of style, of distinction, of life, no less than ac- 
companying charm of color and of execution, belong to this picture and place 
it easily among the masterpieces of portraiture of any school and any period. 
It marks the apogee of Gainsborough’s career, for it possesses the most pre- 
cious characteristic of this eminent artist’s work and reflects all the magic of 
his genius. Like other notable portraits which might be cited, it is, first of 
all, very simple in arrangement and is fascinating for the very reason of its 
direct and frank treatment. The youthful subject, dressed in a so-called 
Van Dyck costume of blue silk, has been painted in an attitude of unstudied 
grace, facing the spectator, his left leg slightly in advance of the right, which 
supports the weight of the body. His right arm—the hand holding a large 
hat with white feather—hangs nearly straight by his side; the left is hidden 
in the folds of a short cloak, which it holds against the left hip. Rich lace 
at the neck and wrist and delicate lines of embroidery at the edge of the 
closely buttoned short-waisted jacket embellish the garment, and the soft 
folds of a lawn shirt are seen at the bend of the arm and at the waist. Lace- 
trimmed garters fasten the white silk stockings at the knee, and bows of the 
same material adorn the shoes. The colour of this costume is always de- 
scribed as blue, and rightly so, although it has a peculiar and unique quality 
which may be more accurately designated as a composite tone of warm green 
blue. It has the depth and refinement of some of the similar tones found in 
oriental porcelains. The head of the boy is rich and glowing in colour, solid 
in modelling, and moreover is drawn with extraordinary precision and force. 
The type of face is impressive in its refinement and in the pure boyishness of 
expression. 

“The vivacious but limpid eyes under the angles of the delicately moulded 
eyebrows; the fine, straight nose; the firm and sensitive mouth almost feminine 
in its sweetness—each and every feature has, indeed, unusual charm. Behind 
the figure, and enveloping it in full warm tones, a landscape is broadly sug- 
gested with great vaporous clouds, trees in full foliage, and a gleam of light 
along the low horizon. The whole picture is enveloped in a soft mellow tone.” 


History. There are, as is well known, two versions of this picture, the 
Duke of Westminster’s and the present one. It is generally believed that “The 
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Blue Boy” was one of the three whole-lengths exhibited by Gainsborough at 
the Royal Academy of 1770. Mary Moser, one of the original members of 
the Academy, writing of the 1770 exhibition to Fuseli, who was then in Rome, 
said: “Gainsborough is beyond himself in a portrait of a gentleman in a 
Van Dyke habit.” According to William I. Whitely, Gainsborough’s latest 
and most exhaustive biographer, the earliest mention so far discovered is in 
Jackson’s essay on Gainsborough, published ten years after the artist’s death, 
when it is spoken of as already famous. ‘Perhaps his best portrait,” said 
Jackson in January, 1798, “is that known among the painters as ‘The Blue 
Boy’; it was in the possession of Mr. Buttall, near Newport Market.” Edward 
Edwards, A.R.A., in the sketch of Gainsborough in his ‘‘Anecdotes of Paint- 
ers,” published in 1808, describes it as ‘a whole length portrait of a young 
gentleman in a Van Dyke dress, which picture obtained the title of ‘The Blue 
Boy,’ from the colour of the satin in which the figure is dressed. It is not 
exaggerated praise to say that this figure might stand among those of Van 
Dyke. It is now in the possession of Mr. Hoppner, R.A.” Edwards adds in 
a footnote: ‘This was the portrait of a master Buttall, whose father was then 
a very considerable ironmonger in Greek Street, Soho.” 

Edwards, who was elected an associate of the Academy in 1773 (and who 
first exhibited there in 1771), died in 1€06, two years before his book was 
published. Most of the book was probably written some years previously. 
The next incident in the history of “The Blue Boy” was in 1814, when it 
was exhibited at the British Institution by Earl Grosvenor. It has never 
been discovered from whom “The Blue Boy” was originally painted. The 
natural assumption is that it was once in the possession of the Prince of 
Wales (George IV) and by him sold to John Nesbitt, M.P., for three hundred 
pounds. Nesbitt’s ‘‘very choice collection of paintings” was sold by auction 
at his house, No. 20 Grafton Street, London, by Peter Coxe on May 25, 1802, 
and the picture was lot 68. It was described as follows: . 


“A whole length figure, with fine landscape in the background. This most 
incomparable performance ranks this very celebrated Master among the 
First Class of Painters, Ancient and Modern. It has the grace and elegance 
of Van Dyke in the Figure, with Countenance as forcibly expressed and as 
rich as Murillo, with the management of Titian. It is a picture which cannot 
be too highly spoken of or too much admired.” 

In the absence of a copy of the sale Catalogue with the names of the 
purchasers, the identity of the buyer of the Gainsborough portrait remains a 
mystery, and it is just at this point that the history of “The Blue Boy” 
diverges into two channels. There can be no reasonable doubt that the his- 
tory of the Duke of Westminster’s picture, as told by John Young in his 
catalogue of the “Pictures at Grosvenor House,” 1820, is approximately ac- 
curate when he states that “this picture was purchased at Mr. Buttall’s sale 
by Mr. Nesbitt; it became afterwards the property of Mr. Hoppner, who 
disposed of it to Earl Grosvenor.” It may have been purchased by Nesbitt 
for the Prince of Wales, and subsequently returned owing to the Prince’s 
financial straits. It may also be added, and this is an important point, that 
Hoppner and Earl Grosvenor were on intimate terms, the Earl not only 
patronizing the artist, but was godfather to Hoppner’s second son, Richard 
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So far, then, with regard to the Duke of Westminster’s version. On 
the other hand, Mr. Hearn’s version is also claimed to have belonged to 
Nesbitt: It is stated by Mr. J. Sewell, a former owner of this picture (‘Notes 
and Queries,” May 6, 1871), that Nesbitt, having discharged his debts, took 
up his residence at Heston in 1815, and that a “Blue Boy” picture found its 
way there, and was identified by an aged widow named Shortland as the one 
she saw in London on March 9, 1871. Mr. Fuller, in his brochure, suggests 
that the Prince of Wales bought the picture for his old friend, “kept it for 
him for several years,” and finally “sent it to him at Heston the moment that 
Nesbitt was released from his debts.” Unfortunately for this theory, the 
Prince of Wales was never capable of doing a generous action. According to 
Mr. Fuller’s account, about 1820 Nesbitt’s affairs again became involved, his 
pictures were sold, and ‘The Blue Boy” became the property of William Hall, 
an auctioneer or a retired silversmith. This gentleman was an eccentric man, 
who died in October, 1856. He left a will which was disputed; and under 
an order of the Court of Chancery his household effects were sold in March, 
1858, by Peter Broad and Pritchard, auctioneers. At this sale a Mr. Dawson 
became the purchaser of “The Blue Boy,” and subsequently sold it to Mr. 
Joseph Sewell of the Institute of Civil Engineers, at a conversazione of which 
Institute it was exhibited in 1867. It was exhibited on sale at Mr. Hogarth’s, 
the picture dealer’s, of 96 Mount Street, Grosvenor Square, London, and 
purchased by Sir Joseph Hawley, on whose death it went to his brother, Sir 
Henry Hawley, who in turn sold it to the late Mr. Martin H. Colnaghi, the 
London picture dealer. It was lot 37 in Mr. W. H. Fuller’s Sale in New 
York, on February 25, 1898, and offered at the upset price of $50,000. It 
subsequently was purchased by the late Mr. George A. Hearn, who lent it 
for exhibition to the Lotos Club, New York, in February, 1910. 

While there never has been any question as to the absolute authenticity 
of the Duke of Westminster’s version of “The Blue Boy”—for critics of all 
classes have agreed on this point during the last hundred years—the point 
is, who painted Mr. Hearn’s version? There is no reason why Gainsborough 
should not have painted a replica, as he did of several of his pictures. It 
has been suggested that Hoppner may have copied the original picture while 
it was in his possession, as an experiment, and that this picture is the Hoppner 
copy. Of this, however, there is no record. A comparison of the two pictures 
side by side would help to clear up certain points of a technical nature. But 
no comparison of any kind will prevent this present picture, whether a replica 
or a copy, from being regarded as a masterpiece in English portraiture. 


Gainsborough, who has been ranked as the greatest English landscape 
and portrait painter, was the son of a clothier, and studied with Frank Hay- 
man, at the Martin’s Lane Academy, London. In 1745 he settled at his native 
place, Sudbury, Suffolk, as a portrait painter, whence he removed in 1746 to 
Ipswich. Four years later he removed to Bath, where he painted most of the 
distinguished visitors and others at this fashionable watering-place. He was 
one of the original members of the Royal Academy, founded in 1768. He 
settled in London in 1774, where his work was so much in demand that he was 
unable to execute all the commissions which he undertook. 
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Lean the collection of General Bulwer, Haydon Hall, Norfolk. 


FRANCIS COTES, R.A. 
Encusu: 1726—1770 
451—LADY STANHOPE 


Painted about 1768 
(Canvas) 


W HOLE-LENGTH, fees standing to front, and ae 
to left; white flower-patterned dress, mauve sash, pink c 
hair bound with pearls, curl falling over right shoulder, p 
lace and bracelet; left hand resting on ledge o of column; A 
in background. 


Height, 86 inches; 7 


Cotes studied under George Knapton, and worked with equal | 
and crayon; in the latter medium he was the first English artist to. 
as great. Horace Walpole compares him favorably with Rosalba. — 
death removed from the ranks of English artists a man of h 
some of his portraits in oils rank with those of Gainsborough, and 
been sold as by Sir Joshua Reynolds. He was a Foundation 
Royal Academy. a ee 
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PAOLO VERONESE (PAOLO CALIARI) 


Iranian: 1528—1599 


452—FORTUNA 
(Canvas ) 


WHOLE-LENGTH figure of a golden-haired young woman, in classical 
robe of pink and voluminous mantle of patterned white and pale blue; 
gold chain across shoulders; feet sandalled, the right resting on a 
globe; right hand holding fold of dress, and left hand at waist; distant 
landscape to left. 


Veronese’s conception of Fortuna in the Doge’s Palace, Venice, is totally 
different from the above picture. 
Height, 90 inches; width, 58 inches. 


Born at Verona, where he studied under Badile and Brusasorci. After 
working at Mantua and elsewhere, he went to Venice in 1555, where his work 
became in great demand, commissions coming to him to decorate the Ducal 
Palace and other places. Two of his most famous pieces, the “Battle of 
Lepanto,” and his ‘Feast in the House of Levi,” are now in the Accademia at 
Venice; he was tried before the Inquisition for his “irreligious” treatment of 
the latter subject, and had to remove certain features which were held to be 
obnoxious by the authorities. 


AMERICAN ART ASSOCIATION, 
MANAGERS. 


THOMAS KE. KIRBY, 


AUCTIONEER. 


F2049,975 


Ty lat es wrwi, £60¢%730 


LIST OF ARTISTS REPRESENTED AND 
THEIR WORKS 


ALBANI (or ALBANO), FrRAncEsco 
Children Dancing 
Venus and Cupids 


BARKER OF BATH, Tuomas 


On the Heights, Looking toward the Welsh Coast 
Landscape and Cattle 
Landscape with Sheep and Shepherd 


BARRETT, Georcr, R.A. 
Landscape 


BAUR, JoHaAnN WILHELM 
Hunting the Stag 


BEECHEY, Sir Wutiam, R.A. 


Mrs. Humphrey 
The Horsley Children 


BEECHEY, Srr Wim, R.A. (Period of) 
The Sisters 


BEFANI, Gennaro 
In the Church 


BILLOTTE, Rent 
Route d’Asniéres 
Canal and Bridges 


BLAKELOCK, Ratreu Apert, N.A. 


Camp by the Pool 
Landscape at Sunset 
Wood Interior 


CATALOGUE 


NUMBER 


386 
44] 


140 


392 
A22 


419 


254 


212 
218 


15 
20 
27 


CATALOGUE 
NUMBER 


BLAKELOCK, Rateo ALsert—Continued 


Moonlight and Clouds 91 
Sunset 94 
Landscape 113 


BOGERT, Gerorcet H., A.N.A. 


A River Scene 24 
The Water Gate 31 
Mist and Sunshine 35 
A Showery Day, Katwyk, Holland . 36 
A French Village: Moonlight 39 
Morning: Katwyk, Holland 41 
A Pool in the Forest 43 
Morning: Katwyk, Holland 4.4 
Holland Landscape 50 
Late Afternoon: Dordrecht, Holland 51 
Landscape: Moonrise 55 
Edge of the Forest 56 
Edge of the Forest 60 
Early Moonrise: Venice 65 
Landscape 66 
Surf and Wind 70 
The Seine near Rouen ff! 
Frost and Sunshine 74 
Chale Church, Isle of Wight 75 
Rouen 78 
The Cascade 79 
Dordrecht, Holland 104 
The Storm 107 
Night: Montigny 110 
Foggy Morning, Amsterdam 112 
Moonlight 119 
Moonlight and Surf 121 
Venetian Sunset 132 
Landscape: Evening 134 
Bathers in the Moonlight 135 
Near Rouen 138 


Venice 139 


BOL, FERDINAND 
Portrait of an Artist 


BONHEUR, Rosa 
The Buffalo Hunt 


BONIFAZIO 


St. Agatha 
Madonna and Child 


BONINGTON, Ricuarp Parkess 


The Court of Francis I 
Venice 

Children on the Sands 
The Passing Storm 

A Procession on the Quai 


BOUDIN, Evctner Lovis 
Harbor of ‘Trouville 
Deauville 
Shipping 
Low Tide, Trouville 
Trouville, High Tide 
Port de Cameret, Finistére 
Landscape 
Les Bords de la 'Touque (Calvados) 
Shipping in Harbor 
Shipping 


BOXALL, Srr Witusam, R.A. 
The Knight and the Lady 


BRAMLEY, Franr, R.A. 
Delicious Solitude 


BRASCASSAT, Jacques RaymMonp 


The Bull at Liberty 
Landscape with Sheep 


CATALOGUE 
NUMBER 


413 


199 


241 


224 
227 


CATALOGUE 
NUMBER 
BREUGHEL, Jan 
Nymphs Surprised 268 


BREUGHEL, Jan, Ann Sir Peter Pau RUBENS 
Landscape and Figures 364 


BROOKS, N. A. 
A Five Dollar Bill 2 


BROWN, Joun Georce, N.A. 
Lost in the Fog 49 


BROWN, T. Ausren, RI., A.R.S.A. 
By the River 247 


BRUYN, BarrHoLomMeus 
Portrait of a Lady 281 


BUNCE, Wituiam Gepney, N.A. 
Venice 101 


CABAT, Louis Nicoias 
Landscape 259 


CAMERON, Davin Younec, A4.R.A. 


The Bridge and the City 166 
Lilian 208 
Hills of Brodick, Arran 229 
Wild Roses 239 
Ben Ledi 249 


CANALE (CANALETTO), Awnronio 


Ponte della Canareggio 380 


CARLSEN, Emr, N.A. 
Surf 84 


CASTILLO Y SAAVEDRA, AnTonIo DEL 
Plaiting the Crown of Thorns B52 


CATALOGUE 


NUMBER 

CAZIN, JEAN CHARLES 

Les Ruines 198 

The Deserted Farm 203 

Harvest Time 223 
CHAMBERS, Grorcr 

Off Dover Cliffs 404 
CLOUET, Francois (Ascribed to) 

Charles, Son of Francois I 373 
COELLO, Ciaunpio 

Portrait of a Lady 320 

A Spanish Princess 448 
COLLANTES, Francisco 

Landscape and Figures 341 

Flight into Egypt. 439 
COLLIN, RapHarE. 

After Dinner 155 
CONSTABLE, Joun, R.A. 

Dedham Mill, Suffolk 267 

The Valley Farm 269 

The Waggon 367 

Landscape in Suffolk 369 

Hampstead Heath 376 

Windsor Castle 387 

George Garrard, A.R.A. 398 
CONSTABLE, Joun, R.A. (Attributed to) 

View in Norfolk 265 
COROT, Jean Baptiste CAMILLE 

Girl Reclining 204 

Le Joueur de Flite 244 


CORREGGIO (ANTONIO ALLEGRI) 
The Magdalene 346 


CATALOGUE 
NUMBER 


COSWAY, RicuHarp, R.A. 
Portrait of a Lady with a Large Hat 438 


COTES, Francis, R.A. 


Lady Hardwick 423 
Miss Broughton, Holding a Mask 4.29 
Lady Stanhope 451 


COTMAN, Joun SELL 
The ‘Tempest 271 
Seascape 383 


COURBET, Gustave 
An Alpine Torrent 253 


COUTURE, Tuomas 


Liberty 194 

St. Jerome 235 

Love Drives the World 257 
COX, Davin 

On the Moor 141 


CRANE, Bruce, N.A. 
Autumn Fields 62 
Shelter Island 64 


CROME, Joun Bernay 
Moonlight on a River 296 


DAINGERFIELD, Entiort, N.A. 
Maidenhood 130 


DANLOUX, Henri PIERRE 
Baroness de ‘Trussell 312 


DANNAT, Wim T. 
Spaniard Rolling a Cigarette 6 


DAUBIGNY, Cuaries FRANco!s 
On the Oise: France 
On the Oise 
Marine 


DAVIS, CuHartes Harorp, N.A. 
The Valley and the West Wind 


DEARTH, Henry Goupen, N.A. 
Woodland Landscape 


DECAMPS, ALEXANDRE GABRIEL 


The Conflagration 
The Poultry Yard 
The Robbers and the Ass 


DESSAR, Louis Paut, N.A. 


Landscape with Sheep 
The Evening Hour 
Moonlight 


DEWEY, -CHartes MELVILLE, N.A. 
Landscape 


DEWING, Tuomas Witmer, N.A. 
The Sorceress 


DIAZ DE LA PENA, Narcissr Vircite 


Landscape 
Nymph and Cupid 
Landscape 


DILL, Lupwice 
Edge of the Wood 


DOBSON, Wi11AmM 
Abraham Cowley, the Poet 


DOU, GeErarp 
Portrait of a Youth 


CATALOGUE 
NUMBER 


106 


180 
184 
225 


87 


179 
187 
197 


154 


301 


374 


CATALOGUE 
E NUMBER 
DROUAIS, Francois Hunert (Attributed to) 
Portrait of a Lady 318 


DUGHET, Gasparp (cALLED Gasparn POUSSIN) 
Landscape 358 


DUPRE, Jutrs 


Chaumiéres pres Cayeux 181 
The Passing Storm 189 
Landscape 202 


DUTCH SCHOOL 


Mother and Child 302 
Portrait of a Gentleman 331 
Portrait of a Lady 332 
Portrait of a Lady 344 
Portrait of a Lady 401 


FECHIN, Nicuo.as 
Mademoiselle Lopojnikoff 168 
Bearing Off the Bride 262 


FLEMISH SCHOOL 
Esther and King Ahasuerus 328 


FOOTE, Witt Hower 
Young Girl Arranging Flowers 53 


FRANZEN, Aveaust, A.N.A. 


Across the River 12 
Gray Weather 26 
The Kitchen Garden 40 
The Harvest 54 
Parisians 59 


FRENCH SCHOOL 


Portrait of a Lady 282 
Portrait of a Lady 299 
Portrait of a Lady 300 


Portrait of a Lady 428 


CATALOGUE 


NUMBER 

FRITZ, Bensamin RutTHER¥FOoRD 

Head of a Young Woman 30 
FROMENTIN, Evucenrt 

An Arab Encampment 232 
GAINSBOROUGH, Tuomas, R.A. 

Landscape and Cattle 378 

The Blue Boy (Master Buttall) 450 
GASCAR, Henri 

Portrait of a Girl 333 
GAULEY, Rosert Davin, A.N.A. 

Tanagra 73 


GELLEE, Cravupe (cALLED CLAUDE LE LORRAIN) 


Grand Sunset, Genoa 405 
L/Amour et Psyche 442 


GIFFORD, Rosert Swain, N.A. 
Barney’s Joy Cliff 37 


GIROLAMO DA SANTA CROCE 
Madonna, Child and Saint 327 


GOSSELIN, ALBERT 
Twilight 145 


GOYA Y LUCIENTES, Francisco Jost DE 
Juan Manuel Alvarez de Faria 411 


GUARDI, Francesco 


Landscape 361 
Ruins and Figures 365 
The Rialto, Venice 379 
Island of San Michele 433 
Venice 435 


Seaport and Classic Ruins in Italy 4.46 


CATALOGUE 
NUMBER 
HAMILTON, Wurm, R.A. 


Shakespearean Scene 273 
Shakespearean Scene 274 


HANNEMAN, Apriaan 
Queen Henrietta Maria 424 


HARBURGER, Epmunp 
The Poet and the Publisher 142 


HARLOW, Gerorce HENRY 
Head of a Child 287 


HARLOW, Gerorct Henry (Ascribed to) 
Lady Barrow and Daughter 420 


HARPIGNIES, Henri 
View of St. Privé: Moonrise 210 
Sunset 222 


HASSAM, Cuinpr, N.A. 
Along the Coast 10 


HAWTHORNE, Cuartrs W., N.A. 
A Young Housekeeper 42 


HITCHCOCK, Gerorcr, A.N.A. 
Hyacinth Field, Holland 23 


HOPPNER, Jonun, R.A. 
Miss Denison 437 


HOPPNER, Joun, R.A. (Period of) 
Mrs. Guyon 390 


HORNEL, E. A. 
Repose 165 


HOWLAND, A.trrep C., N.A. 
A Goose Pond in France 
On the Hoosic River 
A Village in Normandy 
Along the Vilaine, France 
June in Holland 
New England Farmhouses 
A Lane in Vermont 


HUGHES-STANTON, Hersert, 4.R.A. 
Pas-de-Calais 


HUTCHINSON, R. Gemmet., R.S.A. 
Mother Love 


Bleaching 


INNESS, Georcr, N.A. 
Near Perugia, Italy 
The Wood Gatherers 
Berkshire Hills 


INNESS, Georce, Jr., N.A. 


The First Snow at Cragsmoor 


ISRAELS, Joser 
Going to Market 


ITALIAN SCHOOL 
Portrait of a Lady 
The Flight into Egypt 
The Marriage of St. Catherine 


JANSSENS, Cornet is 
Jane, Daughter of Henry Skipwith 
Baron Coventry, Lord Chancellor of England 


JONES, EvizasetH SPARHAWK 
The Veil Counter 


CATALOGUE 
NUMBER 


248 


149 
162 


28 
125 
128 


33 


188 


264 
329 
338 


288 
324 


67 


JONGERS, Atpuonst, A.N.A. 
The Harvest 


JONGKIND, JonHan BartrHoitp 


Ducal Palace at Nevers 


JURRES, J. H. 


Don Quixote and the Prisoners 


KEVER, Jacosp Simon HENpDRIK 
The Little Mother 


Interior 
The Picture Book 
Maternal Cares 


KNELLER, Sir Goprrey 
George the Second 


KOST, FREDERICK W., N.A. 
Frosty Morning 


LA FARGEH, Joumn, N.A. 
Landscape 


LAIRESSE, G&rarp DE 
Sacrifice to Diana 


LARGILLIERE, Nicoras pr 
Duchesse de la Rochefoucauld 


LAVERY, Joun, A4.R.A., RSA. 
Cliffs at Tangiers 
A Bacchante 


LAWRENCE, Sir Tuomas, P.R.A. 
Lady Mackenzie 
Portrait of a Lady 
John Julius Angerstein 


CATALOGUE 
NUMBER 


48 


177 


151 


191 
207 
215 
231 


357 


45 


38 


356 


402 


153 
228 


317 
393 
410 


LAWRENCE, Sir Tuomas, P.R.A. 


Miss Barron (Mrs. Ramsay) 
Portrait of a Lady 
The Young Cricketer 


LAWSON, Ernest, N.A. 


Ice on the Hudson 


LEADER, BensamiIn Eastiake 


A Moonlight Common 


LELY, Sir Prerer 


The Duchess of Portsmouth 
Anne Hyde, Duchess of York 


LE NAIN, AnrToIne anv Louis 
Interior with Figures 


LEPICIE, Nico.tas BERNARD 
Innocence 


LEROLLE, Henri 


Moonrise 


LESSORE, J. 


The Lower End of Manhattan 
The City of New York 


LICHTENAUER, JoserH Mortimer 


Moods 


LOEB, Louts, N.A. 
Miranda 


LOOTEN, Jan 
Landscape with Horseman 


LOUTHERBOURG, Puumirre Jacques bE, R.A. 


Cattle and Landscape 


(School of) 


CATALOGUE 
NUMBER 


283 
313 
399 


igi 


170 


421 
449 


382 


277 


443 


LOW, Wit H., N.A. 
Simpatica 


LYNCH, ALBert 
Portrait of a Lady 


MARIESCHI, Jacopo 


Venice 
Venice 


MARILHAT, ProspPrr 
Edge of the Forest 


MARIS, Jacoz 
On the Beach at Scheveningen 


MARIS, MatrHrew 
The Doorway 


MARTIN, Homer, D., N.A. 


Windsor Castle 
A Glimpse of the Sea 


MATTEO DA SIENA (MATTEO DI GIOVANNI) 


Madonna and Child 


MAUVE, Anton 
Landscape with Cattle 


MEUNIER, Constantin 
On the Balcony 


MICHEL, Gerorces 


The Hill Road 
The Storm 


MIEREVELT, MIcHIEL 


Portrait of a Gentleman 


CATALOGUE 
NUMBER 


18 


172 


381 
388 


211 


243 


173 


80 
93 


306 


148 


MIGNARD, Pierre 
Anne of Austria 
Portrait of a Lady 


MOLLINGER 
The Flax Dressers 


MONTICELLI, Apo.tpueE 


Landscape 

Confidences 

Garden Party 

The Triumph of Flora 


MOORE, Henry, P.A. 
Nare Head, Cornwall 


During the Autumnal Equinox 


MORAN, Tuomas, N.A. 
In the Forest 


MORGAN, E. br 


Gloria in Excelsis 


MORLAND, GeEorGE 
Noonday Rest 
Blissful Pigs 
Shepherds Reposing 
Contentment 


MORRICE, J. W. 
St. Malo, France 


MOSTYN, Tom E. 
Strife 
The Garden of Memory 
The Domain of Arnheim 


CATALOGUE 
NUMBER 


284 
322 


167 


183 
193 
221 
263 


159 
213 


19 


164 


368 
372 
377 
403 


160 


236 
251 
26] 


MULLER, Wiu.1AmM JAMES 


Interior of Fisherman’s House 


MURPHY, Joun Francis, N.A. 
August Afternoon 
Rain 
Afternoon in October 
Grove and Field 
Landscape 


NAEGELE, Cuartes FREDERICK 
June 


NASON, PIETER 
Portrait of a Lady 


NEUHUYS, Joser 
Landscape 


NEWMAN, Rosert Lirron 
The Attack 


NICOL, Enrsxinz, 4.R.A., RSA. 
The Doubtful Shilling 


NISBET, Rosert H. 
At the Riverside 


OCHTMAN, Leonarp, N.A. 
Moonlight 


O’CONNOR, J.A. 
English Landscape 


OFFERMANS, Tony 
The Spinner 


OLSSON, Juuius, A.R.A. 
Silver Night 


CATALOGUE 
NUMBER 


143 


9% 
100 
108 
114 
117 


34 


425 


182 


176 


68 


131 


146 


216 


256 


ORPEN, Wuiuu1aM, A.R.A., R.H.A. 
On the Beach: Midday 


PALMA IL VECCHIO, Jacopo 
Madonna and Child 


PALMA IL VECCHIO, Jacoro (Ascribed to) 


Madonna and Child 


PANTOJA DE LA CRUZ 


Portrait of an Austrian Princess 


PASINI, ALBerto 
An Oriental Market 


PAXTON, Wititiam McGrecor 
Sylvia 


PETTIE, Joun, R.A. 
Silvia (“Is she kind as she is fair?’”’) 


PINE, Rosert Encr 
Portrait of David Garrick 


PHELPS, HrLten Watson 
The Coiffure 


PICKNELL, Wititum L., A.N.A. 
Late Afternoon 


POCOCK, Isaac 
Portrait of a Lady 
Portrait of Lady Elizabeth Compton 


POKITONOW, Ivan Paviovicu 
Landscape 
Landscape 
Landscape 


CATALOGUE 
NUMBER 


246 


337 


340 


190 


133 


240 


290 


47 


46 


289 
311 


171 
174 
174A 


CATALOGUE 
NUMBER 
POURBUS THE ELDER, Frans 
Prince Henry, afterward Henry VIII(?) 334 


POURBUS THE YOUNGER, Frans 
Portrait of a Lady 335 
Marie de Médicis 414 


RAEBURN, Sir HENry 
Portrait of a Gentleman 4.00 


RAFFAELLI, Jean FRAnNcors 
Avenue d’Orléans 217 


RANGER, Henry Warp, N.A. 
Holland Landscape 17 


RATHBONE, Joun 
Ford Castle, Northumberland 266 


REHN, Frank Knox Morton, N.A. 
Creeping Fog 29 


REMBRANDT (Attributed to) 
Tobias and the Angel 305 


REYNOLDS, Sir Josuva, P.R.A. 


Portrait of a Gentleman 285 
The Age of Innocence 308 
Portrait of a Lady 309 
James Paine, Esq. 409 
Lady Spencer 426 
Dr. Charles Burney 430 


REYNOLDS, Sir JosHua (School of) 
Mr. Hillyard 316 


RIBOT, Avucustin THKODULE 


Gossips 195 
The Cook 234 


RICCI, SEBAstiaAno 


e cension 
The Ascensio 


ROBINSON, THEODORE 


In the Garden 
Landscape 

The Valley of the Seine 
Girl Sewing 


ROBUSTI, Jacoro (cattep TINTORETTO) 
Portrait of Andrea Bracadin 


ROMNEY, Georcr 
Miss Eleanor Gordon 
Lady Hamilton: Meditation 
Miss Hollingsworth 


ROOTIUS, Jan ALBERTZ 
Portrait of a Young Lady 


ROYBET, Frrpinanp 
Idle Hours 


RUBENS, Sir Perer Paut, and Jan BREUGHEL 


Landscape and Figures 


RUBENS, Sir Peter Paut (Ascribed to) 
St. Peter Receiving the Keys from Christ 


RUSSELL, Joun, R.A. (Period of) 


Scene from an Old Play 
Portrait of a Child 


RUSSELL, Joun, #.A. (Ascribed to) 
Lady Beaumont 


SALVI, Gtovanni Battista (caLLED IL SASSO- 
FERRATO) 
Virgin and Child 


CATALOGUE 
NUMBER 


326 


95 
11] 
116 
127 


418 


364 


348 


336 
339 


391 


354 


CATALOGUE 
NUMBER 
SARONY, NapoLeon 
Portrait of Mrs. Gilbert 52 


SARTAIN, Wituuam, A.N.A. 
The Kasba—Old Fortress and Palace of the Dey 
of Algiers 13 
Outside the Mosque, Algiers 22 


SCHOLDERER, Orro 
Ophelia 169 


SHANNON, James J., A.R.A. 


Marjorie 90 
Young Woman in Blue 102 
The Morning Paper 129 


SIMS, CHar.es 
Night Peace to Julia 157 


SMEDLEY, Wituiam Tuomas, N.4A. 
A Cheerful Girl : 61 


SNELL, Henry Batrey, N.A. 
Lake Como 120 


SPANISH SCHOOL 


Portrait of a Lady 321 
Portrait of a Lady 349 
Madonna and Child 353 


SPARKS, A. W. 
Pittsburgh 58 


SPEED, Haro.p 
Roses and Chintz 258 


STARK, James 
A Woodland Road 44:4, 


CATALOGUE 


NUMBER 

STODDARD, Anicrt Kent 

Eleanora 76 
STUHR, Jonan GrEorG 

Marine 815 
SUTTERMANS, Justus 

Portrait of a Medici Princess 417 
SWAN, JoHn MacAtian, #.A. 

Evening in the Desert 161 
TENIERS THE YOUNGER, Davin 

The Kermesse 275 

A Place of ‘Tombs 297 
THAULOW, Frits 

Going to Church, Quimperlé, Brittany 24.2 
THOMSON OF DUDDINGSTON, Rev. Joun 

The Stag Hunt 360 
THORNHILL, Sir James ' 

Mrs. Benson 395 
TINTORETTO (See Rosustt) 
TOCQUE, Louis 

Mademoiselle Carpentier 310 
TOCQUE, Louis (Attributed to) 

Portrait of a Lady 350 
TOCQUE, Louis (Attributed to) 

Louis XIV 323 


TROYON, Constant 


Horses in Pasture 178 
Landscape with Pool 238 


CATALOGUE 
NUMBER 


TRYON, Dwicut Wi.uiaM, N.A. 


Autumn Landscape 25 
A Spring Morning 89 
Twilight in a French Hamlet 109 


TURNER, JosrpH Mattorp WituiaMm, N.A. 
Fitz Alan Chapel, Arundel 434 


VAN ASCH, Pieter JANszoon 
Landscape in Gelderland 440 


VAN BLOEMEN, Jan Frans (cattep ORIZONTE) 
Italian Landscape 298 


VANDERBANCK, Joun 
Portrait of a Lord Mayor of London 345 


VAN DER HELST, Bartruotomeus 
Family Group 447 


VAN DER NEER, Arrr 


Moonlight 270 
Scene in Holland 363 


VAN DE VELDE, AnpriaEn 
Winter Amusements 362 


VAN DYCK, Sir Antuony (Ascribed to) ; 
Madonna and Child 330 


VAN GOYEN, Joun (Ascribed to) 
Landscape 291 


VANLOO, Jean Baptiste 
Portrait of a Gentleman 307 


VAN MARCKE, Emme 
Cows at a Pool 233 


VAN OSTADE, ApriaEn 
The Village Inn 272 


CATALOGUE 


NUMBER 

VERONESE, Paoto (Ascribed to) 

Landscape with Figures 294 
VAN RUYSDAEL, Jacon 

Suburbs of Amsterdam 384 
VAN SLINGELANDT, Pirerer Cornevisz 

An Interior 303 
VAN THULDEN, THeropoor 

Isabella Brandt, Wife of Rubens 407 
VAN WITTEL, Kaspar (cattep VANNUTELLI) 

Italian Seaport 4.06 
VELASQUEZ, Don Dirco Ropricurz pr Sinva y 

The Maids of Honor 359 
VENETIAN SCHOOL 

Two Senators 355 
VERMEER OF DELEKET, JoHannes 

The House of the Procuress 351 
VERONESE (CARLETTO) 

The Dogaressa Morosina Morosini-Grimani 412 
VERONESE, Paoto (Ascribed to) 

Rebecca at the Well 347 
VERONESE, Paoto (Paoro CALIARI) 

Fortuna 452 
VERSPRONCK, Jan 

Portrait of a Gentleman 325 

Portrait of a Dutch Lady 436 


VESTIER, Antornr (Attributed to) 
Portrait of a Lady 319 


CATALOGUE 
NUMBER 
VICTOORS, Jan 
Portrait of a Dutch Gentleman 416 


VILLE, V. DE 
A Windy Day 147 


VINCENT, GrorcE 
Landscape 314 


VOLLON, ANTOINE 
The Nautilus Shell 185 


WALKER, Horatio, N.A. 
Spring Plowing 124 


WATSON-GORDON, Sir Joun, R.A., P.RS.A. 
Portrait of a Gentleman 396 


WEEKS, Epwin Lorp 


A Woman of India 32 
The Kiosk on the Lake, Oodeypore 81 
Oriental Horse Market 82 
Halt of the Caravan 83 
The Fountain, Cordova 92 
The Game of Chess 136 


Open Air Restaurant, Lahore 137 


WEIR, Jurian Aven, P.N.A. 


Summer in Connecticut 99 


WEISSENBRUCH, Jan HENry 
Morning in Holland 206 


WIGGINS, Guy C., A.N.A. 


Potter’s Wharf 57 
New York: The White Veil 69 


WIGGINS, Carterton, N.A. 
Holstein Cow and Calf 118 


WILES, Irvine Ramsay, N.A. 


Shelter Island 
Girl Playing a Guitar 


WILSON, RicHarp, #.A. 
Villa of Mecenas, Tivoli 
Italian Landscape 


WITHERS, A. 
The Gateway 


WYANT, ALEXANDER H., N.A. 
Gray Landscape 
White Birches 
Wood Interior 
Summer . 
Summer Landscape 
Meadow Land in Vermont 
A Summer Landscape 


In the Adirondacks 


WYNANTS (or WIJNANTS), Jan 


A Stormy Day 


ZIEM, Fri 
Venice 


ZOFFANY, Jouann, R.A. 


Portrait of a Gentleman 
Portrait of a Lady 


ZORN, ANvdERS LEONARD 
Head of a Woman 


ZUCCARELLI, Francesco, R.A. 


Italian Landscape 


ZURBARAN, Francisco 
St. Catherine 


CATALOGUE 
NUMBER 


64 
103 


343 
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292 


230 
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408 
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385 
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BOSTON 

Portraits by Mlle. Gertrude des Claves 
of Montreal, and three landscapes by Geo. 
Inness, provide a new show in one of the 
Vose Galleries. Mlle. des Clayes can catch 
the very spirit of childhood, as is evident 
from these sparkling pictures. Her color 
is tasteful, and she uses her brush with the 
freedom and snap of Cecilia Beaux. “The 
Roman Campagna,” is an early Inness, 
somewhat literal in its descriptive elements, 
but full of the promise of his later works. 
“Moonrise, Montclair, N. J.” (1892) and 
“Sunset on the Passaic” (1891) have been 
seen before here, but each time they come 
they attract renewed attention. 

The Ehrich Galleries of N. Y.. are hold- 
ing their annual Boston exhibition of old 
masters at a local gallery, maintaining 
the high standards of their previous shows, 
with works by Gainsborough, Goya, Hopp- 


ner, Maes, Moro, Raeburn, Rembrandt, 
Reynolds, Turner, Lely and others. 

The Boston Society of Watercolor Paint- 
er’s show is on at the gallery of the Boston 
Art Club. It is much like its predecessors, 
apart from the emotional note injected into 


an otherwise placid display by the works 
Philip Little and Arthur Goodwin; the for- 
mer with joyous improvisations on the at- 
mospheric colorings in Portland Harbor 
and the latter with his artistic rediscovery 
of the local Public Garden. Louis Kron- 
berg shows several of his always good pas- 
tels of ballet girls. 

Woodbury 


A characteristic Charles H. 
exhibition is on at the Guild of Boston Art- 
ists, with several new examples of this art- 
ist’s stirring studies of the sea, and sweep- 
ing pictures of rolling mountains. In “Over 
the Bar” he has been especially successful 
in suggesting the speed of a fisherman’s 
launch bucking the tumultuous in-sweeping 
surge. In other pictures he gives, with 
sood effect, the illusion of atmosphere in 
perspective. Ernest C. Sherburne. 
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land of the abstract. Never was an artist 
more intent on his theory of vibration of 
color, as well as in its application. Many 
of his pictures are curious, and all possess 
a fascination of the individual and the subtle 
realities which seem to superficial gaze to 
typify the unreal, Like Manet, he excels 
even himself in still life. One remarks al- 
ways the style of all of his other pictures, 
but remembers the actual form, composition 


and color of his quaint vases of old 
fashioned flowers. 
Mr. Blum spent several months a few 


seasons ago in the interior of China, and 
some of the fruits of this visit are to be 


seen at the club. Here he found a vivid, 
cruel, but beautiful country, full of wild 
i Oriental charm of color, which such an 


artist is peculiarly fitted by temperament 
to express. One finds his Chinese studies 
worthy of much consideration. His recent 
works consist of French landscapes and 
views about Paris, adding an unusual in- 
terpretation of scenes, which, although 
familiar in the works of other men, take 


on a novelty and charm quite new in his | 


interpretations. 
Marion Dyer. 


CONCORD (MASS.) 

At a recent special meeting of the di- 
rectors of the Concord Art Association, it 
was voted to defer the spring exhibition, 
owing to the war and the consequent diffi- 
culties of transportation. 


The annual meeting will take place at 
Miss Roberts’ studio, Estabrook Road, 
Concord, Mass, May 25. 

The following artists had kindly con- 


sented to serve on the committee of selec- 
tion for this. year: Sculpture, Charles 
Grafly; painting, C. H.. Davis, A. C. Good- 
win, Laura Coombs Hills and C. W. Haw- 
thorne; drawing and etching, Elizabeth S. 
Green Elliott and Dwight C. Sturges. 


in the most é€xquisite manner of poetic art; 
Clifford Snyder, five town landscapes, most 
sincerely depicted; H. O. Tanner, four can- 
vases, again affirming his exceptional gifts; 
Gabriel Thompson, a marine and three 
agreeable landscapes; and Charles Thorn- 
dike, Alpine and Corsican scenes, strong 
in’ drawing and original in conception of 
color. Four bronze statuettes by O. R. 
Gaensslen are delicately faithful to the fin- 
est classical traditions, although fully ex- 
pressive also of the modern realistic spirit. 
Watercolors and Drawings 

A large exhibition of paintings, water- 
colors and drawings for the benefit of the 
War Orphans, has just closed at the Devam- 
bez Gallery in the Boulevard Malesherbes. 
Many artists of nearly all the schools were 
represented, as, for example, Abel Faivre, 
Bompard, Bonnard, Mary Cassatt, Claude 
Monet, Maurice Denis, Flameng, de la 
Gandara, Gervex, Guillaumin, Henry Martin, 
Bonnat, L’hermitte, Lebourg, Renoir, Roll 
and Signac. 

M. Charles Jouas is showing at the Chaine 
& Simonson Gallery in- the Rue Caumartin 
an excellent series of colored drawings, 
chiefly of charming bits of ecclesiastic ar- 
chitecture or sculpture. He finely proves 
and justifies his love of the cathedral of 
Chartres and of Notre-Dame de Mantes. 

BD: 


Jean McLane’s “Hill Top” has been pre- 


sented to the Art Institute. The picture 
was shown for the first time here in Oct., 
1915, at the Woman’s Show. 

A movement to get subscriptions was 


started but the complete fund was lacking 
and the idea had to be abandoned. Three 
years later, Mr. and Mrs. Johansen heard 
of this and made the gift to the Institute. 
The picture was presented at a Sunday Tea. 
The artist, in recognition of the gift, has 
been made in honorary artist life member 
of the Institute. 


TEI ITY ELT CL TIC TUT OIL) 
Qwen Stephens; “In Port,” by Rowley 
Murphy; a “Still Life,” by A. B. Carles, and 
a “Decoration,” by Florence Whitney. 

_The second of the series of three exhibi- 
tions into which the annual twenty-fourth 
is divided will open at the Art Club, March 
2. The week at the Art Alliance is devoted 
to a series of musical and other entertain- 
ments for the benefit of the Emergency 
War Fund for American artists. Chas. 
Dana Gibson and Joseph Pennell lectured 
in aid of the cause at the Academy Feb. 26, 
and Major R. Tait McKenzie at the Art Al- 
liance Feb, 25. Paintings and war posters 
by Philadelphians with the colors, and 
paintings by Frenchmen in the trenches are 
on view in the galleries of the Alliance. 

Eugene Castello. 


LOS ANGELES 


Mrs. Hermann Hall, docent of the 
Chicago Art Institute, recently delivered 
three lectures here before the various 
women’s clubs, on Chinese and Russian 


fine and applied arts. 
Louis Hovey Sharp of Pasadena is ex: 


hibiting his recent work at the Kanst 
Galleries. The exhibition consists largely 
of Cala. landscapes and scenes around the 
Grand Canyon of Arizona. 

Henrietta Shore, formerly of Toronto, 
Canada, has sold to the Province of Ontario 
for its art gallery one of her recent can- 
vases, exhibited at the. Independent Show 
in, N. -Ywilast winter. Miss Shore deta 


member of the Los Angeles Modern. Art 
Society and the Cala. Art Club. 
At the Hollywood Woman’s Club, E. Ros- 
coe Shrader exhibiting some landscapes. 
Mrs. Edward Fowler of La Loma Road 
gave a tea Feb: 17 at Prince Paul Trou: 
betzkoy’s studio, Hotel Huntington, Pasa- 


dena, for the benefit of the Red Cross. 
Recently Mrs. Howard Huntington pre- 
| sided at a function in this studio, where she 
|exhibited her valuable and beautiful laces. 
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A THE GEORGE A. HEARN SALE 

~ The late George A. Heart? -wito'se" exten-' 
sive art collections are row on exhibition) 
at the American Art Galleries, where, most 
effectively arranged and displayed under the 
accomplished and experienced direction of| 
Miss Lorenz, they’ fill not only the nine 
galleries usually devoted to pictures, porce- 
lains and furniture, but the three large print 
and bookrooms, and even the salesroom— 
and which are to be sold by Mr. Thomas) 
E. Kirby of the American Art Association— 
the art properties at the galleries on every 
afternoon of next week, and Monday after 
noon of March 3, and the pictures in th 
Plaza Hotel ballroom, Monday to Friday 
evenings inclusive, also of nevt week; was 
not an ordinary collector. 

This is proven, not only by the wid 
range and variety of his collections—no 
for the first time really known, as they ar 
displayed at the galleries—even to his hos 
of friends whom he delighted to entertai 
at his city residence—and even at his plac 
of business, where he kept, not only th 
overflow from his too small house, wall anc 
floor space, but even some of his best love 
treasures, but from the evidence they giv 
of a constant, and persistent pursuit of ar 
from sheer love of the pursnit and the 
subject, not from the mere pride of posses- 
sion and desire to emulate or surpass fellow 
collectors, which, it is to be feared, are the 
inciting cause of much of the collecting o 
art in America. 

A Collector of Art for Pleasure—Not Gai 
From a close acquaintance and friendshi 
of many years, the writer can testify to the 
dead collector’s sincere pleasure in search- 
ing after and securing art works from the 
delight he found in them—and the joy o 
capture. He was not a bidder at auction 
sales—he preferred the visit to the studio 
and the artists’ club—the exhibition private 
view, and especially the journeying to 
European art centers, and to such leading 
American exhibitions as the International 
Carnegie in Pittsburgh. In all these places 
4e studied and bought—not works of any 
gne school or painter=—although he had his 
favorites among the older and modern 
schools and artists and artisans, but be- 
cause he liked and found pleasure in a work 
dr works. Take, for example, some of his 
last purchases—the clever oils of the modern 
Russian, Nicolas Fechin; the Englishmen, 
Tom Mostyn, David’ Y. Cameron, E. A. 
Hornel, Hughes-Stanton, Harold Speed, 
Austen Brown and William Orpen; the 
Frenchman, Raphael Collin, and the Spani- 
ard, Jurres, men, save Orpen, not well 
known here and whose works were there- 
fore certainly not bought for investment, 
but because he liked them. The same in- 
centive to acquire, not for names, but for 
personal liking, influenced many of his pur- 
chases of older pictures, as for example, the 
strong landscapes of the little known early 
Spaniard Collantes, and it has been an 
error—a prevalent one in-~- art. circles—it 
must be admitted, that Mr. Hearn had not 
sufficient art knowledge to prevent his ac- 
quisition of wrongly or even falsely at- 

tributed art works at times. 

Starting with a love of art, he acquired, in 
time, and through constant study, a more 
than ordinary knowledge, and while, of 
course, he made mistakes and did purchase 
wrongly attributed and, it is to be feared, 
falsely attributed works now and then—any | 
fair minded, competent person must frankly | 
admit, after a careful study of his vast pos-| 
sessions as now diplayed, that the good| 
far outweigh the poor among them. There | 
have been and will be carping critics of 
some of the pictures, the ivories, pottery and 
porcelains, and other objects to be dispersed 
next week in this most unusual sale, and the 
auction of the season—but who among col- 
lectors could have amassed collections of 
such wide range and variety, and among 
which are so many real treasures, and made 
fewer mistakes than did Mr. Hearn? 


Services to American Art 


But apart from Mr. Hearn’s standing as/| 
an art collector, American art and artists, | 
American museums and the cause of art in| 
general in the United States, owe Mr. Hearn 
a debt of gratitude which can never be 
sufficiently appreciated. He was in truth an 
art patron and benefactor, always ready to 
respond to the call of art and art upbuild- 
ing in this country. How many other| 


ranged afield in their collecting bought and 
supported American art as he did? The 
Metropolitan Museum—of which he was for 
many years a trustee—owes, chiefly, to Mr. 
Hearn, its interest in and acquisition of 
pictures—and art in general 

ossible, after long years of neglect 


American 
made 


American collectors of the few here whok 


——" wi nn saci — 


of our native art through the regime of a 
snobbish . American 
f His gift of a most superior collec- 
tion of American pictures to. the museum, 
and his creation and bequest of a fund for, 


foreign director and 
trustees, 


the purchase of American pictures and 
their upkeep, in the museum by Mr. Hearn, 
followed and kept pace with his persistent 
advocacy of American art, and the necessity 


of its acquisition bs the museum, to his! 
He proved his faith by his 


fellow trustees. 
works, and it is gratifying to record that 
his finest pictures, taken as a whole group, 
and the sale of which will be the feature of 
the coming auction, are by modern Ameri 
cam painters. 

Wide Range of Collection 


_ It is of course impossible in a single art 
icle and, with limited space, to give evet 
an idea of the variety and interest of th 
Hearn collections. The handsome catalo 
de luxe, in which the many thousand item 
are well described by competent writers an 
students, and the more striking of which 
are beautifully illustrated, is in itself 
study of days. No art collections have eve 
come oi the N. Y, market which excel 
those-of Mr. Hearn in range and variety, 
The Much Discussed “Blue Boy” 


It has been thought wise to give, as the 
frontispiece of the Art News this week, a 
reproduction of the well known picture, 
entitled “The Blue Boy,” for familiar as it 
is through countless reproductions, publi¢ 
interest will centre in its ‘auction fate. 
Whether, as the late William H. Fuller, at 
the sale of whose pictures, Feb. 23, 1898. 
Mr. Hearn purchased the canvas for $50,000 
believed, and as Mr. Hearn firmly believed 
to his death, this picture is the original 
“Portrait of Master Buttall,” better known 
as “The Blue Boy,” by Gainsborough, o 
another version by his master hand of th 
similar work owned by the Duke of Devon 
shire, or, as has been argued, a copy by n 
less a hand than that of Hoppner, or eve 
by some lesser brush, of the Devonshir 
picture, may never be known, but that th 
Hearn canvas is a striking and impressiv 
one cannot be gainsaid. It is generall 
believed that Gainsborough first showe 
“The Blue Boy” at the Royal Academy o 
1770 and the earliest mention of the work 
is found in Jackson’s essay on Gainsbor 
ough, published ten years after the artist's 
death, where it is spoken of as “already fa- 
mous.” Edward Edwards, in his sketch o 
Gainsborough in his “Anecdotes of Paint 
ers,” published in 1808, says the work “id 
now in the possession of Mr. Hoppner,’ 
which gives credence to the theory thal 
Hoppner copied, as well he might have 
been tempted to do, so fine a subject. 

There has never been any question as tc 
the authenticity of the Devonshire “Blué 
Boy,” and so the question remains: Wh 
painted the Fuller-Hearn version? Th 
controversy over this picture, which ha 
raged for many years, will be again revive 
by its present offering for sale. 


Early English Pictures 


Of the other early English pictures in 
the Hearn collections, some are of unusual! 
quality, but they vary much in merit. The 
works of the Norwich school, two of the 
seven examples of Constable, two of the 
five Boningtons, Cotes’ “Lady Stanhope,” 
Raeburn’s “Portrait of a Gentleman,” the 
soft-toned church interior, by the great 
Turner, and Reynolds’ “Dr. Burney” are 
perhaps the best. 


Works by Early Continental Masters 


Of the early Continental ‘schools there 
are several examples, notably, two of Al) 
bani, typical in color, a “Portrait of an Art- 
ist,” given to Ferdinand Bol, two Bonifa- 
zios, two Coellos, two examples of the old 
Spanish landscapist, Collantes, a Gerard 
Dou, a fair Goya portrait, three large and. 
superior Guardis (one, “Ruins with Fig- 
ures,” beautiful in quality), a Palma Vec- 
chio, a Pourbus, several examples of the 
old Dutchman, Van de Helst, Van der 
Neer, Van de Velde, Van Goyen; van Os- 
tade, Verspronck, Victoors and Jan Wy- 
nants, which are worthy of attention, 


Modern Foreign Canvases 


The modern foreign schools are fairly 
well represented, notably by a splendid 
group of ten Boudins, two fet eoressats) 
three Cazins, a figure Corot, three Coutures 
(including his famous large composition, 
“Love Drives the. World”), two. of three 


Ss eres 


Daubignys, three Decamps, three Diazes 
three Dupres, a Fromentin, two Harpig- 
nies, a Jongkind, two Laverys (a landscape 
and a figure), two Michels, a Pasini, a Poki- 
tinow, a Raffaelli, a Ribot, a Roybet, two 
Troyons, a Ziem and a Zorn. : 

There are, of the modern Dutchmen, 
examples of Kever (4), Jacob and Wilham 
Maris, Mauve (cattle), Neuhuys, Israels 
and Weissenbruch, while of other nationali- 
ties, not already mentioned, one_ finds 
Thaulow, Olsson, Cabat, Courbet, Fechin, 
Lerolle, Albert Lynch, Marilhat; Meunier, 
Shannon and Vollon,, all well represented. 


The Modern Americans 


Lastly, one comes to the really remark- 
able group of oils by modern Americans, 
a school in which Mr. Hearn much de- 
lighted, and whose dispersion, if one is not 
mistaken, will perhaps prove the feature of 
the sale. Seldom have so many really su 
perior works by the best among our nave 
painters come to the auction block. While | 
Mr. Hearn favored certain painters, his. 
taste was catholic in American art. George 
Bogert, who was from a youth his protege, 
is represented by no less than 32 examples, 


. | 
which well show the range of his good art. 
The panel of six Blakelocks, among them 
the “Moonlight and Clouds,” and the Land-. 
scape at Sunset,” will excite lively compe-) 
tition, as will also the equally fine panel of 
eight Wyants, all of his best period, the, 
“Wood Gatherers” of George Inness and his 
two other examples, the two Homer Mar- 
tins and especially the five splendid Mur- 
phys. Other Americans well exampled are 
Bunce, Emil Carlsen (his Academy picture, | 
“The Surf”), Bruce Crane (2), Dainger-| 
field, Dannat, Charles H. Davis, Dearth, 
Dessar (3), Dewey, Dewing, August Fran- | 
zen (5), B. R. Fitz, Gauley, Swain Gifford, 
Hassam, Hawthorne, George Hitchcock, 
Alfred C. Howland (7), George Inness, Jrs 
Jongers, Kost, La Farge, Louis Loeb, Wull 
H. Low, Thomas Moran, Naegele, Nisbet, 
Ranger, Rehn, Theodore Robinson (4), Sar- 
tain, Smedley, Snell, Alice Kent Stoddard, 
Tryon (3), Horatio Walker, Edwain Lord. 
Weeks (7), Guy and Carleton Wiggins and 
Irving Wiles. : 

Other Art Properties 


The art properties of Mr. Hearn, me 
ide his pictures, are so numerous, SO va- 
ay anes so many different kinds, that 
it would require pages to even attempt to 
describe or detail them. Suffice it to say 
that it will take an entire afternoon, that of 
Monday next, to dispose of the jades, lac- 
quers, enamels and cabinet objects alone; 
Tuesday afternoon to disperse the old Chi- 
nese blue and white and decorated porce- 
fains, and European and Oriental bronzes, 
while on Wednesday the sale of the antique 
single color porcelains, will take ‘several 
hours. : 4 

The large and remarkable collection of 
ivory carvings will consume the afternoons 


of Thursday and Friday, while Saturday} 


: ey 
afternoon will be devoted to the dispersion, 


i ther porce- 

the decorated Oriental and of 
ae and the furniture, Oriental at Beal 
embroideries. Even the afternoon © aan 
day, Mar. 4, will have to be Boo the 
winding up of this unique sale, aes é| 
dispersion of the mina ae el ey 
ropean ceramics, reek an : ’ 
bluse, Hispano-Moresque plates and miscel- 
s objects. A 
ne he remembered that vast fe a4 
operties to be sold next week, 
Me ree had before a pee ab terell 
i i jects to the : 
eral collections of art objec ad 
i Museum, and that Mrs. Hearn be 
keg the same Institution the Mare 
collection of watches left her by her us: 


band. James B. Townsend. 


